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ROCTOBER #27: SPRING 2000 


1507 E. 53RD ST. #617 CHICAGO, IL 60615 
SUBSCRIPTION INFO ON NEXT PAGE 


Hey everybody! Thanks for checking in. Here we have a pretty eclectic 
issue, even for us, in hope that this current millennium will bring us as much 
bizarre diversity as we've come to expect from the last one. To get Roctober 
off to an especially fucked up start to the century we've included a hefty 
Bonus Book® by local head Plastic Criwewave, celebrating the superheroes 
of the psychedelic plateau. We've also got the man who stared at Elvis’ butt 
for over a decade, the #1 Native American Country singer (since Shania’s 
been defeathered), a Jewish Little Richard, a tone deaf Chuck Berry and a 
muscle-bound Jerseyite with a receding devil lock and a twisted mind! So 
quit reading this hoo ha and dive in already! 
With love, peace and soul- (your humble editor) 

Cover Artist:Plastic Crimewave Inside Front Cover: Punk ’nhead 
by Jake Austen P.3:Obits by John Battles P.4:Schultz Remembered 
by Jake Austen P.8:Little Richard by John Battles P.10:David Lee 
Roth by Jeff Zimmerman P.11:DLR Comix by Ham Davis 
P.12:Sammy Box Set/Gregg Geller by Ken Burke P.20:Marvin 
Rainwater by James Porter P.24:Grace Hill by Slink Moss P.27:Rock 
ls Funny by Dan Buck P.28:Misfits by Buh Zombie P.32:Rock & 
Wrestling 2000 by K. Thor Jensen P.36: Bonus Book® Instructions by 


Jason Lutes P.37:Psychedelic Superheroes Bonus Book by Plastic 
Crimewave P.54:Wax Trax! by Jo Ann Solders and Harry Young 
P.62:Bird by Pedro P.63:D/ Fontana by Ken Burke P.70: Kenny 
Wayne Shepherd/Chuck Berry by Jake Austen P.72:Rock Scene 
P.74:Comix by Melkman, Davis, Roysden & Zervakis P.76:Masks, 
Monkeys, Midgets P.80:Waymon Reviews. lilustrations by Shawn 
Calvert, Mike Goetz, King Merinuk, Claudia Parentella. Back Cover 
photo courtesy the Great Felipe! 
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How goes it? 
Just read ROCTOBER #25 - another great read, mate, probably your best issue to date. 
I loved the pieces on the various “obscure” bands and artists, in particular The Fast and 
Jobriath. The Fast’s story was well-written and enthralling. It deserves to be expanded 
into a biography. Hell, it's an HBO movie waiting to be scripted. 
Just a couple of things | wanted to comment on: 
* I vividly recall Divine touring Australia in the mid-80s and appearing on Countdown, 
ae ee caulvalent to me Of The Pops an American Bandstand. The teenage audience 
nned to see an obese transvestite dancing wi - i 
PoS Tae WaITaee Allies g with a bunch of leather-boys while 
mal thought your assertions about The Phantom’s popularity in Australia were incorrect. 
I don’t think Aussies “dig the colonial imperialist aspect a bit too much” at all. From what 
I can tell, most Aussie fans dig the Phantom ‘cos he's a traditional "hero", who helps 
people and ts basically nice and decent. He isn't some angst ridden antisocial 
psychopath like you find in The X-Men and other “modem” comics of its ilk. He also 
harks back to the simpler, less complicated comics of the past. Just my opinion 
y understand. 
* The record cover you featured in the KISS feature was a novelty record called KISS 
Army by Norman Gunston, an Aussie comedian who released it some time in the late 
70s, possibly as tate as 1980 when they toured Oz. Basically, the character of Gunston 
(played by Garry McDonald) was a gormless, inept TV "star"whose big 
schtick was to tee up interviews with unsuspecting overseas stars and ask them 
embarrassingly Stupid questions (in one classic interview that later appeared in The 
Who's The Kids Are Alright documentary, Keith Moon got so annoyed with Gunston that 
he threw water on him - or was it vodka’). 
* And [ was stunned to read the review of the Peter Wyngarde album. I can't believe 
it's been re-released! I first read about this notorious record in a book about cult TV 
shows (which mentioned Jason King). I'll have to track it down. Funnily enough, one 
of my cable channels is screening all the episodes of Juson King (as well as its more 
staid predecessor, Department S$). It really is quite campy and over-the-top. King was a 
dandy government spy in Department S, working in a team, but by the time the series 
spun off into Jason King, he'd developed his character into being 


more of an inept gentleman spy whose major income came from writin 
me eomic strip. It's classic 60s trash TV. 8 spy novels and 
egards, 


-- Dann Lennard- Editor BETTY PAGINATED, AUSTRALIA 
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Se an chcnare to your Stronger Than Dirt “Name 5” list: 

im Boss undowners: “(Your Love Is) Stronger Than Dirt” which i 

the Stronger Than Dirt riff. It's good. ; PM Treen t 
--Phil M.-Massachusatts 1 
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Here goes a new high tech-column for those of you that don’t just watch the 
movie “Hackers”...you live it! If you’re up on computers like Acid Burn and 
Crash Override were is said movie, you may have heard of a little thing called 
the World Wide Web, or as I prefer to call it... The Matrix! Here's a few 
choice “sites” you might want to set your “sights” on: 
www,ernestfunclub.com- No one (except maybe his actual friends, family, 
buisness associates, etc.) was sadder than me to hear of the death of Jim 
Varney, better known to millions as the lovable Ernest, star of the brilliant 
movies “Emest Goes To Jail”. “Stam Dunk Emest,” and the “Hey Vern, It's 
me Emest’ Saturday morning TV show. He also did a dozen or so other 
Emest movies and over 1,000 ads, and he was no doubt one of the only stars 
who I would go see anything they were in (the others being Johnny Depp and 
Warwick “Leprechaun” Davis). Well, next issue you'll learn far more about 
this great man, but for now you can still visit his awesome children’s website, 
which features funny jokes, wacky pictures, video clips, and even Emest In 
history. Best feature: The curser is followed around by swarming, tiny Ernest 
heads. You can also buy videos of ali the Emest movies and rare videos of 
Ernest’s commercials, and even Ernest's book! You can’t join the Fun club 
officially anymore, when you hit the key it sends you to “Sad Sad News”’...a 
press release about Varmey’s death from cancer. But if that gets you down, 
just go back to one of Emest’s howl-arious jokes or riddles! : 
How about www.guitar.com, people? There’s interviews with the gods 
(Angus Young and Dr. Know {from Bad Brains} were up when I peeped), 
industry press releases, win-a—guitar-contests and tabs, tabs, TABS! I found 
tablature for Misfits “Attitude” and Ricky Martin “La Vida Loca!” | hear they 
even can help you find some geograpically feasible JAM BUDDIES! 
Our old friend the Millionaire (of the now defunct Combustible Edison 
musical ensemble) has added a futuristic wrinkle to his velour smooth lifestyle 
with www. luxuriamusic.com, a swank trip into the good life of music, arts, 
culture and all things luxuria-ous. When I last checked I peeped lots of Beach 
Boys/Van Dyke Parks action, as well as Brasilia info, and some choice 
Tarantino-bashing. If you don’t know what luxuria vibe is all about, I have 2 


words: horizontal scrolling! 
And keep your eyeballs peeled for www.roctober.com! We're catching up 


with the 90s my friends! 


10 SECON®DTD 


INTE RVYViLiIEW: 


of 
Nove 
past the expiration 


date future songs! 


"1984° SPIRIT, 1969 
"1990" TEMPTATIONS, 1974 
“1999" PRINCE, 1982 
“1999 AD” VENTURES, 1968 
“The Year 2000" O' JAYS, 
1980 

HONORABLE MENTIONS: 
"Hold It Baby“ SAM & 
DAVE, 1967 (Contains the 
line "I thought I left 
enough love with you, 
baby, to last till 
1973." 

“I‘ll Be Your Santa 
Baby" RUFUS THOMAS, 
circa the 70's, BUT 
unreleased until 1982 on 
the Stax compilation 
IT'S CHRISTMAS TIME 
AGAIN (Rufus says he'll 
play Santa for his woman 
until 1984, after which 
she'll still be beggin' 
for more. ) 


JUMPInG 
GENE 

SIMMONS | 

ROCTOBER: Hey, Gene, 
know that song you 

did, "Hey Hey Pretty 
Girt?” It had this line that 
went: "let me hold your 
pretty brown hand..." How 
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did you get away withan | 
interraciallovesongin - .4 
19647 


GENE: Well, back then, 

ail the white guys down in 
Memphis wanted a black #1 
woman! Only thang is, we §%_' 
could date black, but the jg 
black guys coukini date .- 

white. So when | recorded .- 3 
that, | didn't have no be” 
trouble ‘cause | was just 
sayin’ what other people 
were thinkin’! 


ROCTORBER DAERDIA 
ES4isnkeE 





Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. PMB 617 


CHICAGO, IL 60615 
Make checks and M.O.'s out to Jake Austen 


SUBSCRIPTIONS ONLY $10 FOR3 
ISSUES ($15 CAN/MEX, $20 WORLD) 


















































BOLD=INTERVIEW. TTALICS=COMIC 
#26 COMICS GALORE ISSUE: CIBO MATTO, ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS, ROCK& WRESTLING, SPARKS, TIM MAIA, DAN CLOWES, 
MIORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS, HALL OF DYNAMIC 
GREATNESS CALENDER 


#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL JACKSON, 
CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, KOTTONMOUTH 
KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, SAM THE SHAM, 
GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE WILLIAMS, 
GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, THE FAST, 
DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, BILLY LEE 
RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATTI SMITH, THE NUGE SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE, WIX . RAY SMITH. WAYNE WORLEY, WAYNE KEELING 

#21 LIMITED SUEPLY' SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, CRAMPS, 
DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTUS, THE 
VIAKE*UP, EDIE ADAMS, SKIP SPENCE 

#20 *LIMITED SUPPLY * COMIX GALORE/STH ANNIVERSARY. SECRET THREE WEIRD 
AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, DOLLY PARTON, 
? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL BAND, 2 LIVE CREW, 
JOHNNY THUNDERS 

#19*LIMITED SUPPLY * ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, PETER 
ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY £E, FOUNTAINS OF 
WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO THOMPSON, SHONEN 
KNIFE, PHAROAHS 

igs UPPLY*® CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT GREAT 
JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & THE 
MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, GOBLINS, HALL 
OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, : 
SERGE GAINSBOURG, WANDA JACKSON, OZZY OSBOURNE, LITTLE JIMMY 
SCOTT 


#14 *LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE KRAMER, 
SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL TROUBLE, 
MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE- 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, , KENNY 
“R2D2 " BAKER, KID DYNAMITE, HFH, GARAGESHOCK, WILDGIRL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 


PUNK'NHEAD AP APPEARS IN 04 AND ALL ISSUES AFTER SAMMY REVIEWS APPEAR IN BSUES 4, 8-10, AND FROM 12 ON. 
WA). WOW APPEARS IM [SSUES 6 AND UP pocpried pliers a tated IN #7 AND ALL SUBSEQUENT ISSUES. EXCLUDING 822 
BEAU GRUMPUS PANCAKE PARTY APPEARS IN 19.25.23 -U 


CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each volume 
approximately 2 hours, 1n acustom box, recorded in SP mode. 
| Each volume is $10 ppd. 
VOLUME 1: # 1 w/ special guests The Lone Ranger & 3 Blue 
|] Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, #3 w/Andre 
Williams & The Goblins, #4w/ "Velvet Welk" 
VOLUME 2: #5 withe monks & Scissor Girls, #6 w/Jan Terry, 
#7 wi Leviathan, #8 Salute to Prince w/tribute artist Teee 
VOLUME 3: #9 w/The Exotics and Treniers, # 10 w/ Pedro Bell 
& Dirty Wurds" # 11w/Mink Oil, # 12 w/The Pharaohs (live ) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, Bouncing 
Balls, Chinese Millionaires, Hentchmen, Quadrajets, 
Goblins & The Crown Royals, # 14 w/Lord of Lightning & 
Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, # 16 
Steppers Special w/ Herb Kent The Kool Gent 


VOLUME 5: #17 ? Special , # 18 Psychedelic special w/Red 
Krayola, # 19 Skateboard show, # 20 Monkey Rock'n'Roll 


VOLUME 6: # 21 Filmfest, #4 22 w/Gentleman John Battles, # 23] 


wi Slink Moss, # 24 Goblins and Friends 

VOLUME 7: # 25, # 26 Fela , # 27 French , # 28 wiNervesia 
VOLUME 8: #29 wilIdiot Box. #30 Commercials, £31 
w/Stereotypes, #32 Singing Nun Special 


VOLUME 9:33masks,34Haloween,#35w/K weisi,#36w/Greenhouse [ 


VOLUME 10: #37 Kids Party, #38 Intemational!, #39 X-Mas Special, 
#40 "Ha Ha Hanoukah" 


VOLUME 11: #41 w/‘Cramps & Frontier, #42 RocknRoll Heaven97 || i 


#43 wi Chamber Strings, #44 w/ Utopia Carcrash 

VOLUME 12: #45 ,w/The El Dorados, #46 wiThe Polkabolics & 
Guitar Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13: #49 New York Dolls Special w/ Sy! Sylvain, #50 
Anniversary , #51 w/John Huss, #52 Lone Ranger Memorial 
VOLUME 14:#53w/Sara B!,#54w/Rockin' Johnny#55 

w/Cynthia Plaster Caster & Dishes,#56 Ballroom Dance Champs 
VOLUME 15:57Goblin Pride,#58w/Steelers,#59w/Grand Theft 
Auto & Mustache,60 WARP tour w/Specials,Ozomotli, Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' Billy, #63 German 
Special, #64 Basebal! Special 

VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 wi/Team 
Satan & Hoodoo Hoedown, #68 Soul-abration 

VOLUME 18#69 Monkey Party w/The Krinkles. #70 

w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder 


{VOLUME 19473 w/Monotrona, #74 Late, But Great ,'98, #75 75 


Years of Chic-A-Go-Go!, #76 KISSUE Party 

VOLUME 20 #77 wi Bo Dudley, #78 Mia's MTVAdventure w'Beck, 
Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 Swing Videos 
w/Louis Jordan, Louis Prima and The Treniers 

VOLUME 21 #81 Funkadelic Dance Party, #82 Birthday Bash w’ 
Lobstar, New Rob Robbies, Bouncing Balls, #83 Chic-A-Go 
Going to the Movies, #84 w/Astrid 

VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 
‘PASSOVER IN PUPPETTOWN (50 min), #87 Youth Parade 
VOLUME 23 488 w/Ronnie Rice & Carmelhed, #89 Nerd Party 
wiJ. Davis Trio, #90 Video Press Kit, #91 Wacky Wideo War 
VOLUME 24 #92 wiThe Blacks & Tay Falco, #93 Backwards Day 
wiWe Ragazzi, #94 Monkey Mania 2, #95 Museum Day w/ Poi Dog 
and House-O Matic Dancers 

VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + 
Carter Lee Tribute, #97 Wedding Show w/Prairie Town, #98 James 
Brown Dance Party ,#99 Ratso goes EXTREME w/Motorhead, 
Marky Ramone, Impaler, Trash Brats, Texas Terri and more! 
VOLUME 
Mentally Ill, Otha Turner, Dickey Lee, Girl Scout Troop 
7§3,Jello Biafra,DJ Curt & Ronnie Dawson (2 Hrs. total) 
VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy Day, #106 
wiKung Fu Monkeys & Cats & Jammers, #107 w/ Alejandro 
Escovedo, Mainliner and The Creeps 

VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, 
Knoxville Girls, Gentleman John Battles, #109 w! Ebo 
Dadson and The Returnables, #110 LIVE! w/ Kelly Hogan, #11 wi 
Pantyraid and The Puta-Pons 

VOLUME 29 #112 Wacky Wideo War II, #113 w/ The Havox, #114 w! 
Mr. Wet & Pogo Cello, #115 Scary Movie! 

VOLUME 30 #116, Halloween w/Caketown Puppets, #117 w/ 
Pretty Things, Cibo Matto, Li?l Wally and Pansy Division, 
#118 w/M.O.T.O. and Lynnard’s Innards, #119 Puppet Film Fest! 
VOLUME 31 #120 Garage Hoedown, #121 w/Deals Gone Bad, Know 
Budget, American Dream, DJ Kurt , #122 Ha Ha Hanukah Special 
Edition, #123 w/Phenomnal Cat 

VOLUME 32 #124 wi/Soozers, #125 wiTwang Bang, 
Gillett, #127 Gone Before Their Time ‘99 

VOLUME 33 #128 w/monks, Demolition Dollrods, Bobby Joe 
Ebola, #129 Cavestomp! wiChocolate Watchband, Vipers, Dead 
Mooa, 5-6-7-8s, Hatebombs, #130 Cavestomp! -w/Standells, 
Gravedigger V, Mooney Suzuki, Loons, Greenhornes, #131 
Goblins-Return of the Pharoahs 

VOLUME 34 New Year's Party w/E] Dorados(live)&Bobby Conn(2hr) 
VOLUME 35 #136 w/Milt Trenier & Tub Ring, #137 wiRico & 
Loraxx, 138 wi/Fernando Jones & Flaming Lips, #139 
wiTeenage Frames & Ray St. Ray the Singing Cabdriver 
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GENTLEMAN JOHN BATTLES - HE KNEW THEM ALL! G.d. REMEMBERS TWO LOST LEGENDS: 





Don”Sugarcane“Harns is best known as one half of the legendary Dynamic 
Duo of Rock n'Roll, Don and Dewey, contemporanes and labelmates to Little 
Richard in his salad days (Their explosive single,“Justine,” ts the greatest 
song Richard never did). Besides their irresistable vocal stylings. which could 
go from ass-kickin’ to honey-drippin’the two were monster guitar players. 
Harris bore the added distinction of being the first man to use the violin 
extensively as a Rock n‘Roll instrument (though Bo Diddley would 
experiment with the same notion on occasion).a calling card that would lead 
him to the bands of John Mayall and Frank Zappa. With Zappa he played a 
lovely rendition of the early Little Richard ballad, “Directly From My Heart,” 
and he also put in time with Richard himslef (along with Dewey and a young 
Jimi Hendrix). Don and his longtime pal, Dewey Terry, would sporadically 
perform together in the 80's, strengthening the ties that bind. In recent years 
they formed a solid partnership once more, performing in the U.S.. England. 
and Tahiti(!) Things were looking up,until ... 

Don recently passed away, reportedly from an ongoing pulmonary ailment. 
He was 61. I was fortunate enough to have met and hung out with Don in Las 
Vegas during the first "Viva Las Vegas” festival, and found out quickly where 
he got the name, "Sugarcane", a sweeter guy you'd be hard pressed to find. 

Don and Dewey had just finished their set, and my girlfriend, Mary and I 
got their autographs and said “hi.” [ then made for the packed floor, trying to 
find a good spot to dig The Treniers, and planned on not budging. A few 
songs into their show, Mary was tapping my shoulder, "DON AND DEWEY 
WOULD LIKE AN AUDIENCE WITH YOU.” Of course, | thought she was 
kidding. Next thing | knew, we were at their table, just watching The Treniers 
and talking about Specialty Records, Little Richard, and the adventures of 
Don and Dewey, past and present. Don asked me how the Collins Kids’ set of 
the previous night went over, expressing his admiration for Larry Collins’ 
guitar playing He also quickly put me straight when I dared to suggest that 
being friends with Little Richard must not be the easiest job in the world. Don 
told me that he and Dewey have never had any difficulties in the 40 plus years 
they'd been pals with The Beautiful One, and that he still called them 
regularly. I asked Don if they had to play to segregated audiences in the 
south, as Richard did, and he said no, as they didn’t play down south too 
much, "You see, here we were, not just two black guys. but two GOOD 
LOOKING black guys, and those white guys would've been afraid we'd take 
their women.” He noted that Richard would have posed the same kind of 
threat,”But he was sort of" gay,” so they accepted him faster”. Later,Ronnie 
Dawson tried to call Don and Dewey up to the stage to jam, and while they 
were lovin'Ronnie’s set, they left early. 

The next night,I met up with Dewey again at The — Treniers’ regular gig at 
The Orleans, and he even started off the ritual requests for “Poon-Tang!" 
Claude Trenier began to oblige us, singing the song acapella ,and just as we 
were all about to get our nut, some doofus brings up an LP for Claude to sign, 
and blows his concentration! 

As the shiow ended, Don and I shook hands, neither one knowing they'd 
never see the other again. : 










Don, | had a great time. 
Hopefully,on some other 
plane, we can get 
together and do it again. 


_ Though he was (wrongly) accused of making a joke out of death, Screamin’ Jay 
_ Hawkins is dead, and it’s no joke. Hawkins always had the appearance of being almost 


superhuman, oa or offstage. He seemed too strong. too together, and.yes, 


- tvo damn handsome for a man his age. as though he could cheat ill health and even 
- death itself for many years to come. But,as we all death hath no favors. 


Screamin Jay had been knocking about as a singer/pianist with many Jazz and 


_ R&B greats.cutting some fine Jump Blues sides,before really hitting paydirt with"! Put 
a Spell On You", ostensibly a love song (it still is), the signature grunts and growls 
» weren't incorporated until all participating parties in the session got rip-roanng drunk. 
\ The results apparently shocked even Jay himself, but it was plain to see he was on to 

|} something. The ghoulish theatrics soon followed, and Jay's friend and fellow 
1 | . Clevelander, Alan Freed, first gave him the incentive to emerge from a coffin, not 
| without a good deal of resistance (Jay originally refused, saying,"Black people don’t 


get in those unul they're DEAD, that way,w e don't have to worry about getting out,” 


— but Freed,knowing he had a sensation on his hands.dropped a stack of $100 bills in 
‘| front of Jay until the coffin idea didn’t look so bad) Flash pots, capes, skulls, bones, 


snakes, and the coffin bit (later used by The Misfits.Alice Cooper,Wendy 


ate oe es ee See ee ge ee 


O.Williams,and of course,Screaming Lord Sutch) along with a lot of great music. 
became his stock in trade. 

Songs like “Alligator Wine,” “There's Something Wrong With You,” “Little 
Demon" and"Frenzy!” showcased his outrageous sense of humor, as well as his 
enormous vocal talent. He never eclipsed “Spell” in terms of sales, but he never 
complained about being forever associated with it, either Unlike a lot of his peers, Jay 
got by pretty well on royalties, and always commanded a sizeable (though well 
deserved) fee for his live show. In the 60's, Jay cut two fine LPs on Phillips ("What 
That Is” being the better of the two. It's predecessor, "Screamin Jay Hawkins” became 
known as "Because is in Your Mind” and even "Armpit Rubber” due to the 
confusing,though excellent,cover art by Karl Wirsum, which can sometimes still be 
viewed, at the Art Institute of Chicago), but while up and coming theatrical rockers, 
Arthur Brown (who did one of the better remakes of"Spell”), Alice Cooper, and Lord 
Sutch (who would achieve minor success in the U.S later on) were becoming popular, 
Jay's brand of music began to fall out of favor, though his cult following remained 
loyal, if somewhat dormant. 

An association with The Rolling Stones (opening at feast one show for them, where 
he sussed out an audience member for referring to "Spell" as "That Creedence song!”, 
and even cutting a single, “Armpit #9” with Keith Richard) did little to expand his 
following. The movies probably did more than anything to assure Jay's comeback. 
Jay played himself in “American Hot Wax," but was cut severely from the final 
print(He later told me that he did not feel the movie accurately portrayed Alan Freed, 
either), and he was later shown, to better effect,in "Joey," a teen Comedy/Drama with 
little else to offer. It was Jim Jarmusch's “Stranger Than Paradise” that put Hawkins 
back in peoples’ minds,by using “Spell" repeatedly on the soundtrack . This along 
with a live EP recorded with The Fuzztones (He also did one show backed by the 
Cramps around this time,too,but no photos or bootleg 
recordings have tumed up). 

I first met Jay in 1986,after finding out —_that,on my tip, a well known Dallas club 
owner had booked him for a show,to be backed by a then more Roots-oriented 
Reverend Horton Heat. Jim Heath(The Rev) invited me to attend the rehearsal 
There I saw the legend in all his glory, though predictably attired in his street clothes, 
rockin’out so hard, solo,at the piano, I had to restrain myself from dancing around the 
room. At one point,Jay remarked that he needed a backing singer, and were there any 
in the house? I raised my hand,part terrified, though mostly elated that I had this 
opportunity, and NO ONE ELSE was standing in line We made our salutations Jay 

impeccably cool, looking 20 years his junior, said "Let's have a go at the next song 
Horton,and his band (aided by our friend,Brad of the yet to be famous,yet to be 
centered around Edie, New Bohemians) ripped into "Yellow Coat." 


I sang along to Jay's lead vocal, knowing the tune verbatim from playing it 


incessantly, when he told the band to stop, complaining of an echo in his vocal. We 
Started again, once more Jay heard this echo hadn't made it's way to the rest of us 
Then he realized what he heard was ME,and told me that he meant he wanted me to 
come in on the song AFTER this one | apologized.and he said, "No!You sounded 
good, I thought it was ME coming out in echo!” I was flabbergasted at the sheer 
depth of the compliment he may not have known he'd just paid me. That night, I sang 
on stage with Screamin’‘Jay Hawkins. What can I add to that? It was probably the 
greatest thing that had ever happened to me. 
[ ran into Jay a couple more times in Chicago, not expecting him to remember our 

having performed together (Though he volunteered that he remembered having met 
me before),and as always, he was suave, stylin‘and side-splintingly funny. He had his 
own band by then,crankin‘out the sleazy-cool Amos Milburn style small-band Jump 
Blues, and pulling more beloved early tracks out of the bag. His last Chicago 
appearance came when he was selected to close the 1996 Chicago Bluesfest (whoever 
pulled THAT one off,A-PLUS'!) A lot of Blues purists were PISSED OFF about it 
for months,probably years (RIGHT ON’), but Jay outdid himself, in a brilliant red suit 
(AND feathered boa!), backed by a full Jump Blues orchestra, playing a grand piano, 
topped with what looked like one of Rat Fink's relatives, taxedermized, aided by his 
(rusty sidekick, Henry, a human skull that Jay told me was given to him by an uncle 
who'd kept it in a shed by a swamp (okay...), and featuring (for the first and last of 6 
times I'd seen him) a beautiful coffin on stage (Jay was'nt brought out in it, though, nor 
did he ever get inside), as well as a real COMMODE for a dramatic reading of 
“Constipation Blues” (THAT and Taildragger’s lament to the CTA are the truest 
BLUES I've heard at the Fest!). Jay sang his heart, lungs, kidneys, you name'em,out. 
played the piano (as usual) beautifully,though with a vengeance. Not much was heard 
from him here at home, as he'd relocated to Paris (Paris! Oui, Oui, Ack-Zoir, 
M'suter!), though he made one great final album, "At Last"(there could be others, yet 


unreleased) at Sam Phillips’Studio in Memphis. As much as he undoubtedly DID fove 
Paris,I'm sure he loves it more,where he is now. 3 
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HE KICKED THE FREAKING BALL 
ALREADY, ALRIGHT! 


Roctober Salutes The Genius of Charles Schulz 


With the passing of the great Charles Schulz, creator of Peanuts, there was a 
massive outpouring of public and media response. There's no way the man was under- 
eulogized, so you'd think everything that could be said was said...but my beef is what 
was said that shouldn't have been! In almost every newspaper article it was lamented 
that Charlie Brown never got to kick the football. Well I’m her to tell you people that 
several months before the strip ended Charlie Brown did kick the football! Or at least 
he might have. For those who don't follow the funny pages with the religiosity they 
should, allow me to extrapolate, after a bit of brief backstory 

Charles Schulz was cursed with the great fortunes of having the 
merchandising of his characters become humongously successful and the animated 
adaptations of his work be of extremely high quality. Those may seem like pure 
positives, but the curse lies in the fact that Schulz was first and foremost a master 
cartoonist, and his true artistry is often eclipsed in peoples minds by the indelible 
imagery of his merchandising and animation. This would be akin to equating the 
Beatles body of work with their charm bracelets and 60s TV cartoon. Far too many 
people's gut response to the word “Peanuts” is to hear Vince Girauldi’s music, think of 
the musical incoherence of the cartoon adults or to picture their childhood Snoopy 
electric toothbrush. This results in one of the worst injustices to Schulz’ work: fans who 





THAT'S ALL RIGHT... 
WE'LL DO IT SOME 
OTHER TIME.. 














WHAT HAPPENED? DID YOU 
PULL THE BALL AWAY 7 DID HE 
KICK IT 7WHAT HAPPENED ? 





freeze their memories with the 1965 Peanuts Christmas cartoon. To these "fans" / zo 

Schulz’ comics cease to be living, progressing things, and development of characters a >: 

and introduction of new characters go unnoticed. Therefore few people know about he Fa zk} 

happenings over the last few years....decades really, that led to this Fall's football le aew t 

kicking incident. | Sa wd : =—" 
As has been well documented, unlike many newspaper cartoonists who use Ke) ¥ — 

assistants, or who have the comics completely constructed by a team of unaccredited <% So ee: 

ghost artists and writers (Jim Davis of “Garfield” for one), Schulz did everything ~ 32 ! OQ } 

himself, from the lettering to penciling to inking to corrections. His meteoric rise to rs 4 ~ Oo. ‘i oO | 

popularity in the 50s allowed him eventually more control than most cartoonists, and he tr 2>/ : aie 

didn’t even have to submit scripts to the syndicate in advance, and not a comma could be Fa a a 2} 

edited without his approval. Another clause in his contract was that by no means would NZ us } 

the comic ever be done by anyone else, so when he died, so too would the strip. In zw wv 

many ways Schulz has been preparing the strip for his departure for several years. WES Ww } 

Mortality has been a subtext of Peanuts for a while, as Schulz’ line has become shakier = S- = 32 

and shakier in an eloquent way that makes the outlines more vibrant. There was even a ° o 4 | 4 : 

series where Snoopy was in the hospital and his brothers came and discussed death for =Fe j 


a week. The real indicators of Schulz preparing to give the strip some closure, though, h 
occurred in his handling of two characters, the famed Charlie Brown and the unjustly 
obscure Rerun. 

Many people don't even know that Rerun exists, despite the fact that he was 
introduced in 1972. Some chump actually lost hundreds of thousands of dollars on 
"Who Wants To Be A Millionaire" when despite using a "Phone A Friend” and a 50/50 
lifeline, he refused to believe there was a character named Rerun in Peanuts. As Lucy 
and Linus’ baby brother, Rerun spent a long time as a minor character. Schulz himself 
admitted to regretting his introduction until just a few years ago when he entered him in 
school. Suddenly Rerun became in many ways the crucial figure in the stmp. Many 
people assume because of Schulz’ embracing of things often associated with 
wholesomeness (kids, WWII vets, Bible scripture) that his work is happy. All-American 
goody goody stuff. Quite the contrary, the World According To Schulz as presented in 
Peanuts is a cruel, tough place. In his books Peanuts Jubilee (1975) and Peanuts: A 
Golden Celebration (1999) Schulz makes it clear that what motivates him are burning 
memories of every childhood. adolescent and adult slight, indignity and injustice he ever 
suffered. From yearbook cartoon rejections to a spurned marriage proposal, Schulz 
draws upon these to allow his characters to suffer similarly. Despite his monumental 
success, you get the impression that until the end Schulz still saw himself as a victim in 
many ways. 

Many characters over the years have stood in for Schulz in this regard, but 
all of them have in some way “deserved” it or have lashed back in a negative way. 
Charlie Brown really is bad at baseball and kite flying. And Lucy and Sally react to 
things they don't like with obnoxiousness. In the baby Rerun, however, Schulz finally 
found a voice in a character who refuses to accept the indignities of the world and 
stands up to them with noble conviction and his own indignant, but not rude, 
steadfastness. He won't accept not having a dog and believes Snoopy should play with 
him. He doesn't feel he has to limit his expression in art class (he fancies himself an 
underground cartoonist) despite what the teacher's say. He doesn't accept the basic 
facts of the world, and like Schulz, even when it's not so bad, he has no problem seeing 
a big picture where he's a victim. And his innocence is constantly punished with trips to 
the office. 

While this character was suffering these problems, the long suffering 
Charlie Brown was getting a reprieve. Over the last few years Charlie Brown has hit a 
homerun in the 9th to win a game, he's had luck with not one but two girls (one resulting 
a romantic moonlight kiss, one in ballroom dancing) and pretty much he's done well in 
everything except the dreaded football kick. 

So that brings us to what would be the last year of the annual pull-the- 
football-away Sunday comic. And here converges the two characters Schulz had 
invested so much into in the 90s, what many considered a new rennasaince of the strip. 
Read the accompanying comic and make up your own mind. Schulz had many 
insecurities, he constantly denied that comics was “Art.” and it's not surprising he could 
never truly throw something in the face of the millions of people who wanted the comic 
to never change. Thus, this I feel, is as explicit as he could be in letting good ol’ Charlie 
Brown get the glory. “You'll never know..." rerun says... Oh, / know. He kicked the 
@#$*& out of the mother*&*%S#! 
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NO, RERUN CAN TAKE MY PLACE... | { 
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The fine new Norton label releases are upon us! 
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When all the Y2K dust cleared, there had been a plethora of B 

Scr cee N 

Aan Greatest Jewish Rock & Rallies er Be Meee NV 

yet esi a ee this list may not exist is that Jews M 

eMille iain SLUESER ee p 

that didn’t stop us! Undet ae would dismissively say! Well, fc 

fought it out and came u plied sake ha Soe flat-out u 

p with the top three. You'll notice that 

these three only represent a tiny portion of the 1,000 years ji a 

question, all emerging after the dawn of recorded sound. This is of S( 

ar pecnse all de Lister oe in the Old Testament were in (; 

David Lee Roth and Samiy' Dave gin Rennie me 

section devoted to these non-gentile giants! And check in wits M 

again next Millennium! ; h 
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© Throughout his career, Little Richard has been O 

7 Ee. known to change his mind A LOT (human nature, tl 

baby). Depending on which way the wind was blowing, W 

2 he might be leaning more towards the worldly ways of it 

Ri Rock n’ Roll or the heavenly path of God. If you've y 

<> > Be 8 read his great book, The Life and Times of Little fi 

Richard, then you know that he's never been one to A 

The Mensch of Steel! hold back what’s on his mind. That said, undoubtedly nN 

Kf It Ain’t J ewrvish, there are elements of Richard’s biography that have C. 

Ain ue only been hinted at. For example, it's been often @ 
Xt he You-is suggested, though seldom brought out for any lengthy 

By John Battles kind of examination, that Richard has, for some time G 

been.....Jewish. V 

Word got out about Richard's supposed ‘t 

conversion in 1986, after his remarkable recovery (at U 

Cedars-Sinai...hmmm) from a car crash in October il 

1985 that nearly took his life. The news spread R 

slowly, and did not grace a lot of major magazines or R 

newspapers. Rolling Stone only derisively mentioned n 

it in a one sentence blurb, and the only report | fe 

actually saw at the time was in, of all places, RIP, the h 

once-great Metal/Punk crossover zine. But Richard, as ul 

| us , a S/F 7 Sammy had before him, did briefly, and without g 

| Pines my sf fanfare, state at the time that, Yes I Am. t 

GS 9S aN : Those M.O.T. (Members Of the Tribe) fortunate fi 


enough to now call him one of their own should be 
quite proud of Little Richard's uncharacteristic 
subtlety, as it's not considered proper in the Jewish 
faith to proselytize (something the OLD Litde Richard 
was keen on). In the ensuing months after Richard's 
accident (it hadn’t yet been made clear that he had left 
the ministry, much less changed his religious views), 
he seemed to carry all the traits of self-assurance and 
tolerance of others that actually comes with spiritual 
growth, things he didn’t always demonstrate in his 
days as a minister. On one classic Tom Snyder 
"Rockers Turned Preachers" show circa 1980, with 
Richard and White Soul Brother #1, Wayne Cochran, it 
was the man with the white pompadour with a message 
of "I'm happy where I'm at, and you can choose to do 












the same, or not, if you want,” while the man with the 
big black hair was ranting about how there IS no other 
choice but Christianity. But in the late eighties, 
despite hearing of his making the move toward 
Judaism, I wasn’t sure what to believe until I started 
seeing him on TV again. 

"MY! MY! MY!!! THE BANGLES ARE SOME 
BEAUTIFUL PEOPLE!!! WE HAD A BALL! DID IT ALL 
NIGHT LONG! OW! OW!!" was Richard's assessment, on 
MTV, of his appearance in said girl band’s music 
video. It was one of the very first Rock-oriented 
projects he'd participated in since he'd last left R'n'R 
for the clergy some 10 years earlier, and all I could 
think was, "We've got him back." Several changes were 
apparent in his demeanor. Besides reverting back to 
semi-hep patter, he’d regained his sense of humor 
(again, thinking of times when his preaching career 
was profiled on shows like “Tomorrow” or “60 
Minutes," one couldn’t help noticing how utterly 
humorless the man was), something I like to think his 
Jewish brothers and sisters had a hand in. The 
occasional vague declaration of his conversion would 
turn up here and there. He told Jet Magazine in 1986, 
when asked why he quit being a minister, “I finished 
it. You know, it’s just like if you study to be a doctor, 
you do have a day that you conclude everything. | 
finished that. I wanted to learn about the God of 
Abraham, Isaac and Jacob. And [| did.” But whether 
most folks actually picked up on, or believed, his 
claims of being Jewish, it was not such a new claim at 
all. 

"WHEN I WAS WASHING DISHES AT THE 
GREYHOUND BUS STATION IN MACON, GEORGIA, | 
WAS THE ONLY JEWISH PERSON THERE! THE REST OF 
'EM WAS COLORED! I WAS THERE!!!" This hilarious, 
though strange, proclamation came about during an 
interview segment in 1973’s, "Let The Good Times 
Roll," a highly enjoyable documentary on the 
Rock'n'Roll Revival of the early 70's, in which, 
needless to say, Richard eats all the other performers 
for breakfast. But, what was he getting at, saying he 
had been Jewish even before Sammy? In 1987 he told 
the Chicago Sun Times’ Dave Hoeskstra that when he 
grew up, “Racism was heavy...Jews and Blacks suffered 
together. They lived in the same neighborhood. A 
family friend we used to call Jew Sam had a little store 
where we would get groceries on credit and clothes on 
time. They had a hidden synagogue in the basement of 
their store. That’s how life was - we (italics mine) 








were held back.” One theory | can offer is that the 
real life "Miss Ann," a white club owner Richard 
worked for, who reportedly took him under her wing 
when his dad kicked him out of the house, is said to 
have been Jewish, and may have taught Richard about 


the fundamentals of Judaism. It's entirely possible 
that he was influenced, at an early age, by his Jewish 
neighbors (as was Elvis, but that’s according to a man 
named “Goldman”). 

Fans and skeptics alike have often wondered 
which way the next year's Beauty on Duty would turn; 
to the "good conscience" with its' promise of life 
eternal or the "bad conscience” and the promise of a 
road paved with worldly riches. Or, as he'd briefly 
tried to do before, would he carry on officially as a 
clergyman by trade, but sing Rock n' Roll to pay the 
bills? His good friend, Johnny Otis, who's been known 
to alternate between the two, saw no contradiction in 
Richard being potentially a sacred and secular artist, 
as Cliff Richard and that rockin’ hellcat, Pat Boone, 
have done very well for themselves in so being. But 
Richard always seemed to bear the (unnecessary) guilt 
of being a perpetrator of "The Devil's Music." For a 
performer like Richard, one still revered, yet 
considered an anachronism in today's music scene, a 
happy medium was needed. It seems that whatever good 
came out of his accident can be summed up in the fact 
that he did indeed see the "Light at the End of The 
Tunnel,” and just got on with his life. He doesn’t seem 
tormented by an "evil" desire to play Rock n' Roll (Or 
Country, Blues, and even Children's Music - his 
"Shake It All About" for Disney being one of the more 
"adult-friendly" kiddie albums out there). By the 
time The 90's reared their ugly head, Richard was 
making a pretty good career out of just being himself, 
and when I started to see how well adjusted, yet no 
less outrageous, he came on as being, I started to 
think, "Hey, maybe there is something to this 
conversion talk. 


Given the chance, Richard did speak briefly, 
and with all due sincerity, on the big screen about the 
fact that he was indeed Jewish in the Chuck Berry 
rockumentary, "Hail! Hail! Rock n'Rolj," in 1987. 
Looking at the camera with one of those beaming 
smiles of his, the kind that could light up the campus 
at Northwestern, he professes his love for God AND 
Chuck Berry, "MY FAVORITE SONG WITH CHUCK 
BERRY IS...ALL OF ‘EM!!: NOT PUTTIN' BO DOWN, NOT 
PUTTIN' FATS DOWN, BUT IF I DIDN’T SAY THIS, GOD 
KNOWS I'D BE LYING. TO THE GOD OF ABRAHAM, 
ISAAC, AND JACOB, MY GOD, THAT I LOVE SO MUCH, 
AND I KEEP HIS HOLY SABBATH EVERY SATURDAY, 
CHUCK BERRY IS MY FAVORITE ROCK ARTIST!" Seems 
like the books would have been closed with that 
statement, but a few years later, Arsenio Hall asked 
him, point blank, if it was true that he'd "turned 
Jewish," to which he replied, “Well, | always say, if it 
ain't Jewish, it ain't you-ish!!” to the roaring 
disapproval of Hall's (mostly Black) studio audience. 


girlfriend, and Richard accosted the fool by saying, 
"James Brown...is REAL MAN...AND I...am..." 

"A pussy!" answered another audience 
member. The audience ripped Richard to shreds, but 
he did not apologize for being beautiful OR Jewish. 

In recent years, people seem to have let up on 
Richard. Though many (I must admit, myself 
included) have had a laugh on Richard's varying 
degrees of feminine demeanor, it now seems clear that 
it took “a real man” to present himself to the world as 
he is rather than to just be "macho" and thick. And 
the same can be said for standing up for his faith. The 
Architect of Rock & Roll has even been able to reach 
out, through his religion, to help troubled brethren. 
On a recent episode of VH1’s “The List,” when the 
panel and audience turned on stoner comedian Mitch 
Hedberg, Richard offered comfort. “I Love You,” he 
assures Hedberg, “You’re Jewish just like | am!” 

For not only doing this mitzvah, but for 
generally being himself, and being an original, there’s 





Richard braved that storm, with little help from one thing you can definitely say about Richard. He is 
Arsenio. Someone asked him if James Brown was his indeed a mensch, 


ge DAY | BOUGHT “CRAZY FROM THE HEAT” vcr 


But that wasn’t on my mind the day | 
bought “Crazy From The Heat.” It was the last 
day of 5th grade, May 1985. It was also the day | 
attended my first co-ed party. The promise of 
bare naked 11 year old girls was intoxicating...| | 
was literally “Crazy From The Heat” myself! For | 
the entire preceding week John and | had been 
working furiously on our routine for the 
upcoming last day of school Talent Show. 
There was a certain prestige to being one of the 
performers in the show and | was sure that this 
would lend us an added sheen in the halls the 
following school year, not to mention at the co- 
ed bowling alley party later that day. And 
attending that party with us would be, like, the 
hottest chicks in the 5th grade! 

So John and | worked up a little number 
called “Happy Trails,” which as far as we knew 
was just the last track on Van Halen's “Diver 
Down” LP. John would do his best to 
approximate the bass line (“bumba de da 
bumbe de da bumba de da deda deda’) and | 
would showcase my talent as a singer. We 
choreographed it and even had matching stage 
outfits - blue and white striped oxford shirts and 
blue jeans. The show was a hit. | meana 
smash...we killed ‘em! Knocked ‘em dead! We 
were better than Life Sentence would be a year 
later at the Battle of the Bands! 

So after school we met up with the chicks 
and made our way to the bowling alley for the 
party. After about 30 minutes of walking and 20 
minutes of inept sexual bantering, we stopped in 


at Off The beard. Me and John decided to | 
spend some money to impress the ladies, so we | 





“Humalay bubbalay zibbalay bubbalay humalay 
bubbalay zibbalah - BOP!” 

David Lee Roth's first foray into solo 
greatness was marked by the release of what 
was essentially a karaoke record. And | got 
“Crazy From The Heat” the week it came out. | 
proudly bought it at the record shop in town 
which was owned by two hilariously over-hirsute 
brothers whose appearance made us rename 
“Off The Record” as “Off The Beard.” Two years 
before “Crazy From The Heat” David Lee had 
put out the best album ever with his old band. 
My friend John Hicks used to tell me very 
seriously, “David Lee Roth is a sex symbol” as 
some sort of argument of what made Van Halen 
great. In retrospect | guess he was right. 10 
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each bought an album. John bought “Crazy 
from the Heat” on cassette. | bought the 12” ep. 
It was on the way out of Off The Beard that the 
fascist bastard 8th graders noticed us with our 
gaggle of girls and new Rock acquisitions. | 
guess they decided we needed to be taken 
down a rung because one of them looked at 
John and | in our matching “Happy Trails” gear 
and quipped: “Did you guys like, call each other 
on the phone or something? Are you gay for 
each other? Huh?” 


TRUE STORES FROM THE House 
OF DAVID LEE RotH. 


HEY, DAViD LEE RoTH! 
WHAT ARE THE 


Hoe a THINK You K tow ‘6 
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God that totally sucked. | managed to 
choke out something about being a student at 
St. Anne, a Catholic school with a dress code. 
but they weren't buying it. 

| left soon after we got to the bowling 
alley. The wind was pretty much gone from my 
Sails. | went home and put on “Crazy From The 
Heat.” 

“Won't some sweet mama come and take 
a chance with me, cuz | ain’t so bad,” never rang 
so true. 
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Yes I Can! The Sammy Davis Jr. Story(Wamer Archives / Rhino ) 
One of the hardest working, most versatile pure talents in show-biz history is finally given the 
reigning symbol of validation by the recording industry - the box set! A four-disc 97-song 
compilation, Yes | Can! works as both a much needed musical anthology and a cultural dissection 
of Sammy Davis Jr.'s achievements as an audio artist. 

Bringing cohesion and historical perspective to a recording career spanning 59 official is a 
daunting task at best. Yet, drawing from Davis’ output with such labels as Capitol, Decca, 
Reprise. Verve, MGM, and 20th Century, compilation producer Gregg Geller and crew have put 
together a package which begs to be examined in some detail. 

The Graphics and the Booklet: Sammy-o-philes will delight in the abundance of rare photos 
both in color and black & white contained in the booklet and the individual CDs. Each jewel case 
tray is adored with an intriguing collage of placards, matchbook covers, promo fliers, and other 
nostalgic goodies from various eras of the Davis career. In addition, each set comes with bonus 
postcards of Sammy in various guises as dancer, showman, and prizefighter. Photos of over 50s 
Davis LP covers are included in miniature and there are chart listings and release dates galore. 
These items alone constitute quite a vivid biography and lend color and incidental documentation 
to the stories offered of the man and his music. However, fans of liner notes and cridcal essays 
are particularly well served. 

Simply put, the writing in the 96-page booklet is the best I've seen in an American-issued box set. 
In addition to a glowing personal introduction by Anthony Newly collaborator Leslie Bricusse, 
who co-wrote over 30 songs for Davis, capsule tributes from the likes of the surviving Sinatras, 
Berry Gordy, Jerry Butler, Quincy Jones, and others are sprinkled throughout the book. 

Arthur Levy's four-part biography focuses on Davis’ born-in-a-trunk childhood, first blush of 
fame with the Will Mastin Trio, his humiliating exposure to Army racism, and his emergence as 
the ultimate cabaret performer. Pulling no punches, Levy not only examines his subject's 
achievements, but his nature as a workaholic, the infamous Kim Novak situation, and the Rat 
Pack’s involvement with the Kennedy campaign. 

Will Friedwald, who has written for other Davis Warner-Archives compilations, details the 
influence of other vocalist’s particularly Frank Sinatra, on the singer's style. Altovise Davis’ story 
of the research Ol’ Blue Eyes made husband Sammy do to refine his tastes and chops is lovingly 
retold here. Sinatra taught his friend to relax and assert his true vocal persona rather than using 
his enviable skills as an impressionist. Friedwald also describes the “Sammy surge,’ Davis’ 
ability to extend a syllable with cascading or descending high notes. and his dark “super low 
pedal note.” 

Like Levy, Friedwald details the great entertainer’s excesses and flaws along with his tnumphs, 
and their respective works compliment each other to a large extent. Much can be learned in these 
pages and if universities began offering classes dubbed Sammy 101, these detailed: yet free- 
flowing accounts would make up a compelling course prospectus. 

However, noted English professor Gerald Early supplies the booklet’s finest moments. Early 
portrays a man desperate to be liked (which is why people go into show biz in the first place) and 
who mistakenly believed his commercial success would somehow eschew the obstacles of race 
and prejudice. Indeed, while Davis scored outstanding success with white audiences, they sull 
flinched when he married a white actress. At the same time, he alienated black audiences who 
thought he was trying to hard to assimilate. 

Early clears up many misconceptions concerning Davis’ role within the Rat Pack; his seemingly 
contradictory support of both the Black Panthers and Richard Nixon, and his later image as a 
sometimes embarrassingly aging hipster. Though his personal reaction to Davis 1s mixed 
("Sammy Davis was someone [ wanted to run away from and run toward in the same instance.”), 
he clearly admires the great entertainer's energy, talent, diction, and old school hipitude. In 
conjunction with the other essays, Early’s eloquent study brings compassionate context to Davis’ 
life story and art. Moreover, the resulting booklet rallies serious interest in the music contained in 
the 4-disc set. ‘ 

DISC 1: The value of a tap-dancer on a sound recording is pretty bewildering to today’s 
audiences. However, when the 1949 Capitol recording of “Smile, Darn Ya, Smile” was issued, 
audiences had been hearing Edgar Bergen put words in the mouth of Charlie McCarthy on the 
radio for over a decade. So, buying into Davis’ recorded tap-dancing wasn't as big a stretch for 
them as it might be for us. 

Flea-skipping over most of the early recordings, Disc One concentrates heavily on Davis’ 
breakthrough at Decca with such hits as “Hey There (You With The Stars In Your Eyes),” “Birth 
Of The Blues,” and “That Old Black Magic.” Not all the top sellers are included, Missing are 
minor chart releases “I Know, “New York Is My Home,” and “Earthbound” which can be found 
on The Decca Years 1954 1960 (MCA, 1990). 

On the earliest sides Davis sounds almost too eager to please. He muscles through the uptempo 
tunes at nightclub-floor volume, and incorporates every little vocal trick he can find space for on 
the slow numbers. He is performing more than singing. By disc's end, one can hear that Davis has 
learned to respect recording as a “hot medium,” where a little emoting and vocal color goes a long 
way. Gershwin'’s “But Not For Me” and Rodgers and Hart’s “Bewitched, Bothered and 
Bewildered” is delivered with a delicate melancholy which truly satisfies. Another Rodgers and 
Hart standard “The Lady Is A Tramp,” Titus Turner's R&B stomper “Get On the Right Track 
Baby,” and the title tune from the movie “Love Me Or Leave Me” are sung with infectious 
character and spirit. (Who says he couldn't sing R&B?) 

No question, by the time he left Decca, Davis had become a top vocalist in his own night. 

DISC 2: At Reprise. Davis’ tune selection was much like that at Decca, heavy on the standards 
and showtunes. This was a pretty common practice at the time, after all the big vocalists are 
always looking for big, classy numbers to flesh out their sets. In Davis’ case, he seemed to be 
seeking the class validation and musical identity Broadway had to offer. Reflective numbers such 
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as “What Kind Of Foot Am I" and “Once In A Lifetime” crystallized his persona as an artist who 
sang less about romance than about being a man facing heartbreak and life's impossible odds. 
Marty Paich & His Dek-tette brought richer jazz blood to Davis’ sound and their six tacks from 
the beautifully introspective Wham Of Sam. are featured here. Davis also showcases a deft. 
haunting touch on his collaboration with Laurindo Almeida on “Here's That Rainy Day” and the 
George Rhodes-led “Falling In Love Again.” These moody, expressive tracks are a great 
companion to Sinatra's moody masterpieces No One Cares and Only The Lonely. 

Of course a high-energy workhorse like Davis had to be allowed to cut up now and then and his 



























duet with Sinatra on “My & My Shadow” is filled with Rat Rack in-jokes and palpable Jr.. - 
camaraderie, The Count Basie collaboration “Teach Me Tonight” showcases Davis in particularly Fohan 
fine form, sounding bluesy yet playful, gathering momentum with each bump of the horn section. Man fr 
If Davis wasn't at his peak here, he was rapidly approaching it. 

DISC 3: Davis’ best Reprise recordings are the working definition of what the Adult Randy 
Contemporary concept was supposed to be all about; strong jazz-influenced pop creatively Conw: 
executed by quality artists at every level. Early to mid-60s performances such as “Every Time We 

Say Goodbye.” “Walkin’ My Baby Back Home,” and “Unforgettable” reflect a more poignant Geller 
sensibility which transcends Davis’ reputation as a mere lounge singer. Still, even during this transfc 
period, he seemed much more at home belting out Swing-based anthems like “Yes I Can!” and anticip 
“Deed I Do.” 

By this disc, Davis’ studio and arrangement tricks start to become a bit predictable. Songs often =| 

start with an acappella vocal or simple rhythm behind the vocal. This allows Davis to | he con 
dramatically build the tension as bit by bit, more instruments fill the background until finally he =| was be 
cries out during the big flashy ending. This approach became the singer's trademark almost as | the tate 
much as the introspective Broadway themes he chose. Sun-er 
Though such prime material as “The Shelter Of Your Arms” and “If I Ruled The World” saw) J on bos 
some chart action, by 1968 Davis’ recording career was in something of a commercial lull. mduser 
According to Jimmy Bowen’s book Rough Mix, he and the singer hit upon the idea of recording 

“I've Gotta Be Me” almost simultaneously, and it became a major hit. Davis of course. was doing } 
what he had always done, but this time a nation of rebellious “do-your-own-thing” spouting pee cnil 
babyboomers adopted it as an anthem. As such, it still sounds great today. Archiv 
It’s interesting that Davis’ tenure at post-Reprise labels is represented by a mere six tracks. | contine 
Naturally the number one hit “Candy Man” is here, and as one of the records which gave the 70s | power! 
a bad name, it endures. Of the MGM tracks. Jerry Jeff Walker's “Mr. Bojangles” is the most | accomf 


interesting. Though the studio recording is a bit messy and unfocused, the tune became one of the 
dramatic highlights of Davis’ live act. 

His final chart entry, 1976's “Keep Your Eye On The Sparrow (Baretta’s Theme),” is a disco- 
based embarrassment plain and simple. The man-as-enigma ballad “I'm Not Anyone” and the 
lush Vegas-styled “Lover Come Back To Me.” offer proof that Davis still had his chops. 
Unfortunately, record companies replete with executives raised on rock and soul, had no idea 
what to do with him. 

Disc 4: No artist had more difficulty transferring the dynamics of his live act to studio recordings 
than Davis did. The inevitable solution was to record the World’s Greatest Entertainer in his 
natural habitat - before a live audience. Excerpting six of Davis’ live albums, Disc four is 
arguable the set’s strongest because it builds like a live show. 

Jack Benny introduces him for the At Town Hall segments, where Davis promptly throws away a 
few perfunctory versions of his Decca hits in between numbers he really cared about like “And 
This Is My Beloved” and “Ethel Baby.” Far better are the performances culled from At The 
Cocoanut Grove. which boasts backing by the Dick Stabile Orchestra (who used to tour behind 
Martin & Lewis). As with the Town Hall recordings, the audience is not weill-miked so it sounds 
like Davis and company are performing before a small dinner party instead of a capacity 
nightclub crowd. No matter, Davis positively burns through renditions of “Once In A Lifetime,” 
“What Kind Of Fool Am 1?" and the stunning “West Side Story Medley,” where he is backed by 
only the polyrhythmic bongos of Carlos Mendoza. Then, as if that weren't enough, he cots out 
about a dozen and a half celebrity impressions while singing “Rock-A-Bye Your Baby With A 
Dixie Melody.” Now THAT's Show biz. my friends! 

The energy conjured between Davis and the Buddy Rich Orchestra on “Come Back To Me,” “The 
Birth Of The Blues.” and “Please Don’t Talk About Me When I'm Gone” Is genuinely 
exhilarating. The drums are beating, horns are blaring, and Davis is wailing with remarkable 
power and skill. If there was ever a clear inducement to rush right out and buy the complete 
Sounds Of 66 disc, this is it! 

Las Vegas-styled Lounge, Swing. and Jazz in all its glory are furnished by six tracks recorded 
with The Antonio Morelli Orchestra. Such jivey fare as “Bye Bye Blackbird” and “With A Song 
In my Heart” plays well off conventional versions of “As Long As She Needs Me” and “Without 
A Song.” Davis even gives “Where Or When” some delightfully irreverent lounge treatment, but 
truth be told, these sides don’t have the oomph of those done with Buddy Rich. 

A 1977 live version of “I've Gotta Be Me” seems a curious closer. The tempo is a bit rushed; 
Davis is occasionally out of meter, dropping words to catch up before finally belting out the 
ending in familiar style. Oddly, this disjointed performance emphasizes the singer's underlying 
pathos and growing alienation from the business he loved. 

Recommendation: Some lifelong fans (like our editor) may be a bit disappointed because there 15 
nothing new or previously unreleased offered. However. if you're a neo-swing and lounge fan. 
just now catching up with Sammy, or even looking to replace some worn out vinyl, this is the 
perfect sampler of Davis’ best work. For roughly $50 you can get his most important recordings 
and segments of live shows that have been out-of-print for decades. The sound is clean yet warm 
and the packaging is pleasingly nostalgic (or tronic depending upon your view). This smart se! 
authoritatively documents the myths, legends, and music of one of the true icons of cool. I highly 
recommend it. 
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During the course of our conversation, the affable and articulate Geller spoke 


“MR. COMPILATION PRODUCER” 







































































: from about his early career, his ever-growing production philosophy, the fine points of his job, 
1 deft, TH c G REG G G fc L iE R | NTE RVI EW notable projects, and of course Sammy Davis Jr. 
nd the KB: What exactly does a compilation producer do? 
see By Ken Burke GG: Well, a variety of things. I'm sure it varies from case to case and producer to producer, 
- but I can tell you what I do, which is everything f tthe t th t cluded 
ind his What do Frank Sinatra, Marty Robbins, Tony Joe White, Hank Williams Fle Ser een e aome coauhe Cracks thal are tO.be inciuie 
ie a .. to Selecting the liner notes writers, finding photographs. providing some guidance in terms of 
ilpable Jr, Adam Ant, George Jones, Electric Light Orchestra, Dion, Bobby Darin, as ; | : 
ularly Johnny Cash, Prince, Flatt & Scruggs, Lee Dorsey limmny’Durane *SanntCooke the packaging. Basically, I'm involved in the creation of the total package. I'm not an art 
cor ' j aa eS ‘ ' director or designer myself, I'm not the mastering engineer, but I pretty much supervise the 
Manfred Mann, Tracy Nelson, Elvis Presley, Harpers Bizarre, Jerry Jeff Walker, ean ae: or 
} whole process. The principle thing is choosing the songs, of course. 
Randy Newman, Labelle, Yardbirds, Emmylou Harris, Doug Sahm, Rod Stewart, , . ; 
Adult é KB: Is there much engineering expertise needed? 
atively Conway Twitty, the Everly Brothers, Sammy Davis Jr. have in common? ; , / 
a. GG: From time to time. It depends on the sources that you're drawing from: when they were 
me We All have had compilation discs produced by none other than Gregg ; 
f re ; recorded, what they were recorded on, but the answer is, sure. The older the recordings the 
dignant Geller. One of the guiding lights of the reissue movement, Geller's efforts helped if 
; more care needs to be taken in transferring them to digital. 
ng this transform record company catalog items from lackluster rack-filler into much ; ; : 
a!" and bit ; Concerning older recordings, what’s the worst case scenario? 
“ anticipated celebrations of pop culture. : re , 
; : I think most of my colleagues in this line of work would probably agree that the worst is not 
Many first became aware of Geller's work through the Elvis Presley sets : A : 
is often ’ ; a : necessarily the oldest. There's a type of Scotch brand recording (ape that existed, roughly 
; he compiled for RCA during the mid-80s. Ata point in time when Presley's legend om ; ; 
avis CO : i f .. Speaking in the mid-1970s that has not aged well. In fact, it has deteriorated. shall we say, to 
ai lite was being overwhelmed by torrents of sleaze, Geller diligently restored interest in : ah . 
y oe te : ,, Such a degree is that the only way that you can use it is to literally bake the tapes in a 
most as the late King’s artistic achievements. By unearthing unknown takes from Presley's ; ; : 
RS convection oven for a period of time. Which will enable you to go back and copy that tape 
Sun-era, pristine early live shows, TV appearances, and items previously available ; 
" ' ; one more time. That's really the worst case. 
Id" saw on bootlegs, Geller set a high standard for the budding CD-powered reissue : . 
sal lull. itty What does the baking of the tapes accomplish? 
7, I'm not a scientist, but essentially it re oses the material on the tape. 
corgi Since then, the New York-based Geller has cracked the whip over 7 oy a fe tere aa es a a 
is doing ; ; oP: : And once you’ve copied it one last time, that tape’s no good? 
: essential anthologies for various record labels before settling in with Warner : j : ; 
pouting ' ; a Well, it can be used some more, but there’s reason to believe that you'd begin to lose some 
Archives about nine years ago. Though no longer alone is his chosen profession, he cod an 
TT of its inherent qualities. 
_ tracks. continues to refine his craft with each new project, the latest of which is the : on . : _ 
; When you’re doing a compilation project, how much input does say the original 
the 70s | powerful 4-CD boxed set, Yes J Can! The Sammy Davis Jr Story. (See ass ; ; 
: : producer or perhaps a surviving artist have in the process? 
he most accompanying review) ; : a Po hee ' 
ee ofite | You know, it really varies. You put it well, “surviving artist.” In many cases the artist no 
“| : longer survives. Otherwise there are many factors that determine whether an artist is 
a disco- | ‘ involved at all, and if they are, to what degree; having to do with their own interest - some 
and the artists have little to no interest in delving into their past. Others want total control of 
: pile): . everything that goes out under their name. Most fall somewhere in between. It has to do with 
noe how busy they are in their careers at that particular time. There’s a host of factors that would 
cordings come into play. It’s always useful to talk to producers and especially engineers. The guys 
or aanie who engineered the original recordings can be very helpful from time to time. My general 
- four is attitude is that I invite as much involvement as the artist, producer, or engineer wants to 
have. In good conscience, you can’t do it any other way. Having said that, there are times 
S away a when that involvement causes more problems than it is worth, but that’s the chance you take. 
‘ke “And . Can you give us an example of an artist, especially in the Warner Archives series, who 
} ar 4 relished taking a hands-on approach and contributed a lot to the project? 
if 
it sounds The ones that come immediately to mind, Bootsy Collins. We did a Best Of Bootsy 
capacity — compilation, and he’s a terrific guy and real happy that we were interested in doing it. He 
ifetime,” wanted to help in anyway that he could and did, he was a delight. Tracy Nelson, she was 
iacked by : another. I think she was skeptical at first, like, “Why would anybody want to do this?” Then 
trots out in I managed to persuade her that I really was interested and she really got into it and offered 
y With a3 e ries ‘gay _ etic some suggestions. Which I was happy to take. I think the suggestions she made tumed it into 
4 ge a better package than it might’ve been otherwise. Wendy Waldman, there was one specific 
1 “The : i J . . * 
Mis SUT BROS) if wsong, and it was a great song, but she really couldn't bear to hear the way the original 
arn verti ste version had turned out. And she went in to her home studio with just voice and piano and 
complete “EVERINSEN vss0 | redid it. So there are many cases of really positive experiences with artists. I mentioned 
ba i EUS Tee engineers before. Until a couple of years ago, when he retired, we were very fortunate to 
recorded — -. ca a a | have on-staff at Wamer Bros. in Burbank, Lee Herschberg, who was the chief engineer for 
h A Song we this company for more than thirty years. So, I had the benefit of having the guy who 
it S {t 
eae recorded many of the original records involved in the remastering process for CD, which was 
iment, 
om Just terrific. [ use him still, he did the Sammy Davis Jr. set. Interesting story there is that the 
‘it rushed: very first record that Lee engineered in his career, back in the 50s, was a Sammy Davis Jr. 
1g out the i session. The song was “Soliloquy,” from the musical Carousel, which is now on this boxed 
inderlying Ae set. So he actually had the opportunity to remaster the very first song he ever engineered. 
8 Has the emergence of the Compact Disc really changed the nature of your job? 
pa ony a In many ways. First of all, the emergence of the CD, in many respects, created this job. 
a x == | Record companies have always reissued material, but with the advent of the CD. it became 
this | 
is. dings. ov : a hecessary to transfer entire catalogs from analog to digital. At record companies, there 
i yet warm ' : . oon weren't people in the position that I now occupy. Now there are entire departments at some 
5 smart set : pr fog COMpanies who do just this kind of work. I think we owe that to the CD, no question about it. 
1. highly wy And the engineer’s role is even bigger in the CD revolution? oe 









__ Absolutely. 
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Have you had many surprises or disappointments in dealing with the analog to 
digital transfer of recordings? Have you lost sound quality in some places or 
gained it in others? 

Well, for the sake of argument, the CD is now over fifteen years old. It’s older than 
that. but for this discussion it's fifteen years old. 1 worked at RCA at the dawn of 
the CD era and I think what has evolved is our philosophy of what it’s all about. 
Back in the early days, I know my take on it was that the goal was to achieve some 
sort of hypothetical perfection in transferring from analog to digital. By which I 
mean, we were altempting to remove extraneous noise and turn historical 
recordings into CDs that sound as if they were recorded yesterday with digital 
equipment. And, that really can’t be done! 

I’m glad you said that, thank you. 

You only learn this as you go along. What really turned the corner on that 
philosophy was when we eliminated the LP and it became necessary for everything 
to exist on CD. So CD was no longer a sort of super-audio version of your catalog, 
it was your catalog. At that point, a transformation took place in the philosophy 
hehind the sound that we were going for. Rather than taking a historical recording 
and eliminating, in particular, a lot of the highs to get rid of extraneous noise, you 
had to change your point-of-view about what was acceptable sound on CD. So what 
seemed right to me in 1985 seems wrong to me fifteen years later. 

When you were working with something along the lines of Elvis Presley’s Sun 
Sessions, did you feel that if it got too perfect you’d be tampering with 
elements of the Sun Sound? 

Well that was the dilemma, you see? Because it was on CD, and in theory the CD 
existed because it provided “better” sound quality, you felt you had to strive for 
chat. Yet, you're exactly right, much could be lost in that process. There's a certain 
vitality in older recordings that just can’t be cleaned up without losing the essence 


of those recordings. 
Could talk a bit about your experiences at RCA. 





Well, back in those days, and I know it’s changed significantly, the RCA tape vault was in | 


the sub basement of where RCA was based here in New York City. It was this huge, huge 
space: air quality nonexistent, temperature control ranged from hot and dry to hotter and 
drier, which was not good. If you spent any amount of time there, your skin would sort of 
dry up and start to peel off. So, how good could that be for tapes? Beyond that, the filing 
system was at times, haphazard. They did have a system and it was generally pretty good, 
but not 100% good. By the way, other companies had their own problems. After I left RCA, 
I did a lot of work at Sony on a freelance basis. I had worked for CBS, the pre-Sony 
incarnation prior to RCA, but anyway, I went back to do catalog work as a freelancer at Sony 
and just had a terrible time coming up tapes | needed on a timely basis. Their system was, 


and still is I believe, that all the tapes are stored at Iron Mountain, which is a storage facility — 


out in the wilds somewhere. 

No easy access for anybody then? 

That’s right. And you could just never get what you asked for. Now, in more recent times | 
gather the Sony/Legacy people have sorted that out to a considerable degree. In fact, they've 
spent a lot of time going out there and it’s probably a lot better now. But back in those days, 
the older and bigger companies were all “with sin” in this regard. Warmer Bros., on the other 
hand, is a sheer delight because it’s a relatively new company, and there’s been one 
numbering system from the very beginning and everything has been computerized since 
before I got here. They're just really together and under control. 

So you haven’t had to dig through tape vaults? 

1 don't have to dig because I can go to the computer files and order up things that appear as 
if they might be of interest, and...1 actually get them! 

Wow! 

Yeah! (Chuckles.) Unheard of. As opposed to RCA, where it really was like archaeology. | 
used to go down to this sub-basement and literally dig through tapes, and occasionally I'd 
find incredible stuff. 

What was one of your biggest finds? 

The most exciting thing for me, as a lifelong Elvis Presley fan, was finding an earlier version 
of “That’s All Right Mama,” his first record? As far as I know, nobody had heard an earlier 
take of that song since it was cut, until I found the tape in 1984. Thrilling doesn’t begin to 
describe how I felt when I realized what I had come up with. We also found a great live 
show that Sam Cooke did at the Harlem Square Club, which we turned into an album, which 
ended up making the charts and doing really well twenty years after it was recorded. 

When we think about your having access to Elvis Presley’s tapes, we’re all green with 
envy and think ‘Man, he gets to listen to unedited sessions and everything!” Is that 
really what you do? 

Sure. 


Do you get a pretty good idea of how an artist works when you listen to the raw | 


sessions? 

Oh certainly. You get a sense of how they work or not work, as the case may be. The Elvis 
sessions entailed a lot of hard work and an awful lot of kidding around. 1 remember wading 
through hours and hours of Dion sessions from his days at Columbia, when he clearly had a 
serious drug problem. And those were tapes that were real difficult to listen to, but 
fascinating nonetheless. You got a real sense of what happened to his career and why he 
turned out the kind of music he did once the hits stopped in the early 60s. 
We admire so much of what you do because you appear to be a champion for original 
Rock’n’Rol! music, but you’ve done compilations on so many different kinds of artists. 
Do you actually have a genre preference? 

(Laughs) The simple answer is no. I really do love many different kinds of music. It’s 
interesting what tends to happen to you in this business, and not necessarily confined to 
catalogs, reissues and so on. But you get “typed,” depending on what you did last that caused 
people to take note of you. If you look at my career, it’s a little hard to figure. To give you an 
example: When ! left RCA, I spent five years on my own. I did a lot of work for Sony, 
Polygram, and bits and pieces for other companies. But, a great percentage of what I did at 


that time was Country music. Why was that? J love country music and | have since I was 4 


kid, but the reason I did Country music is because I was in business for myself and nobody 
else was doing it. It was a way in which I could score a lot of work, because the guys at the 
companies had the pop and rock stuff pretty well tied up and they weren't being real 
generous doling it out. But there was nobody doing Country, and I love Country and I know 
an awful lot about it, so I just got into that. So for a period of time in the late 80s/early 90s, | 
was typed as the Country guy. Interestingly enough, in more recent years, I've done a lot of 
Sinatra and Sammy Davis Jr., so all of a sudden I'm a pop and standards type of guy. But the 
fact is, 1 genuinely love all this music. My first love was rockabilly music. Elvis is the reason 


I fell in Jove with music and records in the first place. I’m of an age where I had heard musi¢. 


before Elvis. | remember the pop music of the early 50s very well, and I kind of like it 
actually. But it was seeing Elvis on the Dorsey Brothers Show. that got me excited, changed 
my life, and set me on the path that I’m still on today. So, it was really rockabilly, you know 
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was in Carl Perkins “Blue Suede Shoes” and “Honey Don’t,” that single probably got 
s, huge played more in my house than any other ten records. 
er and One of the greatest two-sided singles ever. 
sort of Yeah! And what was fascinating to me going out and buying “Blue Suede Shoes” 
> filing was to discover that its B-side was maybe even better. (Laughs) 
/ good, Elvis, Jerry Lee, Carl Perkins, and the Everly Brothers all led me to other 
tRCA, | music, they expanded my musical tastes. A lot of people would assume that 
e-Sony listening to the original rockers would shut your tastes down, but that didn’t 
at Sony happen. 
m was, |} Oh, not at all, I couldn’t agree more. I’ve always felt that if you study Elvis Presley 
facility | and follow where his music leads you, both backward and forward in time, you can 
learn the entire history of American music. He’s sort of the fulcrum, at the center of 
ital. 
times! | How did you ever get into this business? Were you a musician? A songwriter? 
they've No, [’m a record collector and a fan. I can’t even carry a tune, to be honest with 
se days, you. I got into the business in 1969, after I graduated from college. | ended up 
re other working at Record World magazine, which was a trade paper in the music business. 
ven one | At that time there were three - Billboard, Cashbox, and Record World, which was 
id since | the struggling new kid on the block. I spent a couple of years there. When I went 
| there, I really had no idea what the business was all about,. I went there because a 
| friend of mine had gone to work there and I was extremely envious of him, he was 
opear as . getting free tickets and records! (Laughs) You know, what a life! Then an opening 
| occurred and he recommended me and I got the gig and went to work there. Well, 
within a relatively short span of time, about two years, | became the editor of 
ology. I | Record World. Not through any great ability on my part, but people left and I stayed 
vally I'd so I got the gig. That was a little too much responsibility for me at that point in my 
i life to turn out a magazine every week. By that point, I had learned enough about 
| the business to know that I really wanted to be in the business and not at a trade 
"version | paper covering the business. So, | managed to get a job at Epic Records doing A&R 
nearlier | in 1972, 
begin to | Tell us about some of your work as an A&R man. 
reat live Well, the very first artist I signed, which is interesting in hindsight was John Hiatt, 
n, which | who has had a long and semi-illustrious career and is still going strong hosting 
_ | Sessions At 54th Street. He was my very first signing as an A&R man, I also signed 
sen with | Minnie Riperton, Labelle back in those days. I worked very closely with Jeff Beck 
"Is that on his fusion records Blow By Blow and Wired. Then I segued from Epic to 


Columbia and spent the last few years of the 70s at Columbia where I signed Elvis 
Costello and Nick Lowe and became typed for that. However, in 1980 or 
thereabouts, I went back to Epic as the head of A&R, where I made the deal to 
distribute Virgin Records. I guess I’m the person responsible for bringing the 
Culture Club to America, but I also signed Stevie Ray Vaughan. I did all kinds of 
things. 
Tell us a little about the process that goes into getting someone like John Hiatt 
or Stevie Ray Vaughan signed. How did you know they were ready? 

Weil, you never really know, you just have to make a decision. There’s no magic 

1 formula. 

; original So you have the power to sign them, but it’s also your head if they don’t do 
of artists. | well, right? 

f Yeah, you bet. But you just have to bite the bullet. If you love the music, that’s 
usic. It's, feally all that matters. A lot of people try to reduce it to some sort of science where 
nfined (© jif the act has the right manager and the right booking agent and all these others 
at caused |factors, Well, I never paid much attention to that and therefore ended up making 
ve you a9 some mistakes. | don’t mean to imply that I only signed successful artists. For me, 
for Sony. the bottom line and all that counted was whether or not I loved it musically. AND - 
at I did at besides liking it myself whether I felt there was some way to induce others to like it 
7¢ I was 4 has well. You want to be able to sell some of this stuff. We never were able to do that 
id nobody fwith Hiatt, for instance. We did two albums with John Hiatt at Epic in the mid-70s 
uys at the and never sold very many of either one. Although there were a couple of markets 
eing real Where he got his career off the ground. Even then, there was some evidence that he 
nd I knoW Would ultimately have an audience. 
arly 90s, I What about Stevie Ray Vaughan? 
re alot Of Wel! hat's an interesting story. A lot of A&R work has to do with contacts and 
ly. But the | lationships that you've developed. In the case of Stevie Ray Vaughan, I had heard 
the reasOP about him. In fact, I had heard about him first from Jake Riviera, who was the 
vard music | anager of Elvis Costello and Nick Lowe and who is a very good friend of mine. 

of like "He had just mentioned this hot guitar player he had seen in Texas. Well, the next I 
1, changed “ard about Stevie Ray Vaughan, he was being pitched to me by John Hammond. 
you know Editors note: Hammond, the greatest of all A&R men, had a storied career dating 

















backto the 30s. He signed most of Columbia Record’s important acts includingBillie 
Holiday, Benny Goodman, Bob Dylan, and Bruce Springsteen. } 

Wow! 

The reason that was happening was because John Hammond was somebody I knew ail the 
way back to my days at Record World. | idolized John Hammond. I knew about him, as 
anybody who’s interested in music would. At a certain point, when I decided it was A&R 
type work that 1 wanted to get into, [ made it a point to get to know as many of the greats as I 
could. I got to know Jerry Wexler, for instance, and | got an opportunity to meet John 
Hammond. This was in 1971. Back in those days, in New York City, there were some key 
nightclubs: the Persian Room, The Copacabana, and The Empire Room, where every two 
weeks, a new headliner would come to open. We would cover their openings. As a result, I 
went to see everybody from Sammy Davis Jr. to James Brown at the Copa, to Peggy Lee at 
the Empire Room, you know, just all these great nightclub entertainers and otherwise. James 
Brown at the Copa was quite something. The Four Seasons at the Copa, ail kinds of acts. 
Anyway, on this one occasion I was invited by the guy who was the head of publicity for 
CBS to Bobby Vinton's opening at the Copa, a singer I was not particularly enthused to see. 
However, he sweetened the pot a little by adding “John Hammond will there, you'll get to 
have dinner with him.” So I accepted right away and sure enough, there was John Hammond. 
I was full of all the questions somebody in their early 20s would ask John Hammond, and I 
thought I was hipper-than-thou. So, during the course of the evening I made some sort of 
disparaging remark about Bobby Vinton. Not seriously disparaging, just something to let 
him know that I knew that this wasn't real cool. Anyway, he corrected me. He liked Bobby 
Vinton. He liked him because he liked him personally arid because before Bobby became a 
pop singer, he led a band in Western Pennsylvania. To John, this was a noble calling and it 
really didn’t make any difference whether he was good, bad or indifferent, just the fact that 
he led this regional band was good enough for John Hammond. Anyway, I went to work at 
Epic and John at that time was still on the A&R staff at CBS and we developed a really close 
relationship. A lot of what I did for John was dealing with stuff he didn’t want to deal with. 
John was a wonderful person who didn't really enjoy saying “no.” So, a lot of tapes would 
come to me from John’s office and I would deal with them, and I think he appreciated that. 
And we became really fast friends. During the early 80s, he was retired from CBS, but he 
had some financial backing and was attempting to start his own label, which fell through for 
whatever reason. The financial backing wasn’t all it was supposed to be, and therefore he 
was unable to make a record with Stevie Ray Vaughan. He had developed a relationship with 
Stevie Ray and they were going to make a record on John’s label and now John didn’t have a 
label. It was at that point that John brought him to me and I loved him. It was kind of like all 
those years of listening to stuff that John didn't really have time for or want to deal with 
finally paid off for me because he brought me Stevie Ray Vaughan. That was a great thing. 
(chuckles) 

That mixture of electric blues and Hendrix-like pyrotechnics, was that what caught 
your interest? 

What caught my interest was the nature of the playing, which was exceptional, and the fact 
that [ really liked his singing. If you think back to all the white blues players that you’ve 
heard down through the years, to my way of thinking, there’s not one of them that sounded 
nght and natural singing this particular music like Stevie Ray did. That’s just my own 
personal reaction, some are better than others obviously, but with Stevie Ray it didn’t sound 
put on, it didn’t sound fake, it was him and it was right. There was no cringe factor at all. So, 
yeah first and foremost it was the nature of his playing, secondly the singing, and thirdly, 
quite honestly, put yourself back into the early 80s and remember what was going on 
musically - much of which I was thoroughly involved in. Stevie Ray was so diametrically 
opposed to all that, he was like a breath of fresh air. It just made sense to me. If it was a 
breath of fresh air to me, it was going to be a breath of fresh air to a lot of other people too. 
Teil us about some of the people on your staff like Jo Motta who help you with these 
compilation discs you put together. 
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Jo is really the only person who works directly for me and with me here. She's a 
very big contributor. I couldn't do this job without her. Otherwise I utilize the staff 
at the Warner Bros. studio in Burbank. Lee Herschberg has a successor there, a guy 
named Keith Blake, and there’s a librarian, a guy named Steve Lang who's 
responsible for keeping the tape library in wonderful condition. He’s a rea] unsung 
hero. He’s the guy who can put his finger on anything at a moment's notice. It's 
remarkable how well everything has been cared for and what good order it’s in - 
unlike any other company. 
Were you ever an in-studio producer at any point? 
When you say in-studio producer, I assume you're talking about producing new live 
sessions. The answer is no. I simply didn’t have the patience fer it. I used to attend 
sessions in my role as A&R man a lot, and still do from time to ime. But I very 
quickly came to understand that I didn’t have the patience for it and it got to the 
point where I couldn't tell one take from another. I wasn’t suited to that. It’s very 
different coming in after the fact and studying take twenty-seven versus take eleven. 
Being there all the time wasn’t for me, so I don’t do that. I mean, I’ve spent a lot of 
time in mastering studios doing this catalog work. 
Are you pretty hands on during mastering? Do you get right in there and say 
“J want that level raised?” 
Absolutely. 
When the original producer’s vision included some rather annoying 
background voices, have you ever been known to chop them out? 
Well, I'm of the belief that 99% of the time you preserve what the original intent 
was, so I’m not inclined to do that kind of thing. There's probably been a case 
where, for whatever reason, I altered “reality,” but J can’t remember it. Generally 
speaking I think that our job is to present, as best we can, the original intent of the 
artist and producer. 
Are there other compilation producers whose work you admire? 
GG: Sure! Bill Levenson, Andy Mckaie, a number of people who work at 
Sony. Didier C Deutsch, who does a lot of pop, standards, and Broadway type 
work. A lot of us guys work together. If you know somebody who has a particular 
interest in an artist or a kind of music, you might give them a call and ask, “Tm 
doing this set. Do you have any requests?” It’s a pretty small fraternity of us who do 
this kind of work and we all tend to know each other. 
Have you ever seen a project done by another producer that caused you to say 
“I know how hard this is and those guys did a fantastic job?” 
Many times. Sometimes I eat my heart out. The single artist who has meant the 
most to me in my whole life, along with Elvis, is Ray Charles. | always wanted to 
do a Ray Charles career retrospective. I didn’t get a chance to do it because the guys 
at Rhino did that wonderful five-CD set. And, as much as | would've liked to have 
that project, the fact is - I think it’s fantastic. James Austen who put that together is 
someone I’ve known and been friendly with for years. He called me up and asked if 
1 had any suggestions, so I was able to get a few cuts on there that he might not 
have thought of, but were particular favorites of mine. Sometimes when something 
gets done that I would've rather done myself, I'll take a look at the finished product 
and say, “Well, you know, this isn’t perfect.” So that just means the job is yet to be 
done. Maybe I'll get to do it next time. But the Ray Charles set? 1 don’t know how 
you can improve on that. It’s perfect as far as I’m concemed. 
Which one of your compilations really made the statement you wanted it to 
make? 
Hmmm, it’s so easy to just cite your most recent project. The two that I love as 
much as any others, probably more, are the Sammy boxed set and also Randy 
Newman’s set that J did last year. Both of which, in many ways, achieve what I set 
out to do, beyond simply the music. I’m really talking about the sets in their totality. 
I think in particular, the liner notes on both those sets are exceptional, and give you 
real insight into the artists. To me, that's very important. 
We were very impressed with Gerald Early’s liner notes for the Sammy box. 
We were wondering if you knew of any other serious scholarship on Sammy’s 
art. Is this box the only place were you an essay of this sort can be found on 
Sammy? 
Yeah. (Laughs) I think that’s true. It's really what I set out to do. I felt that he had 
never really been discussed seriously. I can’t think of another place where you 
could tum. His own books are quite interesting. The first biography Yes. ] Can, is 
one of the all-time great biographies as far as I'm concerned. But it’s a first-person 
account, it’s not any sort of objective analysis. So, I think this is ground breaking, 
and that’s really what I set out to do. 
Many of us had rejected straight Show biz and then with Sammy’s passing, 
realized that his type of talent doesn’t come around very often. When you 
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decided to take on this project, was it your idea to get Sammy some overdue respect? inet 
Oh absolutely. Do you recall toward the end of last year, Entertainment Weekly came out [| ang 

with their 100 Greatest Entertainers of the last half of the last century? Well, | was struck by Altov 
something there. In addition to all the catalog work, I still do traditional A&R work too, and Exec 
the artist | work with principally is Bette Midler. So Sammy and Bette were often in my on th 
thoughts last fall, and I was struck when | saw that neither of their names were on the list of Bther 
the hundred greatest entertainers of the last fifty years. 1 thought that was just patently | Ron 

absurd. 1 mean, what's entertainment? Define this term? I mean, ! love Chrissie Hynde as Pcin 
much as the next man... Peinte 
(Laughing) comp 
.. Seriously... and U 
I know, but I don’t think of her as an entertainer’s entertainer. Bivne 
Yet, there she was. I don’t mean to single her out. But Sammy wasn't on the list. So anything Cort « 
I can do to begin to rectify that. To think the man has been dead less than ten years and ore 
already, and even when he was still alive, there was such a lack of appreciation for what he Bank 
was able to do. Now, we're in the process of forgetting him completely? It's unfathomable to woul 
me. So I wanted to do what I could to nght that wrong. Rhinc 
In the last few years we went through revivals of Swing and Lounge music, and there Sonny 
was even a bit of Rat Pack-mania, and it’s almost like Sammy is getting his due as an Were 

icon. | Oh ye 
Yeah, I can see that, but that makes me a little leery. That's almost beside the point of what saree 
he actually did. I think you can eliminate all the extraneous stuff and just listen to the music posses 
and be pretty impressed. The rest of it is a lot of fun, don’t get me wrong, but I think he was I've ¢ 

a great artist. (Chuc 

What was the biggest surprise you came across while putting together Sammy’s set? Were 

What delighted you the most to put on here? he si 


I guess putting together the fourth disc, the live material. In terms of the first three discs, 1} really 


was very pleased we were able to license songs from all the different labels. ! was very felt th 
relieved and gratified that we were able to do that. But ] wasn’t sure how the live side was ated 
going to work. I had it in the back of my mind that | wanted to try it and see whether I could eth 
take selections from all these different live shows, put them together, and have it work as if it | hand 
were one show, and I think that it’s largely successful. It’s not like a random collection of | unrele. 
live extracts, I think it works. So yeah, that gave me the greatest pleasure in the same way | cet to j 
that the Randy Newman set did. It too is four CDs and essentially there’s two CDs of album | J ines 
cuts, sort of the best of his albums, there’s one CD of rarities and unreleased material. | Maybe 
Demos, a lot of wonderful stuff, and then the fourth CD is a compilation of movie music, really « 
score material, instrumental music, songs. And in the same way, | had it in the back of my | [ve e 
mind that | wanted to try to represent his work in the movies, But, { didn't know if could | giccrin 
put it all together and have it be playable from start to finish, whether it would work like 4 | yngers 
record, and it did. It’s nice when you have a concept in your head that you’re not sure iS | it does; 
going to work out in reality, but it does. That gives me some pleasure. ou 
How did Rhino and Warner Archives come together for this project? Bverdi 
About a year and a half ago, Warmer Archives was joined at the hip to Rhino. So Rhino now | studio’ 
essentially markets and sells the Warner Archives line. The Wamer Music Group as a whole | sure - 
has focused on Rhino to deal with catalog. “Solilo 
Is there a certain cachet dealing with Rhino? For a long time, they were kind of the | ang it, 
zany underdogs. that the 
I guess they're not underdogs anymore, but they're still zany! (Chuckles) J’m sure there 18. | amazin 
They are one of the few brand names in our business that actually means something to the | prow a 
consumer. More to the point, this is what they do day in and day out. It's their specialty tO } gian’s 
market catalog, boxed sets, reissues and so on. It really makes sense on a purely functional | Gg. 
tevel to do it this way. The fact is, its enabled us to do far more of these kinds of things. The | that wo 
Randy Newman set was also through Rhino. That was actually the very first one. In the case | pretty ¢ 
of the Sammy set, it was really because of the Rhino involvement that we were able to happen 
license so readily the material from the other labels. That would've been much harder to do | worked 
from a Warner Bros. standpoint. Padit ¥ 
On the first track of disc one, the Capitol single, is Sammy actually tap-dancing live iD | do it. 
the recording studio? . How is 
Absolutely. Well. I’ 
I’ve always had this feeling that Sammy spent a good deal of his career trying to convey | , hurry. 
on records what was special about his live act. Was that the feeling you got? Are the 
Oh yeah. In fact, one of the decisions I had to make - both on Capitol and the early days fF} wey y 
Decca, he did a lot of studio recordings of his impressions, but they don’t work as well the live 
without the response of the audience. I debated whether or not to use them and I eventually compila 
decided not to because I thought the live impressions just worked so much better. Ilo them. 
would’ve been confusing to throw them in among the straight musical numbers. But yeah.) wrap y 
the beginning, he wasn’t so much making records as recording what he did in his livé this gre 


performances, which was not unusual at the time. t 
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I noticed that there were some executive producers on the Sammy boxed set, 
and I’m not always clear what an executive producer is, but what role did 
Altovise Davis have to play in this compilation? j 
Executive producers do lots of different things. We have four executive producers 
on that set. David McLees actually does A&R at Rhino, so he's my liaison. The 
others are all involved in Sammy’s estate, in various ways. Obviously Altovise, but 
Ron Weisner and Albert Murray Jr., who is better known as Sonny, handle the 
business of the estate. One of the things that made all of this possible was that the 
estate sold the Sammy Davis Jr. masters that it owns to Rhino Records. It gets 
complicated. Sammy had several contracts during the course of his Reprise career, 
and the masters recorded under some of those contracts ultimately reverted to his 
ownership. 
Sort of like the deal Dean Martin had? 
Correct, and Sinatra for that matter. This was a Reprise tradition, something that 
Frank started and that his buddies all shared in. Nancy Sinatra owns her masters 
too. Anyway, in relatively recent times, the estate transferred those masters to 
Rhino, which really enabled us to proceed with this boxed set. Altovise. Ron, and 
Sonny essentially gave us their blessing. 
Were the tapes in good repair? 
Oh yeah, there weren't any problems with these tapes at all because they had been 
stored at Warner Bros. Ownership doesn’t necessarily mean that you take 
possession. 
I’ve always wondered, “What would an artist do if he had them?” 
(Chuckles) Yeah, you're much better off storing them at a facility like we have. 
Were there any alternate takes you were tempted to use? 
The simple answer is no. I listened to whatever there was and decided that this 
really wasn’t that kind of set. First of all, there’s not much along those fines. I really 
felt that this was the kind of set where you wanted to represent the artist at his 
absolute best. Generally speaking, the master take is selected for a reason, because 
itis the best take. As I say, there really wasn’t very much on that score, and there’s 
a handful of unreleased material, both from Decca and Reprise, but you know it was 
unreleased for a reason. It really would've brought down the overall quality of this 
set to include it. Maybe some other time for some other kind of package. 
Like a rarities package? 
Maybe. | dig it when it sheds new light on the artistic or recording process. I don’t 
really dig it if it's more of the same. It needs to tell me something new. That's what 


I’ve evolved to. I think I have to confess that early on in my career, I was less | 


discriminating in that regard - as long as it was unreleased it was next to the Gods. | 


understand that, but at this point, I think maybe we’ve taken that to an extreme that | 


it doesn't really merit. 


I would imagine that in later years Sammy recorded like everyone else, 
overdubbing his vocals, but were the Decca and Capitol sides cut live in the 
studio? 

Sure. That was the amazing thing. I told you about Lee Herschberg recording 
“Soliloquy” at his very first session? Well, “Soliloquy” is about nine minutes long 
and it was a live session. Orchestra, Sammy, and Lee - it’s really a remarkable feat 


that they were able to get that down. I think this is the first take too. Really pretty | 


amazing. 

How much leeway did Sammy have in the studio? Could he change things he 
didn’t like about the arrangements and production if he wanted? 

GG: Not easily. If there was any kind of major change in the arrangement, 
that would probably necessitate coming back and trying it another day, which gets 
Pretty expensive when you've got orchestras and so on. I think generally what 
happened is that the arranger would rehearse the orchestra, while the vocalist 
worked with the rhythm section. Somehow they'd bring it all together in the studio 
and it would fly. That's the nature of the professionalism, these people knew how to 
do it. 

How is the boxed set doing? 

Well, I’m told it’s doing very nicely. These kind of sets don't do big numbers all in 
a hurry. This is the kind of package that will sell well over a period of years. 

Are there more Sammy projects on the horizon? 

Well, we're talking about things. I'd like to do some reissues of albums, certainly 
the live albums, they'd make for pretty cool CDs. There’s some themed 
compilations, there’s a variety of things I'd love to do and I think we'll get around 
lo them. 

What would you like to say to all the Sammy Davis Jr. fans out there about 
this great boxed set? 
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Well, i would guess that the real fans have already have bought it and I would say to them: 
"God bless you!” So it’s really to the people that need to know Sammy Davis Jr. that I 
would simply urge: “Give it a try, you won't regret it!” 


Writer’s note: Generally speaking, if you see Greg Geller’s name on the box, it’s the best 
anthology you can get for the money. However, of the many Geller produced sets I just 
happen to own, I can wholeheartedly vouch for the following. 


Elvis Presley - A Golden Celebration (RCA, 1984/1996) 

The Essential Marty Robbins: 1951-1982 (Columbia/Legacy, 1991) 

The Essential Johnny Cash: 1955-1983 (Columbia/Legacy, 1992) 

Walk Right Back: The Everly Brothers On Warner Bros, 1960 To 1969 (Warner Archives. 

1993) 

The Best Of Tony Joe White: Featuring Polk Salad Annie (Warner Archives, 1993) 

Sammy Davis Jr. - The Wham Of Sam (Warner Archives, 1994) 

I've Gotta Be Me: The Best Of Sammy Davis Jr. On Reprise (Warner Archives, 1994 

Emmylou Haris — Portraits (Wamer Archives, 1996) 

Yes I Can! The Sammy Davis Jr. Story (Warmer Archives 
ls 
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Mail Order these and other titles from Touch and Go Records. 
write for your FREE catalog. F.O.Bo 25520, Chicago, Mlinots 0625 
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= 4/6/00 San Antonio, TX / White Rabbit 
_ 4/7100 Dallas, TX / Galaxy Club 
| 4/8/00 Austin, TX / The Backroom 
“ 4/9/00 Houston, TX / Fitzgerald’s 
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4/12/00 Orlando, FL / Heaven-Skate Park 
4/13/00 WestPalmBeach, FL / Spanky’s 
4/15/00 Jacksonville, FL / 618 
4/16/00 Atlanta, GA / The Masquerade 
= 4/18/00 Charleston, SC / The Music Farm 
4/19/00 Carrboro, NC / Cat's Cradle. 
4/20/00 Virginia Beach, VA/ The Abyss 
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“WHAT'S UP BRO?” spuit 10°/CDe OUT 03.22 


Three songs each from two of the most talented indie rock bands on the rise. 
ET:11 and Gemeface "bro down" and deliver the aceressive, 
emotional roce you've come to love from both bands. 
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“HOW THEY LIGHT CIGARETTES IN PRISON” P, 
Four songs combinine Crushins, A 
with melodic Mental breaxdowns. 
Dark sarcasm taken to new heights. 

Om tour now, Full leneth out summer 23739. 





“KISS SUICIDE” 12°cP/CDer OUT 04.04 

The brand new 6-song EP displaying the noisy, chaotic feel present on last 
year's critically acclaimed Ballads In Blue China, 

while taking a huge step forward into the waters of dissonant roc. 


COMING SOOM: THE NERVE AGENTS LP/CD “BAYS OF THE WHITE OWL” (LATE SPRING), GARRISON LPICO “A MILE IN COLD WATER” (LATE SPRING). ELLIOTT LP/CO "FALSE CATHEDRALS" (EARLY SUMMER) sama 
REVELATION RECOROS P.O. BOX 5232 HUNTINGTON BEACH, CA 92615-5232 USA © AVAILABLE AT INDEPENDENT RETAILERS EVERYWHERE © WWW.REVHO.COM | 


SOMETHING 
TO SAVOR AT 


THE SABRE: 
ROCTOBER MEETS 


WARYVIN 
RAINWATER 


James Porter _ 






I. AS SEEN ON 

People who grew up in the fifties likely remember 
Marvin Rainwater not only for "Gonna Find Me A 
Bluebird," a big country crossover hit in 1957, but also 
for the extravagant American Indian getup he used to 
call attention to himself and his heritage. For me, and 
quite a few other kids who came up in the seventies, it 
was a whole different frame of reference. And we have K- 
Tel to thank. 

K-Tel, still in business today, was one of the pioneers 
of TV-marketed compilation albums in the seventies. 
Twenty hit songs on one long-playing album, ten a side, 
with scme cuts arbitarily edited so all could fit. The ads 
themselves were half the fun---scuzzy graphics and a 
manic announcer who read the pitch like an auctioneer. 
(This voiceover style was later parodied by Dave Thomas, 
as the character of “Harvey K-Tel,” onSCTV.) One 
memorable commercial was for a collection of country 
oldies. While your favorite hits played in the 
background, someone at the label decided that rather 
than have pictures of the stars flash by, why not have 
some people act out the plotines instead? So we saw a 


woman holding a suitcase while Susan Raye's "L.A. 


International Airport" was heard on the soundtrack; we 
witnessed a card game in progress to the tune of Ned 
Miller's "From A Jack To A King"; and, if my memory 
serves me well, some guy was walking through the woods, 
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inspecting the trees, apparently trying to find himself a 
bluebird. 

And that's how some future Generation Xers were 
introduced to Marvin Rainwater. Kids not born when that 
song was a hit were roaming around the playground 
mocking the brief soundbite the commercial let us hear. 
("Gonna find me a BLUE-bird! Wah-wah-wah-wah", in a 
feeble attempt to duplicate Rainwater's lilting whistle...) 
Personally, although this was Rainwater's biggest hit, the 
song he HAS to do at each performance, | feel he's 
recorded much better material. But I still have fond 
memories of that commercial and his place in it. Of 
course, the stone wall of reality intruded when I finally 
met Rainwater, some 20-plus years later—-of course, he 
remembered the K-Tel album, mainly because the ad had 
a good run, the album sold a number of copies, and he's 
still waiting to get paid for it. This, and other random 
roadblocks, hasn't slowed him down any. AS we 
witnessed during his show at the Sabre Room (in Hickory 
Hills, IL), Rainwater is still capable of putting on a good 
show. 


II. NASHVILLE GRAFFITI 

The fifties were a very fertile time for country music. 
Some old-timers say that the honky-tonk country scene 
was doing fine until rockabilly (and the rock movement 
in general) put it on the backburner. Looking at it a 
certain way, Carl Perkins, Elvis, the Everlys and all the 
rest were as important to country as Hank Williams was. 
Most rockabillies would later turn back to country after 
they lost their rock audience around the time of the 
Beatles. Meanwhile, back in the fifties, rock wound up 
giving country a jolt, an unexpected foot up the ass. C&W 
producers started beefing up the music to give it equal 
footing on the charts with all the pop and rock icons. Of 
course, this is when we started getting string sections on 
country records (not a good idea most of the time), but we 
also wound up with the soulful serenades of Patsy Cline 
and the bold, stark midnight confessions of Johnny Cash. 
The Bakersfield sounds of Buck Owens back-to-belly 
with the pioneering truckstop country of Dave Dudley. 
The near-rockabilly of Johnny Horton, or Don Gibson's 
"Oh Lonesome Me" (listen to that hopped-up rhythm 
guitar). The updated Western swing of Charlie Ryan's 
"Hot Rod Lincoln." Most of these records had big guitars 
leading the way to keep the rock & rollers interested, 
like that early fuzztone on Marty Robbins'™Don't Worry." 
And there was no need to worry, either-—quite a few of 
these records sold to pop audiences and looked the 
superstars of the day dead in the eye. This is the kind of 
classic country that Johnny Legend alluded to when Ken 
Burke interviewed him in the last issue, the kind of stuff 
they indeed push on late night TV mail order records. 
Good enuff for the pop world, but as country as a dozen 
eggs. 

This was the Marvin Rainwater era. 

"Gonna Find Me A Bluebird" was a middle-of-the-road 
ballad, but several of the lesser-known songs were twice 
as strong, with quite a few of them collected on Rockin‘ 
Rollin' Rainwater., a 1982 compilation on the Bear 
Family label in Germany. Rainwater knew how to handle 
an out-and-out rocker, like "Hot & Cold" (Roy Clark on 
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guitar), but even his straight country numbers all had 
The Big Beat: "Whole Lotta Woman", "Rovin' Gambler," 
“Mister Blues," and the stoic "My Brand Of Blues," I'd 
recommend to all Johnny Cash fans. None of the wilder 
material ever made it, but they present a solid case for 
Rainwater as a well-rounded artist with more up his 
sleeve than what the radio (and that K-Tel commercial) 
allowed us to hear. 


Il]. AUTHENTICITY 

Bill Willett, a former country singer in the sixties 
when Rainwater was briefly living in Chicago, presented 
a rockabilly spectacular gn January 8, 2000(with the 
accent on "'billy"). These days, Chicago proper has a big 
enough rockabilly and alternative country segment that 
this show could have easily been presented at the 
Hideout or Schuba's, two local clubs with a heavy alt- 
rock clientele. Willett, however, chose to play to the 
home folks, using the Sabre Room in suburban Hickory 
Hills, IL, far below the rock-club radar. The ads 
presented this program as a country show, but any 
weekend bopper could see the night leaned in a 
rockabilly direction. Besides Rainwater, we were treated 
to not only Chitown regular Sleepy LaBeef, but Jumpin’ 
Gene Simmons (of "Haunted House" fame). As the story 
goes, Willett was friends with LaBeef, Rainwater and 
Simmons during his singing days. A couple of relative 
youngsters were on the bill: Nick Willett, a fine local 
rockabilly singer with a Sun era Elvis-heavy repertoire 
(and the son of the promoter), and Double Image, a duo 
who wish they were the Judds in 1986, and have the big 
hair to prove it. Seemingly the event was put together by 
the elder Willett, who also stepped to the mic briefly, 
singing "Today I Started Loving You Again," as a 
showcase for young Nick - a rockabilly coming out party! 

A word about the Sabre Room: this was a premier 
Vegas-type nightspot in the sixties and seventies, back 
when lounge music and Rat Pack culture was not some 
hipster goof. When [ told one friend about the show, he 
was Sincerely surprised the place still stood , let alone 
continue to do business. In recent years the club has 
functioned as a banquet hall of sorts, and shows haven't 
been as common. Yet and still, the place looks 
remarkably clean and kept-up---from the fashion-show 
catwalk on the stage to the spiral staircase in the lobby, 
there is nothing musty or neglected about the Sabre 
Room. Huge crystal chandeliers in the showroom, and a 
lobby fishtank in the shape of an "S" (think of the SS in 
Kiss' logo). The Christmas decorations were still up at 
the time. Even the sign outside (an electric glow-in-the- 
dark sign featuring a sultan swinging a moving neon 
sword) exuded a class now gone, for the most part. The 
crowd ran about 75% locals (big hair was still popular 
with the females), seemingly mostly friends of the 
Willetts giving the event a Bar Mitzvah vibe, to 25% rock 
fans in from Chicago to see the legends in action. 

You might remember a two-page print ad for some 
cigarette brand that ran a year or so ago. Page one is an 
unflattering picture of a fiftysomething man (looking 
like a reject from The Sopranos TV show) standing on his 
front stoop, wearing a wifebeater T-shirt, polyester 
shorts exposing his hairy legs, white socks, and dorky 


houseshoes. On the next page, the caption read something 
like "Authenticity must be accepted in all of its’ forms." 
This show just about resembled that ad. Most indie-rock 
fans into country assume that an authentic country show 
would be pure Hank Williams and George Jones, with no 
sappy countrypolitan overtones at all. Yet here was 
Rainwater, one of the guys who made it happen, doing 
songs like "Wind Beneath My Wings" and "God Bless The 
U.S.A." and oddly enough coming off more honky-tonk 
than whatever Austinite folksinger is big this month. 
Even though it might be a shade incorrect by rock-fan 
standards, Rainwater's versions of these songs sound 
good for what they are. Authenticity takes on many 
disguises, and is not always the romantic notion some of 
us have. 

After kicking off the set with a spirited "Okie From 
Muskogee," he jokingly introed himself as Melvin 
Lookingglass and did "Bluebird," complete with Fats 
Domino imitation (only scattered applause, for some 
reason). He cracked jokes ("I got furniture disease--my 
chest falls in my drawers"), told some already-dated Y2K 
stories, and moved like a champ between honky-tonk and 
country versions of lounge fare. He announced "Old Time 
Rock & Roll" as being "one of those rocky-roll songs by 
Bob Seger and his merry men," put in a plug for Social 
Distortion’s Mike Ness for covering a Rainwater song 
("Roving Gambler") on his upcoming album, and did a 











special fake-out dedication to Bill Willett (about six 
seconds of "Take This Job & Shove It"...Willett was the 
promoter, get it?) He closed out with Lee Greenwood's 
"God Bless The U.S.A.," prefacing it by telling us that 
"America is the best country in the world--—if you don't 
believe me, go to Kosovo...Germany..." Rainwater didn't 


reinvent himself for the modern-day punkabillies, he 





er a ott ems ee tat 

nie cee a at +4. 
li Bou 1 1 - 
i re epee ote 


just came as was. And kicked ass all night long. 

As far as the rest, I hadn't seen LaBeef in about five 
years and was amazed at how fresh he sounded. Double 
Image weren't bad. I missed Willett's opening set, but 
made up for it when he came back on to pinch-hit for 
Gene Simmons---Willett sounded fine, and Joel 
Patterson's guitar lines were exquisite behind Willett's 
rhythm guitar. 


IV. UH, WHAT ABOUT GENE SIMMONS? 

Well, he had been drinking like a fish prior to 
showtime, and when he finally staggered to the stage, he 
did these two slow, weepy numbers. His voice and timing 
were surprisingly clear, and the driven-to-drink tunes 
had extra poignancy delivered under the influence. 
During the second song, which was George Jones’ "She 
Thinks | Still Care," he managed to work the name of his 
only hit into the lyrics ("just because I spoke her name 
in some HAUNTED HOUSE somewhere..."), and then, 
during the instrumental break, he sat (fell?) flat on the 
floor of the stage for no rhyme or reason. When he got 
back up, he drunkenly staggered to the microphone and 
proudly declared, "I GUESS I FUCKED THAT ONE UP...," 
used a few more words you can't say on television, and 
then ended the song as someone led him off stage. (Nick, 
get up here quickly!) As we (meaning me, Jake Austen, 
and Gentleman John Battles) were about to leave, he 
shook iny hand and kept repeating, "ROCK & ROLL. ROCK 
& ROLL. ME & YOU & A DOG NAMED BOO---ROCK & 
ROLL." 

Like a lyric from an old Ray Charles song ("A Thing 
Called Love"): "Lord knows it wasn't funny, but I laughed 
till 1 cried..." 
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V. THE RAINWATER STORY 

These days, when not going overseas to play the 
occasional show, Rainwater resides in Minnesota with 
Sherry, his wife of sixteen years (who came up on stage 
to do a rocking version of the Dixie Chicks' "Let 'Er 
Rip"). As Marvin tells it, he’s known his considerably 
younger wife ever since she was a litde girl and he was 
friends with her family. After he broke up with his first 
wife, his attentions turned towards Sherry. By this time, 
Marvin says, "she was an older gal and we got together, 
and we been hoppin' around ever since!" Nothing wrong 
with that. "No, there ain't!", Marvin retorts. 

His voice is a bit rougher now, the result of 
contracting throat cancer in the fifties. Ever since his 
older material was reissued overseas during the eighties, 
he's regularly toured over in England and Germany, with 
his shows usually running half-and-half country and 
rockabilly. "If you do it right, they like all of it," Marvin 
says. 

Born on July 2, 1925, in Wichita, Kansas, Rainwater 
was an accomplished piano prodigy as a child, "studying 
Beethoven and Rachmaninoff and all that stuff." After 
getting the tip of his thumb cut off in an accident while 
working as a teen at a garage, he joined the Navy and 
turned to the guitar and country music. Soon after his 
naval experience, he relocated to northeast Virginia, 
writing his own songs in the genre. 

"I tried to get people to cut my songs that I wrote, and 
they wouldn't cut ‘em, so | had to cut ‘em myself," 
Rainwater now says. After recording a handful of sides 
for 4-Star, Eddie Crandall, who would later manage Marty 
Robbins, finagled a couple of appearances on Arthur 
Godfrey's talent show. Soon after, he began recording for 
MGM as a result of the Godfrey appearances. Since 
Rainwater's idol was MGM recording artist Hank 
Williams, he didn't have to think twice. 

"Mr. Frank Walker was the head of MGM," Rainwater 
explains, "and Hank Williams used to come up and sit 
there in his office and talk to him when he'd get 
lonesome, and | thought that was great. [ should have 
gone with Decca. If I had a chance to go with Decca, | 
would have had a lot better career. Anyhow, | went with 
MGM because Hank WilliamsS (already dead by then- 
editor) was my idol, and the fact that he used to go up 
there and sit in a chair meant a lot to me, so I joined up 
with Mr. Frank Walker. All they really did was put out 
albums from their movies. They weren't set up too good to 
do single records. They had a few, with Joni James and 
Connie Francis, but they didn't have a lot of hits with 
singles.” 

After a few singles that didn't exactly stick 


' (including the out-of-control rockabilly of "Hot & 


Cold"), Rainwater eventually hit paydirt with "Gonna 
Find Me A Bluebird," which was one of the earliest 
attempts at slick, pop-oriented country-—no fiddles, no 
pedal steel, no “yee-haw!" Originally released during the 


y AWE winter of 1956-57, this one took a while to break, and 


when it did, it was Marvin and his brother Ray who did 
most of the promo. "If it hadn't been for WIND in Chicago 
(then Top 40, now a Spanish-language station), that song 
never would have made it, because that disc jockey there 
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played it for a year! It came up and went back down in 
other places, but he kept pushin’ it and finally he got 
other stations to playing it, and I'll have to give that 
station credit for making that song what it was." 

After the single broke out of the country market and 
crossed over pop, he found himself working rock & roll 
revues with the Everly Brothers, Fats Domino, and Chuck 
Berry. In addition to appearing at the Grand Ole Opry, he 
also appeared on American Bandstand and Ed Sullivan's 
show. Rainwater claims that the followup, "Whole Lotta 
Woman," was banned because of the line "she's a whole 
lotta woman and she's gotta have a whole lotta man." It 
was bigger in England, going all the way to #1 (as 
opposed to #60 in the U.S.) and Rainwater soon played 
that country behind it, appearing at the London 
Palladium. "I did something at the Palladium one time 
that was not right---I had the score made out for (the 
Stage play) Oklahoma! , and it didn't work out because it 
didn't fit me, and | had all that money invested in this 
sheet music for this big orchestra and everything, so we 
wound up just backing off and taking a four-piece band & 
doing my show. And it turned out pretty good, but that 
was a mistake on my part...you get The Big Head and you 
think you're great, so you try to go uptown! It didn't 
work that way, so we went ahead and got a good band (led 
by expatriate American Johnny Duncan) and did a 
country show." Reflecting on the experience, Rainwater 
now says that "I got The Big Head like everybody else! 
When you get a #1 record, your ego gets all inflated. | 
thought I invented music, that’s how bigheaded | was. But 
I finally got knocked down & come back to earth, heh 
heh." 

Sometimes when you get famous, echoes from your past 
crop up at the weirdest times. In Rainwater's case, 
budget labels like Crown and Premier found his older 
demos and 4-Star sides and released them on albums you 
could get in grocery stores for 88 cents. "That just really 
almost wrecked my career when they did that, because 
they sold a lot of them on the strength of my name that | 
had built up on all these TV shows, and then they had 
these CHEAP albums out! They had NO right to do it, but 
they did it!! [ couldn't get 'em to pay me, and they owed 
me a million dollar royalty. They wouldn't pay me 
anything! I made this demo of a song I wanted to do as a 
duet with Connie Francis, ‘Let's Go On A Picnic.’ I made a 
demonstration tape and I sang the girl's part...I was 
tryin’ to get a girl to cut it. So [ sang the girl's words"--- 
in a hilarious high-pitched voice, which he demonstrated 
for me, Jake, and John in a conference room after the 
show---"and I was drivin' down the road one day and | 
heard them playing that song with me singing the girl's 
part. [ DROVE RIGHT OFF THE ROAD INTO THE DITCH! 
They didn't even listen to it, they just put it on one of 
those cheap albums and made people laff at me! They're 
pretty vicious in this business, I'll tell you." 

At the start of the sixties, Rainwater started to 
develop callouses on his vocal cords. There's an infamous 
story from this era that has MGM producer Jim Vienneau 
walking around the studio, setting fire to a twenty-dollar 
bill, taunting Rainwater into getting his shit together. At 
a New York session soon after, his voice had gotten so bad 
that Rainwater says that everybody in the control room 


was laughing at him. From here, he took it easy, 
relocating to Chicago around 1967, where he established 
the Brave label before pressing on to Minnesota in 1974. 
At one point during the eighties, he made an album with 
Mike Cowdrey on a small label, with a cover photo 
featuring a young girl (played by Sherry Rainwater) 
Jacking up a pickup truck. In general, Rainwater laid low 
until the late eighties, when he started touring the 
English rockabilly circuit, which is more or less where 
he's been ever since. 


VI. YOU'RE NOT AN INDIAN, YOU'RE A PUNK 

One thing that has been deemphasized over the years 
is the Indian connection, which was part of his hook in 
the fifties, making personal appearances wearing 
headbands and self-made calfskin leather shirts. His 
Indian roots are apparently genuine: "It's supposed to be 
somewhere in the history back there, I don't know. That's 
what I understood. My family played it down because in 
Oklahoma it wasn't too rapid to be an Indian back in 
those days anyhow. So we just let ‘er ride. I figured, like 
Popeye, I yam what | yam and that's what I yam." As far 
as the Indian getup, "It was very glamorous and 
picturesque. It was a good motif. But there's no use 
having problems, you know. (If I had been) a full-blooded 
Indian, it'd have been a different story. Then I wouldn't 
have any problem at all except nobody'd play my 
record," he jokes. According to legend, because of his 
Caucasian features he wasn't accepted 100% by the 
Native American population. "They'd say, 'you're not an 
Indian, you're a punk!" he now laughs. "That was odd, so 
I turned to punk rock. And i like it! That's what Mike 
Ness is, a hard punk rocker." 

So who in punk rock does Marvin Rainwater dig? 

"Oh, I like Mike Ness & Social Distortion...you've 
heard of Mike Ness, haven't ya? He's a rocker but he's 
gone back to doing country music. He's puttin’ more 
‘hard rock’ to it. I like him. He's got a fine beat. He 
really can pick that guitar, too. There's a lotta guys over 
there in the rockabilly (field) that I just think the world 
of---ole Jack Earls, and Glenn Honeycutt, Charlie 
Feathers, all these guys, they were great...and my buddy 
Carl Perkins--I used to tour with him a lot." 


VII. HICKORY HILLS REVISITED 

Looking back on the Sabre Room show, Rainwater 
wasn't totally satisfied with the setup. "I wasn't in too 
good a mood that night, because they didn't have an 
emcee. | wasn't rehearsed the way I'd like to have been, 
and | wasn't too happy. I just let it get to me. | don't 
usually do that, but I let it get to me." 

To an innocent observer, Rainwater pulled through 
like a champ. Whatever was running through his head 
that night, he didn't let it interfere with what was a good 
rocking show, whether it was his wife reinterpreting the 
Dixie Chicks or six measly seconds of "Take This Job & 
Shove It." Even with the unexpected cover versions that 
challenged any romantic notions of "authentic" country, 
I was groovin' all the way through it. "God Bless The 
U.S.A.," huh? God bless Marvin Rainwater for living in 
it. 
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My first exposure to the Mistits came via my little brother. | Ltt eth ras, 
remember him playing ‘Walk Among Us’, specifically ‘Hate ain” sy Ma aes PN PE PAP a are — ars : ma 
Breeders’, and me purposely misinterpreting the as “Let me go home, opr oy. ty en oe Q Se hy: 


woa oh oh oh’, like it was the Beach Boys’ ‘Sloop John B’ or sim 
something. Even though I was completely into punk rock at the rec 
time. like so many older brothers do, I was giving him the “What's We 
this shit?” line. But my transformation into a pretty rabid fan came ac 
soon after as a result of taking my brother to see the Misfits in (he 
Toledo, Ohio in Jan of 82. The show took place in a storefront Mo 
where, like in a lot of DIY places in the early eighties, a makeshift voi 
four-foot high stage had been built. The ‘club’ was booked by this sou 

guy. John ‘Stain’ Steinbrook, who was also the drummer in a makc- 
up wearing shock glam group called the Manimals. Naturally the (wi 
Manimals opened the bill, followed by Midwest heroes the Necros lett 
with the Misfits closing the show out. me 
So the Manimals played, with each member having a sort of it si 
animal make-up on, though the only one I clearly remember is John son 
Stain’s, which was very similar to the facepaint of KISS’ Eric Carr. | ahi 
inte 


think Carr was supposed to be a fox, but Stain’s makeup looked sort 
of like a weasel, which was fitting as John’s reputation for stiffing 
bands and being a general rodent was well earned. Anyway, their 
music was forgettable, except that during their set, they tried to 
ignite home-made flashpots (gun powder in coffee cans) to a 
humorously underwhelming effect. So then the Necros played, and 
though I saw them a lot at the I was always happy to see them again. 
The only distinguishing feature of this particular set, however, was 
Corey Rusk leaping off the stage to break up (or start?) a fight. Then 
the Misfits set up. Robo was the drummer at the time, and he had the 
Misfits logo screened on his bass drum head, and a red light inside. 
They also had their huge Crimson Ghost skull logos on their amps. 
Jerry and Doyle came out to tune up (ha!), and they seemed to be 
playing “Can't Tell No One’ by Negative Approach. Must be fans, | 
thought. So Robo and Glenn come out, and Glenn’s laughing at the 
tiny PA, and he says “You won't be able to hear me. So fuck you.” 
Then they start playing. And man, it was | 
relentless. Visually, it was pretty impressive with | 
the cadaver-makeup faced body building brothers, 
Jerry Only and Doyle, looking especially huge 
compared to diminutive Glenn. And, you know, } 
there were skulls and stuff! And they were loud! PO BOX 3112 
g ; . ats ; ! | : 
didn't matter: because. of course, the kids knew al! [SURNAME aa | OP “wai AU 4s" 
poner | ASI a -___—-- ves Bt LP 


$5.00 pus sot 
post ane 


the words. [ couldn't tell you what they started with 
or ended with or anything, but I can recall John 
Brannon trom Negative Approach came out and sang 
‘Can't Tell No One’ and Glenn crowd surfed. or more 
like bounced around on top of the kids in front. At 
one point, and it seems I had heard he had done this 
at other shows, Glenn singled some kid out in the 
front, and was like. “Are you fucking with me?” 
like, on ‘Evillive’ “One more fucking time asshole. | 
you die.” Eventually, Glenn ends up wailing on this 
teenager who obviously was in fact not fucking with 
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slamming his head into the front door. That seemed | ie 
OC) Quastity ——— 


a bit mean spirited, but it certainly added to the 
intimidating effect of the band. 

They played most of the early singles and most 
of ‘Walk Among Us’ and over all it was a really 
fantastic, entertaining rock show. My view of the 
Mistits had been revamped. After the set. [ did the 
fan thing and got their autographs (except for 
Doyle) and talked to them for a while. IT think I 
asked Jerry if they liked KISS. Also. Fhad given the = 2 © 












promoter a demo tape of my band at the time, which included a version of Black 
Flag’s ‘Nervous Breakdown.’ I guess someone was playing it for Robo (who had 
played drums on the original version as a Flag member) and he was rolling around on 
the floor laughing. They also had a table with all the self-released singles for sale 
(well, not “Cough/Cool,” that’s still on my want list!) and a sign up sheet for the 
Fiend Club. I can't believe I didn’t sign up for their fan club. Wisely, my brother 
Signed up. 

So, the Misfits continued on, soon turning into a more speedy, hardcore type 
band. They put out the Wolf's Blood/Earth A.D. stuff, on which they were “trying too 
hard,” as some of my friend’s thought at the time. Then they broke up. I’m sure most 
of you know Glenn's story from his post-Misfits projects Samhain and Danzig. 
When the Misfits moved from true cult status to mass cult status because of 
Metallica’s championing of them, Glenn’s Metallic (and at one point, Symphonic) 
major label releases were there to cash in, and his popularity, muscles and comic 
book collection grew. But what were Jerry and Doyle up to post break-up? Well, 
since my brother was on the Fiend Club mailing list, which Jerry held on to, he 
received a post card for something called the Doyle Fan Club sometime around °88. 
Well, he wasn’t too interested, but I responded this time. So in June of °88, I received 
a cheerful xeroxed letter and a membership card (#00053!). It was signed by Doyle 
(hey, { got all their autographs now) and Jerry, who was now referring to himself as 
Mo The Great(?). At this point it began to become clear that though Glenn's great 
voice might have been the Soul of The Misfits, if Braineaters wanted to taste the 
source of the Madness of the Misfits, the may do well to feast in Jerry Only’s skull. 

Subsequent mailings announced a new band with Jerry and Doyle called Kryst 
(which I’m guessing is pronounced like Christ) the Conqueror. Also, the xeroxed 
letters started to become more and more defensive and negative toward the club 
members. There was to be a CD, but apparently the first recording was scrapped. Then 
it seemed there were various delays in producing the CD. I did end up getting the 5- 
song CD, which also came with a cassette version, bumper stickers, a pen light (?)and 
a hat: Jerry really went nuts on the merchandising. But the music had taken a turn 
into Iron Maiden-ish Saga Metal, and surprisingly I don’t mean that in a good way. 
Also, this was apparently a Christian metal band, and it was implied in the letters that 














ee ey 


they existed, in part, to oppose Glenn's musical 
devil worship. This wasn't really what I'd 
anticipated from those guys. At any rate, around ‘91, 
Jerry announced that the Doyle Fan Club (why 
Doyle? Jerry did all the talking) had ended and that it 
was now the Kryst the Conqueror Fan Club, with a 13° 
song CD to be out that year. I don’t think that CD 
ever came out, and that was the Jast I heard from the 
Doyle/Conqueror camp. 

On Halloween °94 some friends and | performed 
as a Misfits cover band, just trying to replicate a 
Misfits set with a few Misfits type props, the 
Crimson Ghost on the amp fronts, a sad attempt at a 
devil lock by me, and fairly faithful interpretations 
of the songs. It also seemed around that time that 
Caroline records announced a Misfits box set, 
containing everything except ‘Walk Among Us.’ 
And it came in a coffin! This release was the result of 
a lengthy court battle in which Jerry had won from 
Glenn the rights to the name ‘The Misfits’ and 
arrangements were made between all parties regarding 
the rights to the recordings of past songs. Jerry and 
Doyle had already emerged with full Misfits outfits 
and makeup at sci fi and horror conventions and were 
back in the merchandising swing, producing 
collectible statues of themselves and announcing 
plans to host horror movies on TV. Soon all plans 
along those lines fell to the wayside as they got their 
act together to do what they were destined to do...be 
The Misfits! 

| saw that they were playing in Chicago with 
Anthrax, and to be honest, I was a little leery after 
the Christian Metal album, so I didn’t go. I heard 
later from a few jaded hipster types that it was really 
good, so when they came back to Chicago | made sure 
I was there. They had really stepped up the theatrics 
from the Club Stain days! Forget the simple red 
light in the bass drum, this was a custom made drum 
kit, and the show opened not with an admonition of 
the PA but with the Crimson Ghost dragging out a 
giant TV, which showed a great montage of horror 
and science fiction film footage...the crowd loved 
those Storm Troopers! Then the Crimson Ghost 
dragged out the straitjacketed, stovepipe hat wearing 
new singer, Michale Graves (rumors that Dave 
Vanian of the Damned would be the new frontman 
were unfortunately untrue). Graves, I heard, was from 
Lodi, New Jersey, home of the Misfits, was in a band 
called Bambi Slam and was not that familiar with the 
Misfits. After he wrestled free from his bonds, you 
could see his skull face make up that unfortunately 
resembled Peter Criss’s catman face. And the new 
drummer, Dr. CHUD (named after the 80s horror 
movie C.H.U.D. about Carnivorous Humanoid 
Underground Dwellers), covered his whole face and 
neck with white pancake makeup. then painted on a 
bloody circle at the base of his neck with stitches, as 
if his head had been cut off then reattached. Anyway, 


Facing page: Club Stain flyer, old Fiend 
Club merch sheet. This page: Misfits live *82, 
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they were much more polished then in ‘82, playing new songs from their 
recent major label debut, “American Psycho,” along with the old “hits.” J 
enjoyed it, and I'll tell you who else did...Jerry! Though Doyle’s muscles 
were now bigger (he looked more like a Blue Boy gay porn star than ever) 
Jerry had a bit of a paunch and definitely looked his age. He also looked 
like the happiest middle aged guy you’d ever seen in your life, LOVING the 
adulation and thrills of playing the songs. Regardless of if you liked the 
show or not, it seemed that if this set proved anything it was that it was 
almost cruel for Glenn to even consider not letting Jerry do this...it gave 
him so much pure joy it was incredible! After the show, Jerry hung out 
with fans until everyone had a chance to talk to him and get stuff signed. 

Well, after that record with Geffen, with less than spectacular sales, the 
Misfits moved on to Road Runner records and released a new album in the 
fall of "99,"Famous Monsters.” This album, in many ways, seems to be the 
most concentrated collection of the Misfits vision; almost all the song’s 
titles or themes are direct references to horror movies, whereas, in the Glenn 
era, they dabbled in non-horror at times (‘Attitude,’ ‘She,’ ‘Bullet,’ stuff 
like that). The overall sound is pop-punk in the old Misfits vein, 
maintaining the howling feedback, but this time they mixed in a number of 
very non-punk influences. In ‘Crying On Saturday Night’ Michale Graves 
croons in a 50’s vocal group style, with a theme similar to that of The 
Fast’s ‘Cars Crash.’ On other songs there are hints of psychedalia, 
reminiscent of The Damned'’s ‘Phantasmagoria’ LP. With very 
contemporary production and honestly catchy songs, this record really 
seemed like it would push the new Misfits into the realm of general 
acceptance. And not long after the release of the album the Misfits were, in 
fact, very much in the mainstream, but it wasn’t the music alone that did it. 
Soon the Misfits would find fame in the toy stores, cable TV channels, and 
of all places, the sports arena. 1999-2000 would prove to be the most 
bizarre season of Misfitdom ever! 

Perhaps the coolest, and most unexpected event during this period of 
time was the manufacture of Jerry and Doyle action figures. 2 Ist Century 
Toys, the makers of historically accurate military figures, for some reason 
decided to make Misfits dolls. The fan club newsletter and various toy 
publications had mentioned that these figures would be produced, and I 
thought , “Yeah, I'll believe it when I see it.” It’s not that toys haven't 
been made of musicians befare, you know, the Kiss toys in the 70s and the 
new McFarland ones, even Ozzy Osbourne, Vanilla Ice and Donny Osmond 
have been dolls! But the Misfits must be the most obscure band ever to 
ment action figures. The other examples sold millions of albums, not tens 
of thousands. Of course, with their muscles, monsterous looks and 
costumes they already look like action figures, but c’mon! This is a punk 
band that did a song about Jackie O sucking dick! And these dolls aren't 
cheapos...these are big, coffin packaged, guitar and devil lock accessorized, 
cool ass figures. In fact, I can’t tell you how excited I was to see these, and 
if even one kid is having his GI Joe fight Jerry, or Doyle pick up Barbie (or 
vice versa), then I feel all my years of Misfits worship are vindicated! 

In other strangeness, to promote the record, Misfits management 
booked them on this program called The X-Show on Fox’s cable network 
FX. Hosted by ‘guys,’ and supposedly representing the ‘guy’ perspective 
on things, this seemed like a weird setting for the Misfits. Sure they lift 
weights, but the unfunny misogyny of this witless show doesn’t relate to 
the band...I mean, how could there be sexism at Misfits shows when there's 
never any girls there!?! Anyway, the Misfits are last, of course, forcing me 
to suffer through this programming abomination. Up til that point in the 
show the band had been doing songs during the commercial breaks, but now 
the doughiest “guy” from the X-Show is officially introducing them. The 
guy says something like, “Believe it or not, I was a punk rocker once, 
probably the only one in Connecticut and I loved the Misfits.” He talks to 
Jerry about the history of the band, Jerry's family, blah blah blah. Then 
they hand the guy a guitar and, like, Doyle is supposed to show him how to 
play it. The guitar had an open tuning, so all the guy had to do was put his 
finger flat on the fret board and strum. Bizarrely, as simple as this is, Doyle 
(who, by the way, ts now known as Doyle Wolfgang Von Frankenstein... 
always assumed his Misfits last name was Only as well!) actually seems to 
look to Jerry to see if he’s doing it right! Then the fat guy says, “Can I be 
in the Misfits now?” Hopefully that wasn’t foreshadowing, but I'm getting 
ahead of myself. The whole time Michale Graves stands despondently 
behind the X-Show guy. So they do a song off the new record and, man, is 
Michale phoning it in, he looks downright depressed to be on this sorry- 
assed show. Perhaps this was a sign of discontent with the state of the 
band, or perhaps it was just good sense. To see this band, looking exactly 
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like the Misfits, in this ludicrous context was somewhat unjarring, but st 
wasnt the strangest thing gotng on. That would be the Misfits foray into 
professronal wrestling! 

About a month after the record was released. the Misfits started 
appearing as characters at WCW wrestling events. Apparently, they had 
hooked up with a wresder named Vampiro, allegedly a former Fiend Club 
member and longtime Misfits fan who had been using a Misfits song as his 
theme music. Jerry was the only Misfit to actually wrestle. with the rest of 
the band sort of being like the sidekicks/valets some wrestlers have. 
Though he's the biggest, Doyle Von apparently has had bad back problems 
for a while. and Graves and Chud. to quote Jerry. are a “little light in the 
ass.” T guess Jerry got in the ring two or three times. but ] only actually saw 
him wrestle once, But if was pretty great! [It was bizarre and cool seeing 
someone from a band I really liked on TV doing something other than 
music, and the fact that it was a band that you wouldn't expect to see on TV 
even doing music made it all the weirder. Jerry (now in his 40s) seemed a 
litthe suff and awkward in the ring, but he had certainly slimmed down in the 
middle and buffed up since the first time T saw the new Misfits. = He and 
Vampiro were wrestling this guy. Dr. Death and his pudgy sidekick 
Oklahoma. [I guess at the previous event the Misfits had taken Oklahoma's 
cowboy hat and poured barbecue sauce on him. = So this was revenge for 
Oklahoma. Jerry got in the mng with Dr. Death, who picked Jerry up over 
his head, held him for ten seconds or so and threw him to the mat. Jerry 
tagged out, and that was the extent of his wrestling career as [ saw it. | 
started watching wrestling pretty religiously, hoping to see more Misfits 
but all | got was the occasional Crimson Skull Misfits logo on a sign in the 
crowd. Jerry announced that he planned to wrestle for 5 years, do the band 
for 10 years, and then have his son take over. WCW announced that The 
Misfits would be doing some wrasstin’ in Europe where “Famous Monsters” 
is doing well (so far the album has sold, worldwide. a respectable 50,000+ 
albums) and WCW isn't. It all seemed kosher...then the madness resumed? 

The first flavor | got was when my interview with Jerry was postponed, 
and the crypuc language about Jerry taking a break from press for a few 
months made it seem ike something was up. Then the Mistits officially 
broke all tes with the WCW. Then all Mistits shows, inctuding a Metal 
festival headlining slot, were abruptly cancelled. Roadrunner made an 
announcement about the Misfits breaking up, but nothing seemed clear and 
everything was confused. Rumors swelled, including such bizarre ones as 
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the band continuing with Vampiro taking Glenn's place, a full 
Misfits reunton with Glenn, and Jerry joining the WWF. When 
the smoke cleared, what emerged seemed almost to be a page 
ripped out of Andy Kaufman's wrestling feud fraud book. if it 
weren ¢ for the fact that so much money was involved. and 
notably, lost by the Misfits by canceling tours. breaking 
contracts and going on “hiatus.” 

As theories spread around the internet Jerry finally let his 
voice be heard with a pre-announcement that “Its Not over!” and a 
picture of Vampiro dressed in fruity 80s duds (from his days on a 
Mexican Telenevela) accusing him of being a former member of 
Milli Vanilli. Eventually Jerry would accuse Vampiro of stabbing 
him in the back. stealing Misfits T-shirts, using the Misfits logo 
on his doll, not being able to play an instrument. trying to steal 
his band and more more more! He also outed him as Canadian, not 
Mexican, and threatened to start an LN_S. investigation. In a 
lengthy rant (that also went off on a tangent about gimpy former 
Misfit Bobby Steele receiving government disabilities while sall 
being able to operate a webpage) it emerged that WCW may have 
been trying to get ownership of the Misfits in some form. und that 
the band with all four current members has been offered Ozzfest and 
very well may do it. There was also an aftidavit type statement by 
the usually mute Doyle that reads as follows: “ft. Paul Catafa. had 
no knowledge, and did not participate in any way. what so ever 
concerning statements made by W_C.W. employee. representative 
(Vampiro). [ would not now, or ever question my brother Jerry's 
leadership in the band known as “The Muistits”. Signed. Paul 
Caiafa (a.k.a. Doyle Wolfgang Von Frankenstein). That awkward 
declaration is the first thing that made me actually believe that 
maybe there had been some truth to this Vampiro and the Misfits 
band rumor. 

Whatever the truth, though. I'm sure Jerry ain’t the easiest 
guy to work for (or with) and I'm positive he wont let the band 
exist without him, so hopefully everything will work itself out for 
the 25" anniversary (') of the Misfits next year. Will they 
conunue (to infect America’s mainstream with their special brand 
of poison? Will they once again become creatures of the 


underground? Who knows, but this [ can tell you confidently. UH 
be there. I mean, if | bought a fucking Kryst the Conqueror pen 
light how is this stuff gonna deter me? 


GHOST BRINGS OUT THE GIANT TV SET. 
(MIDDLE) JERRY AND MICHALE. BOTTOM: 
VAMPIRO IN HIS VANILLI STAGE...FIEND 
CLUB INDEED! 

THIS PAGE: ABOVE: "FAMOUS 
MONSTERS’ COVER ART, MIDDLE: DOYLE. 
JERRY. MICHALE AND VAMPIRO 
(CROUCHING) IN FRIENDLIER TIMES. 

FAR RIGHT: AWESOME MISFITS DOLLS 
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LET'S CATCH UP WITH SOME OF THE PLAYERS|I THE I1CP°S TAG TEAM PARTNER IN WCW, 
[POSSE , AFTER HAVING BEEN FIRED FROM [| Group of MUSICIANS MORE BEFITTING 
ALL THREE MAJOR WRESTLING COMPANIES, E His IMAGE ‘THE MISFITS 

HAVE DECIDED To START THEIR VERY OWN ) ° 

PROMOTION = FUGGALO CHAMPIONSHIT 

WRESTLING , WHERE THEY CAN DO WHATEVER 

THEY WANT. MoST OF THEIR WRESTLERS ARE 

YoUNG KIDS Ww 
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MAKE THEM Look Goob, 









FIs PAIRING WAS NOT To LAST, HOWEVER. 
ES VARY AS TO WHAT HAPPENED, BUT 
IT ALL ENDED uP WITH FERRY ONLY 
PENOUNCING VAMPIRO AS A GROUPIE AND 
A THIEF. EVEN GOING SO FARAS To Accuse 
HIM CuNTRUTHFULLY) OF HAVING BEEN A 


MEMBER OF MILLI VANILLI! 





THE OTHER RECENT Rock GIMMICK,THE Kiss 
DEMON, HAS FARED EVEN WORSE- WCW’S 
CONTRACT WITH KISS CALLED FOR A 
MINIMUM OF TWELVE APPEARANCES BY 
THE CHARACTER. To SATISFY THE TERMS, 
Wew HAS BEEN USING THE DEMON, PLAYED 
BY FORMER Minor LEAGVE BASEBALL PLAYER 
TURNEDWRESTLER DALE TORBORG, AS 
FODDER FOR OTHER WRESTLERS, HAVING 
HIM LOSE IN HUMILIATING FASHION TO. 
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WEIRDLY ENOVGH, THE OTHER MEMBERS OF F 
THE BAND SEEM To BE SIDING WITH VAMPIROF 
AGAINST JERRY! RUMOR HAS IT THAT HE 
T TOO INTO THE WRESTLING AND 

BECAME A MARK FOR THE BUSINESS, 
BLOSING SIGHT OF HIS PLACE AS A PART- 
IME WRESTLER, MY THEORY 1S THAT 
HE WAS JUST DROPPED ON HIS HEAD ONE 
TIME TOOMANY IN THE siltahaSn 




















BuT THE CRAZIEST ROCK/ WRESTLING MIX | 
ACTVALLY OCCURRED BEHIND THE SCENES, 
AS LEGENDARY HUSKER DU FRONTMAN BOB 
[MOULD TooK A JoB WRITING FOR WORLD 
CHAMPIONSHIP WRESTLING. MOULD GREW 
IUP WATCHING THE SPORT AND VSED TO WEAR 
A SHIRT ONSTAGE WITH PICTURES OF 
PRO GRAPPLERS LIKE ABOULLAH THE BUTCHER 
ION ?7, .. 













IT S UNKNOWN WHAT THE NEXT ROCK AND 
WRESTLING CROSSOVER WILL BE Cmy PLEAS 
FOR A MORTIIS WRESTLER HAVE GONE 
BYNANSWERED) BVT PLL BE WATCHING 

BAND PROBABLY DRAWING COMICS ABouT IT, 
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You Can Always Get What You Want 
singles comp. - cd only $10 
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Synesthesia LP $9 / CD $10 









STEP ONE (1) 
Carefully bend up 
ends of staples using 
a butter knife. 


STEP TwO(2) 
Gently lift out your 
Roctober Bonus Book® 


STEP THREE (3) 
Rebend staples to pre - 
Serve KRoctober's callect- 





STEP FouR@ 
Rebind your Bonus Book® 
uSing a common house- 
hold stapler 
Riste:Do NOT use 
3 staple gun ! 


FORCE HERE 











Key recordings 


thrill | 
direct mail order: po Dox 476794 chicago, i 60608 www.thrilljockey.com | 
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THE CeoLLiSioN) oF 
VARIOUS COLTURAL ELEMENYe 
IN THE I760S LIKE Pop ART 
Rock N'RoLL , MASS MEDIA comic Fook $_ 
ET. WAS WHAT MADE The TIME so UNIQUE 
ANE ARTISTICALLY PLENTIFUL. Rockers we. 
PRESSING LIKE SuPER. HEROES. PAINTERS 

RECKREATING Comic Book PANELS. AND Comic 
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IN THE JAN. 19766 ISSUE OF SUPERMAN (4182) ,SUPeYs 
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truest counter-culture heroes | may ever mect, I'm tingling with many 
sensations - disbelief, awe, sorrow, - all the big concepts surface and are 
more abstract then evertime, history, freedom. I never could've imagined | 
would be sitting in a darkened room speaking with an all-original (plus 
one) line up of the completely unique Piastic People of the Universe. 
They are weary, covered in blankets as they've all just gotten a nasty flu 
bug that I'd had but a week earlier (Hto Tip: try an early Kenneth Anger 
film mixed with a 103 degree temperature) but they dutifully answered all 
my questipns, with their new guitarist translating for bassist and 
founding member Milan Rlavsa and 1970's key player and violinist Juri 
Kabes. I mainly spoke directly with saxophonist Vratisilay Brabenec. 
When a busy-looking Josef Janicek wandered in and Brabenec stated “here 
is Josef, one of the oldest Plastic People.” I could not help but be 
overwhelmed by the group's long, complex and riveting history. 

Essential to the group's history is that of their nation, 
Czechoslovakia, both its politics and the music scene it spawned. The 
early to mid-sixties were a time of artistic growth. The jazz scene was 
flourishing due to the Communist regime's lifting of Nazi bans on cultural 
expression in 1945. Then rock’n'roll hit Czechoslovakia like a bomb, 
the Beatles opened the floodgates and big beat or “big bit" was born. 
Allen Ginsberg visited in 1965, and was embraced as a revolutionary 
hero, after giving readings that publicly denounced the communist 
government. Ginsberg was arrested and his writings confiscated, and then 
he was finally expelled from the country, but his influence remained. 
Longhairs soon appeared in droves, staging happenings and forming 
rock bands like the Olympics and the Primitives. The Plastic People had 
their roots in The Primitives, who are generally considered to be Prague's 
first psychedelic band. After some political struggles on how to deal with 
this ide of western culture, a program of “socialist democracy” was 
implemented by Alexander Dubcek, lifting all radio. press and television 
censorship, and releasing all political prisoners and artists. This “Prague 
Spring” as it was dubbed, was indeed their “Summer of Love" with rock 
music, drugs, and radicals everywhere. 

However (and you cynics knew there was one of those coming), 

the powers-that-be, the Kremlin, were not pleased. On August 21. 1968, 
Soviet tanks and 175,000 troops stormed in, and despite efforts of 
passive resistance (like mixing up street signs) the armed forces stayed 
and began a program of "normalization." In perhaps the worst case of bad 
liming, less than a month later the Plastic People were born. No other 
rock band would have to endure the burdens they bore, simply to play 
their music. 

Formed by Milan Hlavsa, the band was not intended as any sort of a 
political statement, most didn’t even think the tight grip of the Kremlin 
would last more than a few years, and they just wanted to play their 
rock'n'roll. Art director of the pre- Plastic People Primitives, Ivan Jirous 
was instrumental to the group's beginnings, bringing the group records 
by the Fugs and Captain Beefheart. The goverment began to shut down 
rock clubs and to censor entertainment, causing bands that wanted to 
continue to change their look and sound in order to continue- but the PPU 
sallied forth with their hairy freak rock, and wild "happenings" to boot. 
Brabenec described their performances as utilizing "lights, costumes and 
smells.” This prompted Hlavsa to point out that it wasn't always 


Interview, article and 
illustration by 


Plastic Crimewave 


Left: Wilson, Brabenec, 
Janicek, Hlavsa, Sula, Kabes 
at “Soukup’s Marraige” show 

26-6-1973 
Right: The band at their 
Empty Bottle show in 
Chicago, 1999. 








pleasant odors. Brabenec laughed and elaborated: “We would find in the 
garbage big bottles of government made perfume, then tie them up in 
bags and throw them in the audience-people would open them and they 
would stink of rotten perfume!” 

By 1970 their professional license had been revoked, meaning 
that no state owned equipment or rehearsal space could be used, nor could 
they play for money at all. With the meeting of vocalist Paul Wilson, a 
Canadian grad student from Oxford cum English teacher, a whole new 
bunch of possibilities were opened. Wilson was brought in by Jirous to 
teach the band lyrics by The Fugs, Zappa and other Western groups, but 
ended up hanging around as the band's singer from 1970-72. Jirous’ status 
as a member of the Union of Artists allowed for access to convention 
halls. He would do a short lecture on Andy Warhol and the band would 
perform Velvet Underground songs for hours- all for artistic purposes of 
course! Hlavsa had been inspired in the late sixties to continue on as an 
unconventional “musician” upon hearing the Velvets from a 
well-connected friend. The Plastic People even boasted a viola player in 
their ranks, which not many bands could claim except the V.U. On the 
evening of their current performance the PPU launched into a good-timey 
rendition of “Sweet Jane” (and what version isn't besides the Cowboy 
Monkeys). which was a pure ode to their inspirational heroes. Jailed 
revolutionaries were even known to recite Lou Reed lyrics in Prison! 
Needless to say. the government caught on and put a stop to the “lectures” 
in the early ‘70's. 

Those performances and the precious few others were only 
possible due to Janicek, who was an auto mechanic, who would build crude 
amphifiers out of “radio parts, whatever we could find. Without him it 
would have been impossible to play. It was a necessity.” explained 
Brabenec. It was about this time saxophonist Vratisliv Brabenec: joined 
the group, shortly after the disastrous 1972 concert where an overzealous 
militia began harassing and fighting with audience members, causing the 
PPU to be banned from playing in Prague. Brabenec was a bit older than 
the other Plastic People, but was accepted almost immediately. He was 
easily the group's most skilled musician, but played free jazz in the 
tradition of Albert Ayler and Pharaoh Sanders, though he joked , "I hope 
to play like me” when such comparisons were made. It was Brabenec who 
convinced the band to perform solely originals and to sing only in 
Czech. Additions of lead guitarist Josef Janicek (of the Primitives), 
drummer Jan Brabec and viola player Juri Kabes led to what was certainly 
the Plastics most musically adventurous and creative period, where Milan 
Hlavsa was writing most of their elemental, droney freak rock, 
accentuated especially by Brabenec’s sax squals. Around 1973-74 the 
group recorded the maicrial that would appear on their most notorious LP, 
“Egon Bondy's Happy Hearts Club Banned.” Utilizing traditional 
European instruments and structures combined with Zappa-like outrageous 
ugliness and plodding dark progressive rock dirges (think of fellow 
anarchist collectives International Harvester, Gong, or even brit 
psychedelic savages Hapshash and the Coloured Coat or Arthur Brown's 
Kingdom Come maybe ). The group tried again to apply for a license and 
did receive a temporary one, only to have it revoked and the additional 
headache of being totally banned from playing in public, for their music 
was considered “negative” and “morbid”. 
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This forced the PPU even further “underground” creating 
virtually and entire movement. Weddings of friends were the only events 
possible to play at, and even then, extreme measures of word-of-mouth 
secrecy were taken. Despite such measures the police would still often 
show up. The worst case became known as the “Ceske Budovice 
Massacre,” where hundreds of fans were beaten, arrested, and expelled 
from universities. The PPU never even played. This inspired Jirous to 
organize the Festival of the Second Culture in 1974, also known as 
Hannibal's Wedding. “There was a lot off different music,” explained 
Brabenec, “many different influences, but most other bands were more 
experimental, freeform." The second festival ("Magor's Wedding") was 
held Feb. 21, 1976, and while the police showed up, there was little 
trouble. 

However, on Mar. 17, 1976 the secret police arrested all of the 
Plastic People and friends (27 in all) and over a hundred fans were 
interrogated. Their equipment was confiscated, their homes searched and 
"they took our tapes & film, - all was destroyed,” morosely lamented 
Brabenec. Due to international protests, most of the PPU was released, 
except for Brabenec, Jirous, and members of the group, DG 307. 
(Brabenec described DG 307 as “very important - the sister or brother 
band to the PPU - the founder is still working in Prague. They were very 
experimental, like a noise band. Psychedelic, but not rock’n’roll..." 
Despite a high-profile trial, where essentially the corrupting influence of 
rock'n'roll was being ruled upon, Jirous received an 18 month sentence; 
Brabenec, 8 months. 

This turn of events caused future president Vaclav Havel (then an 
avant-garde playwright and acquaintance of Jirous) and other 
sympathizers to band together and form human rights organization 
Charter 77, who issued a statement demanding real freedom & democracy. 
This landed Havel in jail eventually but also planted the seeds for the 
revolution to come 12 years later. The third festival was held at Havel's 
home, and while the police showed up in large numbers the Plastic People 
were still allowed to play, and a recording of the show surfaced a year later 
as "A Hundred Points.” It was also about this time that smuggled tapes to 
the west (thanks to the deported Paul Wilson) resulted in the release of the 
“Egon Bondy's Happy Hearts Club Banned” LP, featuring the lyrics of 
humorous Czech poet Egon Bondy. The groups next LP "Passion Play" 
was recorded at Havel’s farm in 1980, seemingly the group's only safe 
haven. It was a concept album about Christ's crucifixion. 

Performing their next album "Leading Horses” in April 1981 proved 
to be a destructive decision, as the house burned down a few weeks later 
under suspicious circumstances. In repeated interrogations and beatings 
by the secret police of Brabenec, his oppressors all but admitted to the 
deed. Such regular abuses finally forces Brabenec to flee to a largely Czech 
community suburb near Toronto, Canada - where Paul Wilson resided, and 
where the “label” that released “Leading Horses” in 1983 was based. 
Another album, "Slaughterhouse," was recorded but never released in 
1984, and in 1986 their last album "Midnight Mouse” was released. 

By this time officials had a new problem to worry about, punk 
rock. Suddenly more traditional rock music seemed a lot less threatening 
and there was a new focus for the Kremlin's “normalization” program, as 
punks with leather and spikes were indiscriminately given unprovoked 
beatings and suppression. The rock scene began to show signs of 





opening up. culminating in the Czech's first national rock festival, 
Rockfest '86. Previously banned groups were allowed to perform and the 
word got out that if the PPU changed their name, a license might be 
granted. 

This led to the break up of the band tn 1988 over disagreements 
on thename issue, as Hlavsa formed a new band, Pulnoc ("Midnight"). The 
group contained Janicek and Kabes as well and a new generation of 
musicians. 

Shortly after Jirous was put in prison again for reading protest 
poems. He had spent 8 of his last 15 years in “the worst jail - it really 
destroyed him" explained Brabenec. To call attention to the injustice, 
Brabenec performed in NYC in January 1989 with the Fugs' Ed Sanders 
and Allen Ginsberg, and old Plastic People performance films were 
shown. In April 1989 Pulnoc did a tour of the U.S., playing new and PPU 
material, to enthusiastic audiences. Performances at Space 122 in 
Manhattan featured a reunion with then N.Y. based sculptor Pavel Zajicek. 

Back home communism was falling rapidly, the wal! coming 
down in November 1989. In Czech the "velvet revolution" began on Nov. 
17, 1989 and ended less than a month later, as over 300,000 citizens 
eventually came out to protest. Jirous was released and by Dec. 29, Vaclav 
became president of Czechoslovakia and began to replace communist 
officials with his rock musician and dissident friends. Frank Zappa came 
to Prague at Havel’s invitation (Havel’s a huge fan) and over 5000 were 
waiting to greet him at the airport. Lou Reed received similar treatment in 
1990, where he witnessed groups playing his songs and was told of his 
revolutionary influence and exclaimed, “to say I was moved would be an 
understatement.” Pulnoc opened for the reunited Velvet Underground in 
Paris 1990, and released their Ist self-tited album the same year. Next 
year, Pulnoc’s second LP, “City of Hysteria" featured liner noted by Havel! 
& anew Egon Bondy song. Milan Hlavsa wrote a book telling the PPU’s 
story in 1992, which also saw the release of a PPU boxed set of complete 
recordings. 

Which of course leaves us in the present - History effected and 
was effected by PPU so severely it begins to devolve into abstraction. An 
acid rock band that was like a pebble dropped in a pool - causing ripples 
that would virtually put an end to communism in Eastern Europe. The 
marks of hard times in the faces of the PPU reflect the struggle of freedom 
and expression. 

A few hours later, however, all the somber and introspective 
thoughts vanish, as the PPU take the stage in an amazing convergence of 
original Plastic People. History fully completes its circle, as they take 
the stage and let it fly. Brabenec squeals and skronks fike nary a day has 
passed since 1973, and the rest of the groups possess the same energy and 
enthusiasm and vintage sound. The club is packed with a similarly excited 
audience - hipsters, old hippie intellectuals, native land supporters (never 
had I heard so much Eastem European languages being spoken - and I live 
in Ukrainian Village, Chicago) and curiosity seekers all share in the 
spirit, and suddenly my cynical heart feels... hope. 

However (oh, there just had to be another) in proper accordance 
with life’s dualistic nature, Billboard magazine (of all places) reported 
recently the PPU had broken up again, mid-tour. 
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__ major label, 
| Tour, on Top 40 radio and on 


For years if you were pressed to 
come up with a living, breathing 
Psychedelic Superhero band the 
first name to come to mind would & 
be The Flaming Lips. Formed in the 
early 80s in Oklahoma, the band 













work, but actually invokes some’ 






gleefully, with an almost evil edge of the virtuosic cartoon scores pof 
at times, combined the fucked up Vij the 40s. It ee lose certs of 
and the quirky to create some of prominent “Best of ‘99” lists, | 


Bd including Rolling Stone, Spin and | 
a. Magnet, and earned the band 
. several “Artist Of The Year” 

honors. Wayne Coyne and Michael 


Ivins have been in the band from 
IA. 
of four aloums of different music Ye 


Psychedelic Garage Days to 
designed to played simultaneously | “4 


Critical Superhero days. While in | 

town to do a show recently, 
on a quartet of CD stereos. They B | 
began staging “The CariR 


Wayne ducked out to meet Jenny § 
Experiment,” a performance piece | b : 


v 
Jones and Michael rapped with us 
if about puppets, Pink Floyd and 
based on the sonic experience of a = 
pre-concert stadium parking lot 


3 Behind The Music... 
when the mainstream Alternative 
Ly 
Nation explosion landed them on a@ tailgate "party ewheres the Lipsy 
coordinated a whole mess of cars 


prigtbe a-ollapaogzan to play different tapes on their 
| decks at the same time. And even 
i their always dynamic concerts 
+ went to the next level, with the | 
audience wearing headphones with | 
the soundboard mix, and the band £:% 
| utilizing puppets, a gong, fake 
KISS blood, and a prime mix of f.; 
general absurdity. The odd result lf4/ 
of this is that the band was 
embraced by the mainstream o@ 
critics and press more than ever. 
| Their latest album, “The Soft F 
Bullutin,” is a lush pop delicacy 
| that combines esoteric themes 
| with music that may not be as ~S 
cartoonish ge. their raw early | 


the most original, bizarre music in 
the pre-"Alternative” College ’ 
Radio era. Calling upon the. 
legacies of Pink Floyd and 
Hawkwind, they jammed, rocked 
and challenged audiences by using 
everything within (and beyond) the 
Psychedelic trick bag from 
holographic artwork to unexpected 
sensitive acoustic guitar action. 
in the early 90s they were in a 
Right Place At Right Time situation 
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than ever. They released 
“ZAIREEKA,” a CD set consisting 
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“Beverly Hills 90210.” A funny § 
thing happened after the dust 
cleared, though. The band 
“matured” in a way that left 
behind their obvious Garage) 
Psychedelia influences, but 
actually embraced theg 
allie to a greater degree | 
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Well, 1 think, especially when we 
did start out, we really didn’t 
know how to play all that weil, we 
didn’t know what it was that bands 
did...especially coming for 
Oklahoma City. If you live in 
Chicago or Los Angeles or New 
York City there’s a whole history, 
you can look at what other people ff 
have done and say, OK, well 
“If somebody was doing this we'd here’s what we'll do. We were 
go check it out.” We just like sort of just in the dark thinking, 
weird stuff. But when you're well | guess we’re in a band. We'll 
head era. The next step will be 
Michael It’s calmost- theamore _actually there right before it practice. p will 
technicall hedeli ; happens, the three of us looking at play somewhere. And then little 
ois ee ed ve / ing, “ by little get into what it is bands 
. each other, we’re going, “What y little g \ 
soos ble em ibaa A Mele RS ier are we doing here?” To come actually do, tour around, make an 



















ROCTOB R: ‘It seems ~—6that 
when you were doing what 
was. basically straight 
Garage music t he 
Psychedelic scene embraced? 
| you, but not so much now, 
ae even.6«6wthough)=6tthe”~—=o more 
lexperimanetal stuff you’re 
doing now seems like a real 
natural extension of the 
“Happenings” of the original 


Experiment in a big field with 20 
cars. Arriving with no gear, no 
nothing, just suitcases full of 
tapes. Just showing up thinking 
peolple are going to stand there 
and watch it. 

Do they? 

= They do! It’s stuff that we think 
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ae eben Ale da tigel from setting up drums and guitars EP, a record. We sorta embraced 
have. It’s very strange. Because 

; r am : f f to trying to pull off some sort 0 the punk rock mentality. Not the 
Ney ee meee ; half baked multimedia thing. music, but the idea that with a fot 


f Psychedelic music but fans of Me 4jHow about the last tour, of effort but without hundreds of 
, history og well. When ES Be with the headphones’ and _ thousands and dollars... 

kid, early twenties, you might oom puppet...how does that %D.1Y. (Do It Yourself). 

thru phases, be it a goth phase, reconcile with what you © Exactly. it was the early 80s. _ 
Eee coud ees By thought a band wea when you a aa : 
Jefferson Airplane, we'll actually Reggie a mAs AGS ar 
__ show up with 40 boom boxes. One” 
& of the weirdest things was flying = 
@ all the way to Denmark to play a 
Bfestival and doing the Car 
Z ; * iad & 
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Even though you've been at it 
since then, do you think by 
coming up with new angles 
you've beaten the “t can’t 
believe we've been doing this 
so fucking long” attitude? 

We'll | think in a lot of ways we beat 
it just by doing it so long. We like 
making music. A few years ago we 
fell victim, in a lot of ways, to 
making Record Collection Music. 
What’s that? 

Where a band will do music where 
they say “We're big fans of so-and 
so,” and their music sounds just like 
them. 

What are some distinct 
examples of you doing that? 
You could look at say, off the album 
“Oh My Gawd...It’s The Flaming Lips” 
there’s “One Million Billionth of a 
Millisecond on a Sunday Morning,” 
it's very Pink Floyd-y, actually it’s 
very very “Echos”-ish. But in a 
way where we didn’t just take the 
song and change the words, but we 
took a lot of the elements. There’s 
songs where we had just seen Black 
Flag play “Slip It In”...it’s just 
wicked how that song is so powerful, 
and we would try to get something 
like that. “Chrome Plated Suicide” is 
sort of a Jesus and Mary Chain-esque 
sort of song. But | think now after 
“Clouds Taste Metallic” we’re done 
with the ideas of loud guitars piling 
on...here’s a guitar melody, ok, 
here’s another one, here’s another 
one. Once we finished that and we 
started to do “ZAIREEKA” and “The 
soft Bulletin” we were thinking, 
maybe not even consciously, about 
trying to do Flaming Lips music... 

As opposed to record 
collection music? 

You look at bands like Led Zeppelin, or 
even early Floyd, early anybody 
really, and you can see where their 
influences are. Then as they do more 
records they do a record where you 
say “That’s Led Zeppelin!” as 
opposed to hearing their influences. 
We’re trying to do ideas that are 
more ours, and it’s sort of freed us 
to do more things. 

As far as the superhero theme 
of this issue, you guys are 
now getting reviews that are 
so positive it’s obscene. 
You're being treated like 
geniuses at almost a 


superhuman level. What’s the 
difference between that kind of 
success and adulation and the 
kind you were experiencing 
when you you had a chart 
single, a gold record, a video 
on MTV, Lollapalloza and = you 
we're on “Beverly Hills 
90210?” 

You mean when we did, “She Don’t 
Use Jelly.” We didn’t actually go 
gold, | think it’s still under 300,000. 
It’s considered a very minor hit, | 
don’t know if we quite broke the top 
40, but we got played on top 40 
radio. | think we had slightly bigger 
wallets. It did alright. 

Did it feel like something was 
happening? 

| think we knew something was 
happenng because we were doing a lot 
of stuff. When you’re just sitting 
around watching TV you don't think 
something’s hapening, but when 
you’re busy... 

So it didn’t affect your egos, 
you didn’t think “We’re going 
straight to the top!” 

No, | think what happened was we 
were trying to work as hard as we 
could to sell as many records as we 
could, because that allows... “Jelly” 
was really instrumental in allowing 
us to do “ZAIREEKA.” Because how 
many bands go from selling 17- 
20,000 records, then a 1/4 of a 
million, then back to 16,000, then 
come to a record label and say, “hey 
we want to put out a CD package 
where you play all 4 CDs at the same 
time,” and actually have people take 
you seriously. Have them say, 
“Cool, here’s money to go record 
it.” 

How do you react to the 
superheroic critical success... 
It’s always good no matter what you 
do, if you’re putting up some shelves 
for your wife, or whatever, and 


somebody says, “That was a really | 


great job you did,” that’s good. But 
we've gone back and forth so much 
with people not caring about us, 
people hating us, people really liking 
us...| think we’re old enough that we 
know that a fot of this is transitory. 


I’m on sort. of a VH7 Behind The Musictts 
kick...it seems fike a lot of bandsam@ 


don’t actually watch that, because 
lot of the new bands that are coming 


up, it’s the same story! C'mon look3 
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it happens to everyone where they’re 
on top of the world “And then the 
dark times happened.” You can’t just 
be big and think “im THE ONE, 
finally!” We know that if we sold 
blah blah blah records that it’s not 
like “We’re kings and our next record 
will sell more!” It’s hard to sell 
records. it’s not easy. The easy 
part is not selling records and we've 
definetely found that out over the 
past 20 years. 

Getting back to the happenings, 
do you look for inspiration to 


more experimental people, 
Markus Stockhausen, John 
Cage. 


What's weird is we definitely respect 
the ideas behind all that, and | have a 
couple of Stockhausen records. Do | 
listen to them...? Honestly? They 
have great liner notes, though. | 
think the experimental sort of things 
we do are just fun stuff, nobody else 
was doing it and we wanted to see 
what it was like. And people seemed 
to kind of like it, to have a good time. 
| think that’s what “ZAIREEKA” was 
trying to do, to bring that into your 
house. In a lot of ways gone are the 
days where you would buy a record 
and it wouldn’t leave the turntable. 
Now you just skip through the first 
10 seconds of each song. | can’t 
honestly say we were setting out to 
do this, but it’s kinda cool that it 
turned into something where you 
bring people together, because you 
have to have more than one person to 
press play on the four CD players. 
People are making an evening of 
having friends over and playing the 
CDs. If it’s harking back to the 
Psychedelic days and_ the 
happenings...coo!! 

To wrap it up, in ten words or 
less, please comment on your 
use of puppets. 

We're trying to be entertaining. 
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Sign: Should I give that away..? Libra. 

CURRENTLY WORKING ON: Galactic Zoo Dossier magazine * 5, The 
Psychedelic Superhero Coloring Book and The Unshown, my apacolyptic acid 
rock power trio. 

NOBODY KNOWS I'M an Air Supply fan. 

Worst advice anyone ever gave me: Do it on a Computer 
PERSON I MOST ADMIRE Syd Barrett 

PERSON I'D MOST LIKE TO MEET. James Brown 

THE LAST GOOD MOVIE I SAW WAS “The Big Doll House 


CURRENTLY READING: The Necronomicon 
ADVICE FOR THE KIDS: If you're in the right state of mind you can have 


a good time on anything 


PSYCHEDELIC SUPERHERO SPREAD KEY: 


LROKY ERIKSON A/K/A THE EVIL ONE 2.ARTHUR LEE A/K/A THE VINDICATOR 3.ARTHUR 
BROWN A/KN/A THE GOD OF HELLFIRE 4+VON LMO 5.HAPPY JACK 6MYSTIC MAN 
7 LAWRENCE OF EUPHORIA 8.SPIRICON 9.GOLDEN ROD 10.SPEKTRUM 1L.IGGY STOOGE 
12. WILD SPACE BIKER 13. MOONFLOWER 14. ACID MOTHER 15. SILVER SURFER 16. ATOMIC 

SKULL II 17. RHINOGON 18. MARC BOLAN A/K/A/ THE WIZARD 19. ISAAC HAYES A/K/A TRUCK 
TURNER 21. SLY STONE 22. LEVITATION 23. YETI 24. JASON (BATTLE OF THE PLANETS) 25. 
FRANKIE DELMANE A/K/A FRAME 26.PSYCHEDELICAT 27.DR. FATE 28.JIM MORRISON A/N/A 

THE LIZARD KING 29.LITTLE WEIRDO 30.THE ABSTRACT 31.SEISMIC 32.DR. SARDONICUS 
33. EXOTIC ADRIAN STREET 34.PETER GABRIEL A/K/A FLOWERMAN 35.INVISIBLE COAT 
36.FREDDY FINGERHUT 37.THE IMPOSSIBLES 38.0ZZY OSBOURNE A’K/A SUPERNAUT 
39. MIGHTY MUTT 40.THE MESMERISING EYE 41.JERSEY DEVIL 42.THE SILLY HEAD 43.HAWK 
44.GOLDEN NAZZ 45.KEIJI HAINO A/K/A SON OF NIHLISM 46.PINK CHICK 47.RAINBOW 
CHASER 48.THE CREATION 49.0PTIC SHIVA 50.ALEXANDER 51.,BURT REYNOLDS A/h/A! 
STROKER ACE 52.THE RAVEN 53.COURT JESTER 54.BRIAN JONES 55.TAR PET 56.SEISMIC 
57.APOCOLYPSE VISION 58.JOHN LENNON A/K/A THE WALRUS 59.ULLG 60.BLACK BAT 61.SYD 
BARRETT A/K/A ST. SID 62.THE RAT 63.COUGAR 64.REV. AXL FUTURE 65.CARBON METALUNX 
66. KRONWINK 67.BLUE SCEPTER 68.JAMES BROWN A/K/A GODFATHER OF SOUL 69.BOOTSY 
70. THE DEEP 71.MR. T A/K/A THE MAN WITH THE GOLD 72.BIPPY 
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WAX TRAX! 


REVISITED 


PART ONE: DENVER 
by Jo Ann Solders 


Jim Nash was one of the most charismatic and innovative 
individuals | have ever known. Jim, co-founder/owner of Wax Trax! 
Records, died of AIDS at the age of 47 in October 1995. When | heard 
the news, I was sad that such a unique individual was gone. Had it 
really been nearly twenty years since | first met Jim Nash? 

| had the luck and good fortune to meet Jim back in 1976 in 
Denver, Colorado. At that time, in the midst of Disco Ducks, Rocky 
Mountain Highs and Stairways to Heaven, | found myself in the 
minority, an outcast in the Mile High City. | was 19 years old and wore 
glitter nail polish and platform shoes rather than flannel shirts and 
Birkenstocks. While everyone else was listening to FM fare of the 
day, | was buying up records by Sparks, New York Dolls, Roxy Music 
and T-Rex. 
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| came upon Wax Trax! quite by accident. Before Jim had the 
store (and subsequent label) in Chicago, he and his partner, Dannie 
Flescher, had a small store on Ogden Street (exact address unknown 
now) in the Capital Hill area (seedy with traces of hipness) of Denver. | 
was riding in the family car one afternoon when | spotted a life-sized 
cardboard stand-up of Ron and Russell Mael of Sparks (see 
Rocktober # 26).in front of a small storefront. | told my dad to stop the 
car and jumped out and ran inside. | couldn’t believe my eyes. Jim and 
a few other friends/employees were quite amused at the sight of this 
out-of-breath, wild-eyed girl muttering about Sparks. Sparks were my 
favorite band at that time (and I’m still a fan club member today) so | 
was ecstatic. | was feasting my eyes as | looked about the store - the 
walls were covered with posters and record covers of rockabilly stars 
(Wanda Jackson, Elvis Presley, Link Wray), Glam rockers (Roxy 
Music, David Bowie, Sparks), 60's British bands (The Kinks, Stones) 
and garage bands (Astronauts, Trashmen.) On the store speakers, 
the Ramones' first album was blaring. Never had | met anyone else in 
Denver who had even heard of the Ramones. From that moment on, | 
became a “Wax Trax! girl” and became a semi-permanent fixture at 
the store. 

When | first met Jim, he was a huge Roxy Music fan and had 
recently visited the UK where he met Bryan Ferry along with his then 
fiancé, Jerry Hall. Jim was animated and passionate when he talked 
about Roxy Music but then again, he was that way about the music 
that mattered to him. |! would visit the store weekly and would have 
the latest Sparks import single or rare rockabilly instrumental 
(“Saturday in the Duck Pond”) in my hand within minutes thanks to Jim 
and his staff. People like Greg Pickett, Steve Knudsen and Tom Nash 
(Jim Nash’ older brother) were more like a family than employees and 
were characters in their own right. Outcasts like me. 



























latest import 45’s and albums. | was the first on my block to have, 


"Neat Neat Neat" (Damned) "Anarchy in the UK" (Sex Pistols) "X 
Offender" (Blondie), “White Riot" (Clash) and “Orgasm Addict’ 
(Buzzcocks.) This was years before the Internet so | doubt | would 
have had access to anything like that if it weren’t for Wax Trax. 

Jim and Dannie even flew to Texas to see the Sex Pistols ill) 
fated U.S. tour. Jim Nash was the coolest man in town. Wax Trax! was 
not just a record store but the CENTER of the burgeoning Denver 
punk scene too. Jim would host outrageous parties with go-go boys 
wearing fishnet stockings (and not much else) while blaring out "Love 
is the Drug" or "Beat on the Brat" or the entire “Real Life” album by 
Magazine. Wax Trax! was the oasis for the small group of outsiders, 
misfits, rock and roll fiends, transvestites, gays and straights that jus 
didn't fit into the norm and loved rock and roll. 

Before long, Wax Trax! hosted special “punk nights” 4 
anyplace that would be willing (gay discos, country bars, etc.) wit 
willing local punk bands (we may have had two or three at that time. 
One early show in the spring of 1977 was held above the Ogde 
Street store in an old, bare loft room and featured the Ravers and the 
Front. That night was short-lived due to the local cops pulling the 
plug. They didn't like the looks of us one bit and said something abou, 
not having the proper permits. 

Besides the disappointment of not seeing the entire show, | 
was also embarrassed since my mom and younger brother hac 
chaperoned me (1 had never gone out before until | found Wax Trax. 
| got over the embarrassment soon as fear took over. After being 
unceremoniously dumped onto the street, we found ourselves of, 
Colfax Street looking for a phone to call my dad to pick us up earlie 
than expected. The Capital Hill area was seedier in those days so the 
only people on the streets at night were hookers, winos and up-to-nc 
good thugs. We huddled nervously together until we were rescued 
Waiting for the man, | mean the dad, indeed. 

A second show, about a month later, featuring a power pof 
trio from LA, The Nerves, was more successful (Jim had secured the 
proper documents this time.) They arrived 30-45 minutes late but ( 
was well worth the delay. As they made their entrance up the fir 
escape, they walked in with their Beatle haircuts, three piece tan suits, 
plugged in their guitars and won over the small crowd with thei 
infectious, power pop gems. Two of their songs, “Hanging on thé 
Telephone” and “Will Anything Happen” were covered by Blondie o 
their breakthrough (sold in excess of 20 million copies) album “Parallq 
tines” in 1978. What a wonderful, life changing experience that wa 
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Jim and Dannie started to reach out and bring in out-of town 
bands too. We were appreciative and welcoming to the Suicide 
Commandos (Minneapolis), Marbles and Tuff Darts (NYC), Charlie 
Burton and Rock Therapy (Omaha) and almost got the Cramps too. | 
think the local bar, Doc Weeds, was scared away so it never 
materialized. Jim and Company set their sights on creating their own 
scene. Since there were no punk venues, Jim had to be creative. Fern 
bars, hotel ballrooms and country bars like The John (perfect name for 
this toilet) became our temporary haunts. The John regulars were 
always trying to pick fights with us because they objected to our attire, 
same gender dancing and music. After a half dozen times, we were 
asked not to come back and escaping short of injury. Another venue, 
the Oxford Hotel had enough of us after someone fell through the 
plate glass window (one drunk ruins it every time). The funniest 
reason was when Club Aeroplane (after 3-4 shows) made up the lame 
excuse that we were banned because we didn't have the proper attire 
- people had on sneakers! Hey, | had on my fuschia cowboy boots 
though. 
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Finally by 1978, we were lucky enough to have a regular 


}venue, The Malfunction Junction, and a favorite band, the Jonny 


Three. The Jonny Three was the band endorsed and sponsored by 
Wax Trax and was gaining a devoted following. | was the unofficial 
President of the unofficial fan club! The Jonnies played the Malfunction 


| throughout 1978 and into 1979. We dubbed ourselves the “Littleton 


Contingent” after the Bromley Contingent that supported the Sex 
Pistols. The “contingent” went to every single concert the Jonny Three 


| Played (Malfunction, other bars, private parties, outdoor events.) On 


one occasion, Jim, Dannie, myself and a few other of the “contingent” 
drove to Laramie, Wyoming to see the Jonny Three play at the 
‘Summit Tavern. This place was in the middle nowhere, right off the 
highway. The bands played outside the tavern - no stage and crude 
|PA system - and were all country rock type bands except the Jonny 
Three. The locals did not know what to make of this small, black clad, 
Spiked haired group dancing and kicking up a dirt storm while twisting 
away to the Jonny Three. We didn't linger too long afterwards since 


jwe didn’t like the way some of the bikers were glaring at us. Another 


trek almost took us to Omaha, Nebraska. However, the band van 


| broke down so we had a party in Littleton instead. By the end of that 


|night, the floorboards were quite loose and we were fearful we’d all fall 

hrough to the basement. That happened a lot when the Jonnies 
|played private parties. They blew the roof off while we literally tore the 
|floor apart. 


~ * 


The Jonny Three hailed from Littleton, CO and played guitar 
crunching rock and roil and melodious, supercharged bubblegum pop 
songs. Led by guitarist extraordinare, Kenny Vaughan, he and bassist 
Nic Leuthauser and Leroy “X” Smith on drums became the driving 
force of the scene. In 1978, Miles Gassaway, Kenny's childhood 
friend, joined on sax and keyboards to fill out the sound. Kenny and 
Leroy wrote memorable originals like “Liberated Astronaut Blues,” 
"Stood Up,” “Strangle Your Guitar’ and “Littleton Party”. They also did 
cover versions of “Lucifer Sam", “Tuff Enough,” “Something Else,” 
“Dead Presidents,” and “Wig Wam Bam.” Wax Trax! and the Jonny 
Three were a powerful force during 1978. Wax Trax! was very proud 
to be associated with such an original and exciting band as the Jonny 
Three. After the Jonny Three disbanded, Nic Leuthauser would work 
at the Chicago Wax Trax! store as a buyer unti! 1991 so a Wax 
Trax!/Jonny Three connection would last for years. 





1978 was the peak year for Wax Trax!, Jonny Three and the 
Denver punk scene. Jim Nash moved the store to a larger location a 
few blocks away on Washington Street (638 E. 13" Avenue, Denver, 
303-444-9829) and gained more clientele. Wax Trax! hosted a local 
radio show, Rockpile, on Saturday afternoons spinning obscure 
rockabilly classics by the likes of Hasil Adkins, Collins Kids, Johnny 
Kidd & the Pirates and doing on-the-air interviews with the Jonny 
Three. The Jonny Three played every weekend and got local press 
write-ups and the “contingent” continued to grow. Fans inspired by 
Wax Trax! and the Jonny Three, started their own bands. Soon we 
had a blossoming punk scene with bands with monikers such as the 
Defex, Lilly Rose and the Thorns, Violators, Corvairs, Broadcasters 
and the band | fronted, The Guys (female Ramones power pop). With 
the local scene and bands like the Ramones, Devo, the Specials, Pere 
Ubu and Magazine coming to town, | was in rock and roll heaven. 

However, like all good things, it started to change at the end 
of 1978. Jim, Dannie, Mike Smythe (British born new partner and third 
owner) and company decided they had enough of Denver — too limited 
and frustrating — and set out to conquer Chicago. A fabulous “Get out 
of Denver” going away party was held at the German Turnverein Hall. 
New Wax Trax! owner, Dave Steadman was introduced (the 
Washington Street store would remain) as we said goodbye to Jim 
and Dannie. Everyone pogoed with abandon and the Jonny Three 
rocked like men possessed by Elvis and the 1910 Fruitgum Company 
(they encored with “Wig Wam Bam.”) At the end of the night, many of 
us, myself included, sat down at the foot of the stage and cried our 
eyes out. We knew what we were losing and Chicago was gaining. 

Off they went to Chicago taking their Elvis collectibles and 
Sex Pistols imports and irreplaceable style. By this time, New Wave 
was infiltrating so it was becoming more mainstream and less 
innovative and exclusive. Jim wanted to expand the Wax Trax! Empire 
(merchandising and record label) and in Chicago he felt like he had a 


55 better chance and more of an audience. 


Within a month, Jim lured the Jonny Three to Chicago to play in his living room and local clubs. After playing legendary (long gone) 
venues such as O'Banions, Mothers and Gaspar’s in Chicago and the Longhorn in Minneapolis, they started to gain a new following in the 
Midwest. Not only did Jim take the best records and his innovative style, he was pulling our beloved Jonny Three to that metropolis with him. 
Just as it looked as if the Jonny Three would really take off and possibly be based out there, they disbanded due to too much excess (sex and 
drugs and rock and roll) and mishaps (Leroy X, while making a hasty retreat out of a loft bed, fell out and broke his arm.) They were destined for 
bigger things so | was grateful to have had that special band at that magical time in my life. | have not had another band that meant so much 
personally to me as the Jonny Three did. Both Jim Nash and Kenny Vaughan were very instrumental in me getting into a band. The love and 
admiration | had for those two men gave me the desire, encouragement and passion to pursue my singing career. If | had not moved to San 
Francisco in 1980 with my own band, The Varve (another all woman, art-punk-rockabilly styled band), | probably would have found myseif in 
Chicago. 
; | visited the first Wax Trax store on Lincoln Avenue December/January 1979. | felt a sense of loss and sadness as | watched lucky 
Chicagoans snatch up records and t-shirts. Boy, did they have an adventure ahead of them. Funny thing is that in 1996, | would find myself 
across the (former) Lincoin Avenue store while attending a Sparks-O-Rama. | had come full circle with that realization. 

Wax Trax is still located in Denver on Washington Street and has even expanded to three stores on the same block (Wax Trax | — used 
CD, Wax Trax II — vinyl (old rockabilly and oldies) and Wax Ill - CDs, tapes, vinyl.) A few months after Jim left Denver, a car came crashing 
through the wall of Wax Trax destroying many collectibles. Luckily no one was badly injured. | was in the store at the time and | watched in slow 
motion as headlights were coming through what was once the front counter area. Despite that bit of excitement (the reformed Jonny Three 
played a benefit to help repairs), Wax Trax and the Denver scene did not shine as bright as it once did (the “contingent” went their separate 
ways and the masses embraced New Wave). Jim Nash had the original spark, vision and energy that was the impetus for the Denver punk 
scene. Before Wax Trax! we had nothing but heavy FM bands, disco and watered down pop and a bleak musical outlook. Jim Nash and Wax 
Trax made an indelible mark on my life and set me on a far more adventurous path than | ever imagined. | will always be grateful for that. 
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Tues., Sept. 16 
England's Hottest AJl Female Band 


Mo-Dettes 


Guest Appearance by the bizarre 


Klaus Nomi 
PLUS : 
Bohemia 
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War Trax Records and Gaspars Present 


JONNY II! Cover by Steve Levin 





1979 
COMING SOON: 


Tues. May 13 


Gang of Fo ur Thurs. March 8 
. Legendary Texas Group Ayers 
an 
Vues. Atay 27 Kenny and The Kasuals — Elvis Costello 
Was Trax Records Presents: , plus Johany Ili | 
aa All tickets must be validated 


Fri, March 9 


| “Ultravox soio our 


Joy Division 
Vrv & Sat, May 30 & 31 


Mitch Ryder 


Special Guvsts: DESMOND 


at Wax Trax Records. | 
Anyone holding bootleg | 
tickets will be prosecuted 





CANCELLATIONS 


We regret ta inform you that The Joy 
Division show has been cancelled due to a 
suicide iti the band. Tickets can de refund- 
ed at place of purchase. 










Gang of Four has been rescheduled for 
August. Watch this ad for details. 
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The 
JONNY II 


Chronicles 
by Jo Ann Solders 


First show at Billy Jack’s date / venue unknown Apr-78 14-15 
|Hotel Oxford, Denver w/Suicide Commandos/Dirty Dogs (later 
Accelerators)* 21 Desert Fox, Denver Talent Night? 28-29 
Broadway, Denver w/Tuff Darts* May-78 5-6 The John, 
Littleton (real hick bar) 13 Private Party, Littleton Garage 
County Line Road landlady came and threw everyone out! 20 
|Private Party Chip’s Wedding in suburbia by day 20 Private 
Party Wax Trax owner, Danny Flescher Birthday party 
Basement of Wax Trax, Washington St. hot sweaty fun, good 
snacks Jun-78 3 Broomfield CO outdoor party w/ Dirty Dogs 4 
Doc Weeds, Denver Punk Night (debut Train, Train, Train) 6 - 7 
Heartbreak Hotel studio 16 The John, Littleton 17 Outdoor 
party across from Hot Line Junk Yard, Littleton w/ Quiver 17 
The John, Littleton note: Nic wears shorts and platform shoes 
{23-24 Malfunction Junction, Denver Grand opening 24 Boulder, 
|CO outdoor party (day) 30 Malfunction Junction, Denver with 
|Marbies from NYC Jul-78 1 Malfunction Junction, Denver 
regular venue, 3 sets for Jill 3 Laramie, WY Old condemned 
theater w/Dirty Dogs 4 Laramie, WY Laramie Days, Summit 
Tavern 7-8 White Mule, Denver w/ Suicide Commandos 14-15 
\White Mule, Denver w/Dirty Dogs, Dancing Assholes 16 Nic’s 
jBirthday 22 Private party, Denver Chip’s house, Lincoln St 
debut: Branded, Jack the Ripper 28-29 Pearls, Denver w/Man 
Ka Zam from NYC (RETURN OF MILES FROM NY) Aug-78 5 
Sweetwaters, Denver w/Joint Effort, Miles joins on sax 1st time 
j8 Littleton, CO Western Welcome Week, Bega Park debut: 
Lucifer Sam, | Can't Help It Party at Nic & Leroy’s on Hill Street 
afterward 11 The John, Littleton Leroy’s Birthday 12 The John, 

ittleton 18-19 Pearl Street, Denver w/Charlie Burton and Rock 
\Therapy (Lincoln NE) debut: Strangle Your Guitar 19 Wax Trax 
‘Rockpile radio show Jonny 3 & Rock Therapy interview. Miles 
officially joins Jonny 3 on sax/organ 20 Sweetwaters, Denver 
w/ Joint Effort 26 Kenny Vaughan project guest with country 
pand Sept-78 1-3 Summit Tavern, Laramie, WY w/ Dirty 15 
Club Aeroplane, Denver Lilly Rose & the Thorns 16 Club 
Aeroplane, Denver cancels because "people were dancing with 
fennis shoes on" IS THAT A LAME REASON OR WHAT? 16 
Leroy’s House, Hill St, Jill rock out the house, floor almost 

aves in and the Police threw everyone out (again) 21-22 The 
¥ohn, Littleton rednecks vs. punks 23-24 Malfunction Junction, 
venver w Lilly Rose & The Thorns Oct-78 13-15 Malfunction 
#unction, Denver note: Jill take break to watch DEVO on SNL 
£0 Malfunction Junction, Denver debuted: Stood Up, Baja, 20 
Flight Rock 21-22 Malfunction Junction, Denver 21 Studio, 
eoulder CO Kenny Vaughan w/Rachel Faro (yuck) 28 E. Bates 
Mouse, Denver Halloween party, basement party, black lights. 
®ebut: Walking the Dog, Nov-78 3-5 Malfunction Junction, 
Yenver debuted: Flip, Flop and Fly 6 Turnverein House, 
venver WAX TRAX GOOD BYE DANNY & JIM PARTY 
#/Corvairs debut: Bronx Freeze 10 Malfunction Junction, 
Penver 11 Malfunction Junction, Denver 10-14 Westword arts 
spaper JONNY 3 featured LOOK OUT WORLD! 17-19 
Malfunction Junction, Denver w/ Corvairs Dec-78 9 OMAHA 
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OR BUST Didn't make Omaha, van broke down. Played an 
improptu "OMAHA OR BUST" party in Littleton (Dirk & 
Leslie's) Debut: “Rock ’n’ Roll Lovin" Rockin’ Little Eskimo, 
Weekend) JONNY 3 GO ON ROAD FOR MINI TOUR OF 
MIDWEST 13-15 Longhorn, Minneapolis 17 Jim Nash 
(Founder of Wax Trax empire) private party, living room, 
Chicago, IL 18 Mother's, Chicago JONNY Ill RETURN (YAY!) 
22-23 Malfunction Junction, Denver 25 Party at Leroy & Todd’s 
Jill don't play but so what, they are there 26 Private party, 
Denver 1060 York Street house (Alice, Denise & Sandra) 31 
Obanion’s, Chicago. | attended this one. JIII played 4 sets 
(slept through 4th set, uh um) Jan-79 1 Mother's, Chicago 
Cancelled, No one knew about gig 7 Harlow’s, outside Chicago 
w/Bohemia (dreadful) Afterward all go (including JIN) go to 
White Castles for hamburgers 8 Mother’s, Chicago 9 Huey’s, 
Chicago 12 Gaspar’s, Chicago w/ Skafish 19 Malfunction 
Junction, Denver Returned to a PACKED house 20-21 
Malfunction Junction, Denver new songs: You Know Who You 
Are 27 Oxford Hotel, Denver. Private party. Encored with 
“Yummy, Yummy, Yummy" Feb-79 1 Kenny Vaughan's 
Birthday 5 Rainbow Hall, Denver New Talent night (Kenny 
wears rainbow shirt) 7 Sweetwaters, Denver 9-10 Rainbow 
Hall, Denver opened for Elvin Bishop 9-11 Malfunction 
Junction, Denver 12 JONNY Ill ON THE ROAD AGAIN 14-17 
Longhorn, Minneapolis 18 Chicago Various parties 26 
Gaspar's, Chicago Mar-79 8 & 10 Gaspar’s, Chicago 11 O 
Banions, Chicago opened for Kenny & the Kasuals 12 
Mother's, Chicago 14-17 Longhorn, Minneapolis 18 JONNY III 
RETURN HOME 23 Malfunction Junction, Denver SRO, crowd 
FANTASTIC 24 Malfunctions Junction, Denver debut of 
Kenny's new pink Fender 25 Malfunction Junction, Denver New 
songs: Tonite I'm Gonna Leave You", "Cruel Sea" 30-31 
Malfunction Junction, Denver Apr-79 1 Malfunction Junction, 
Denver added: "Wig Wam Bam" 14 Private party, 1060 York 
St. (One year since | first saw JIlIl) 19 Malfunction Junction, 
Denver w/ The Guys (my band, yay) 20 Malfunction Junction, 
Denver Kenny wears his western outfit 21 Malfunction 
Junction, Denver New songs: First Love, Three Chord Rock 23 
Sweetwaters, Denver, Kenny jams with Joint Effort 25 
Mabuhay Gardens, SF Cancelled, van won't start May-79 4 
Rainbow Hall, Denver open for Tom Robinson band 5 
Mountains, Colorado 7 Tulagi’s, Boulder w/ Corvairs JIIi wear 
Indian headgear for Wig Wam Bam Played: Purgatory Point 8 
Littleton, Todd’s House Jlil Going Away party 9 MIDWEST 
TOUR #4 Van actually starts 11-12 Gaspar’s, Chicago 19-20 
Longhorn, Minneapolis 24 Pirates Cove, Cleveland 

25-26 Bookies, Detroit Jun-79 VARIOUS OUT OF TOWN 
GIGS Nic Leuthauser replaced by the notorious Dave Hill (ex 
Front bass player) Jul-79 8 Utah Moon, Boulder Kenny, plays 
with Ms. Trixie and her all male band" 20 Ground Round, 
Denver w/Violators, Accelerators (ex Dirty Dogs) cancelled 29 
Englewood, CO Party near Cherry Creek Reservoir -bunch of 
bands. New songs: Love’s Made a Fool, Indian Giver, 
California Sun, Special Delivery, The Savage, Wild Weekend, 
Shine Aug-79 3 Littleton, CO Western Welcome Week Kenny 
dons fringe jacket, “Henry VIII" for kicks 4 JH! Leave on tour 
Sept-79 17 Jill Cut Tour short Leroy X breaks his arm, Jill 
(mach 1) call it quits November Ground Round, Denver 
Original lineup (Kenny, Leroy, Nic) reuniied for Wax Trax 
Anniversary party Leroy X would start spin-off Leroy X & 
Excitation with Kenny Vaughan joining on guitar 1980- Jonny III 
try and reunite with various new Members Fall-80 - Move to 
NYC but return after one month and then promptly break up 


WAX TRAX! 


REVISITED 


PART TWO: CHICAGO 
by Harry Young 


To understand the overwhelming importance of Wax Trax! in 
Chicago record store history, recall the depressing retail landscape of 
1978. Current singles were really only available at the Ashland 
Avenue Sounds Good. Rose Records (now Tower) on Wabash 
arranged its albums by label, not artist. The Downtown Records chain 
had a few sealed Danny Williams cut-outs, but not much else. New 
wave promo LPs by Talking Heads, Richard Hell and the Dead Boys 
littered the Second Hand Tunes, Wax Stax and Ha Ha stores. But full- 
line imports, oldies and obscurities were absolutely not available 
anywhere. So vinyl-starved Chicagoans welcomed Wax Trax! with 
open wallets on the Saturday after Thanksgiving 1978. 

My opening day haul included a full run of Sean Bonniwell 
Music Machine singles on Original Sound and Warner Brothers, six 
yellow vinyl Five Americans Abnak promo singles (including, of 
course, “Ignert Woman”), four Yma Sumac Capitol singles, “Walkin’ 
My Baby” by the Trashmen and Lou Christie’s first Roulette album 
with the rare alternate blue cover. | was hooked. 

On a typical Friday afternoon, | would hit Wax Trax!, go 
Straight to the ‘New Arrivals’ bin and wrangle for the latest singles 
with law students, radio DJs and assorted record hounds. Ask any 
Wax Trax! staffer and the advice was always the same: “Buy the 
twelve inch, it’s really good!” Format overkill was never a concern: I'd 
buy the import and domestic album, the seven inch and the twelve 
inch singles, all in the name of ‘completeness.’ (Never mind that | 
later had to dump pitifully ‘complete’ collections of the suddenly 
unlistenable Elvis Costello, Simple Minds and Gary Numan!) 

Jim and Dannie would greet customers with the breaking 
news (“Didja hear about Sid Vicious?”) or ‘the next big thing’ (two- 
necktie-wearing Wazmo or Praxis act Ray Milland). Co-owner Mike 
Smyth would return from European buying trips overloaded with Lou 
Christie UK Buddah 45s that he’d picked up just for me. smyth 
eventually left to open the best record store in Nashville. 

But Greg Pickett was my main contact at Wax Trax. 
Especially in the early years, Greg ordered the new releases and 
evaluated the used goods. Greg was by far the most serious record 
collector | had ever met. He owned every (and | mean EVERY) 
worthwhile record, new or old, single or album, American or British, 
major label or independent. Unlike many hard-core collectors, Greg 
was a kind, thoughtful and truly generous person. Greg was working 
the counter when Klaus Nomi visited Wax Trax! on September 16, 
1980. Describing the meeting, Greg said, “Nomi had alot of flash—but 
there was real talent behind the flash.” A world-class Sparks fan, 
Greg fed me Sparks sheet music, UK Island 45s and “The Wedding Of 
Jacqueline Kennedy To Russell Mael” (US Island 043). Sadly Greg 
died in 1985 after a two-year illness. Even in the hospital he remained 
a record man, anxiously paging through the latest Billboard Buyer's 
Guide. 

Carol Blank (affectionately referred to as “Punky”) was 
another key Wax Trax! employee. Carol had a highly developed 
sense of fashion and a wide knowledge of English pop, blue beat and 
dance music. She especially liked the Jam. One afternoon in 
December 1982, Carol convinced me to purchase Funkapolitan’s “In 
The Crime Of Life” single. The next morning | was shocked to learn 
that Carol had died. As a tribute to “our good friend Carol who turned 
US On to a lot of good music,” WXRT-FM’s Terri Hemmert played Roxy 
Music’s “Oh Yeah” (“Where was ! / How was | to know?”). Jim & 
Dannie were still crying over Carol when they attended the ABC 
concert at the Riviera December 14th. 
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WED. DEC 22—WAX TRAX EMPLOYEE BARNDANCE 
DJS LARRY + GARY 


THUR. DEC 23—- SCARLET ARCHITECT 
FRI.DEC. 31 NEW YEARS EVE— STATIONS 
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As the store became established, Jim & Dannie started 
sponsoring shows and selling (handmade) concert tickets. Wax Trax! 
Shows at rock dungeons like Gaspars, Mothers or Tut's, were often 
opened by local bands, including Tutu and the Pirates (nice toilet seat 
guitar), and Skafish (“Disgracing The Family Name”). Then, as now, 
concerts could get a bit gnarly. You'd stand for hours waiting for the | 
terminally late main act. And when the show finally started at 3AM, 
some drunk guy with a swastika tattoo would dance all over everyone, 
“accidentally” humping a few females, stepping on feet and burning 
people in the back with a lit cigarette. When challenged, he’d 
inevitably reply, “Duh, sorry dude, you know how it is.” 


RECORDE 


2449 N. LINCOLN AVE. 
CHICAGO, IL.60614 
(312) 929-0221 


Wax Trax! initially favored European acts like Roxy Music, 
David Bowie, Eno, the Human League, Heaven 17 and even Spandau 
Ballet. Gradually, tastes expanded to include the free-form Slits and 
Pop Group (“Getting ever closer / To the new being’). 

Independent labels were stocked extensively: Les Temps 
Modernes (Minny Pops, Crispy Ambulance), 4AD’ (Bauhaus, Mass, 
Sort Sol, The The), Stiff (Desmond Dekker), 2 Tone (Specials), 
Tommy Boy (Planet Patrol) and Sugar Hill (Grandmaster Flash). Rare 
items would be strategically held back for leaner times, like a clear 
vinyl XTC “Life Begins At The Hop” single or the first (raised letter) 
pressing of OMD's “Electricicty” sleeve. 
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Heavily inspired by Joy Division's ‘Unknown Pleasures’ 
album in July 1979, Wax Trax! became the supreme Factory Records 
center of Chicago. Any Factory record by Crispy Ambulance, Section 
25 or the Names was stocked in abundance and featured prominently. 
A custom-made ‘Joy Division’ neon sign glowed behind the front 
counter. Wax Trax! printed tickets and planned to present Joy 
Division at Tut’s on May 27, 1980. Unfortunately lead singer lan 
Curtis committed suicide on May 18 and the first-ever US tour was 
cancelled. Curtis’ suicide affected Wax Trax! staffers very deeply. 

In January 1985, Wax Trax! presented Factory’s Section 25 
(“Looking From A Hilltop”) at Cabaret Metro. The classic ad from that 
show was later reprinted in the CD booklet of LTM's Section 25: ‘Deus 
Ex Machina: Archive Recordings 1983-1985" (August 1998). Wax 
Trax! allegedly had some connection to the ‘blue MONDAY’ album 
(Fac-Pro-3) which boasted New Order's live version of Sparks’ “When 
I'm With You.” 

The Wax Trax! Records label started quietly with limited 
edition singles like Eno’s “Lion Sleeps Tonight.” But in summer 1982, 
Wax Trax! Records hit Billboard’s Dance / Disco Top 80 chart with 
Ministry’s “Cold Life” / “I’m Falling” / “Prymental” twelve inch (Wax 
Trax! 110072 XA). From there, the sounds got darker and often 
harsher. Front 242, Chris Connelly, My Life With The Thrill Kill Cult 
and other Wax Trax! artists found national success. As the focus 
shifted to the Wax Trax! label, other store stock suffered. Employees 
and customers left. Reckless Records blew into town in 1988. And 
finally in mid-1993, Wax Trax! moved to Damen Avenue in Wicker 
Park. 

But the memories still remain: Jim & Dannie striding in like 
conquering heroes to Roxy Music’s “Manifesto” show at the Uptown, 
April 6, 1979. Jim and Dannie racing back from the distributor with 
copies of Joy Division’s just-released ‘Still’ album. Jim's cousin Mark 
cranking the anemic horns of “Shack Up” by A Certain Ratio. Greg 
blasting “I Predict” by Sparks. ‘Wild Chicago’ profiling the store. 
Ronnie Spector biographer Vince Waldron pleading for an Elvis 
Costello cardboard stand-up. ‘Cool’ customers not being charged 
sales tax. The nasal guy shouting “WAZ-mo" as we were severely 
wadded up in the proto-mosh pit at the Devo show at B'ginnings. An 
audience member at Gaspars shouting “I want to be a machine,” to 
which Ultravox frontman John Foxx slowly replied, “I do too, actually.” 
It was a golden time. 


re or more information: 


Wax Trax! Records and the Chicago Sound: 

Dannie Fiesher interviewed in 

| ‘Out Of The Loop’ Award Winning Documentary Video 
Directed (and distributed by) Scott Petersen 

http:// www. wpcmath.com/films/outoftheloop2. htm! 





Wax Trax! Artist Chris Connelly: http:// www.chrisconnelly.com 


Crispy Ambulance, Joy Division and Factory Records: 
http:// www. geocities.com/SunsetStrip/Palladium/1 306/crispy.htm 


ese 


Klaus Nomi: 
http:// www. geocities.com/SunsetStrip/Palladium/1306/nomi.htm & 
[| http:// www. geocities.com/SunsetStrip/Palladiuny/1 306/nomi2.htm 
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THE COME ON STORY 
NEW YORK CITY 1976-80 
Available @ all online outlets & hip stores 


HELIOCENTRIC CDs _[ www.heliocd.com| 








$14 Double LP / 514 CO / Postage-paid in US. / DRAG CITY P.O. 80x 476867 CHICAGO IL 60647 
Also avaiable: LOST BLUES AND OTHER SONGS 2xLP/CO + JOYA LP/CD - ARISE THEREFORE LP‘Cco 


IF YOU WANT TO LOOK 6000, YOU'LL WANT TO SOUND 6000. 





, «4 LARD 

* = J 20°S ROCK MUST DIE 
, ‘rmsed The newest release from the bad boys of noise 
destruction: LARD! Dance the night away with 3 
songs comprising over 18 minutes of pure foot 
stomping magic from the masterminds of industrial 
rock and roll. 


vinus 235 MINI LP $7.00 / CO EP: $9.00 


a SNFU 

THE PING PONG EP 

Chi Pig and the gang get together again for this new 

5 song 10” and CO EP release. One of the originators 

| of the skate rock sound. Together for over 10 years, 
SNFU pull off another amazingly tight and rip roaring 

blast of energy. The Ist 10” in A.T. history! 


virus 239 10” EP $7.00 / CO EP: $9.00 


BLACK KALI MA 

YOU RIDE THE PONY (I'LL BE THE BUNNY) 

Front man GARY FLOYD from (THE DICKS, SISTER DOU- 
BLE HAPPINESS, GARY FLOYD BAND) returns on this 
new release. With a southern flavor and full on balls 
to the wall rock and roll power! Ya’ baby power! 


vinus 237 LP $9.00 / CD: $12.00 





LOS INFERNOS 

ROCK AND ROLL NIGHTMARE 

Finally, their new 13 song full length release! Los 
Infernos are five working class dudes from infamous 
Riverside, CA. who perfectly bring together the 
sounds of punk, 50's rock, delta blues and just 
enough twang to set you straight. It burns. 


vinus 240 LP $9.00 / CD: $12.00 


ALTERNATIVE TENTACLES RECORDS 
PO BOX 419092. SAN FRANCISCO, CA 94141-9092, USA 

SEND $1.00 (US CURRENCY ONLY, PLEASE) FOR A COMPLETE. ILLUSTRATED CATALOG 

we WWW.ALTERNATIVETENTACLES.COM 4 


DISTRIBUTED BY MORDAM RECORBS 















SUB CITYC records that make a difference 


My World by Jeff ott Nobodys/The Beautys 


7 ee Pomc. $C010-book out now! $C009-10"/med out now! 


ae 208 page book written by Jeff Ott of 10 new songs of high energy punk rock n’ roll 
met 6 ifféen. Topics inciude hometessness from favorites the Nobodys and newcomers. the 
drug use. race etc. Beautys (femate fronted punk rock from Indiana 


Book-$10 10° eo $8 


postage paid it the LS, add 25%» outside of the US postage paid in the WS add 257, outside ot rneus 


: a + Le aes © ar : A Pema ie 
§C001-cd sampler Sc00e- ‘Oxipl icdics $€003- -ipiedics §C004-10"/med $C005- 10° ‘med SCO006-!p/cdiics $C008-cd only 


VA S U R C | TY CB SUB CITY was created by Hopeless Records to raise social awareness and funding for non-profit organizations 
rr a ese ree e egne, 
po box 7495 van nuys, ca 91409 a. 


order online at: www.subcity.net 
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TCHR ~ ANTE FG PLAN A PROJECT VION OF TSO 


| LUXURY PROBLEM _A NEW KIND OF ARMY SPIRIT OF A SOLDIER MODERN _ FOR THE BLEEDERS 


| Ther bs ote oO el dso io [pram Oeste | Mind t gel New Jersey’s newest punk heroes if you Hs the Bcznds, whet ose do we hove New rewrdags of wrleased dene sags 
| out now - Levechichs home video “XK eeu "Siem ne Kae Op Ivy end the Cash, you'T love Plan A tv sey, possibly the best pak band ever! wel srw ods fm Kroes best | 
| a Piet! On Cont rail? u 
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The legend continues. Some of their best Boston's best street pomk band is beck. Al of the B-sides end hord te find tracks, 
somngs to date, On CD ond LP On CD only plas some serprises on one CD. 
| Go-kart PO Box 20 Prince St. Station NYC 10012 _ mail order: CD- $10, LP-S8, cdsamp-$3.99 
Ph: 212) 253-2906 www. GokartRecords. com info@GokartRecor $-com 
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Takin’ Care of Business In a( Cymbal) Crash 


DJ Fontana 


Interview 
by Ken Burke 


How many times have you heard the following? 

“You ain't nuthin” but a hound dog, just cuh-cryin’ all the ame. You ain't 
never caught a rabbit and you ain't no friend of mine” 

Rat-ta-tat-ta-tat-ta-tat-a-tat!!! 

The man playing those machine gun snare drum riffs on Elvis Presley’s 
biggest hit of the 50s was none other than Dominic Joseph “DJ” Fontana. The 
Louisiana-born drummer pounded the skins behind Presley for fourteen years. in the 
process perfecting the art of rock'n'roll percussion. The most versatile of 
musicians, Fontana cheerfully made every stylistic jump Presley did with far less 
fanfare. 





Fontana’s career with Presley alone should qualify him as a musical icon, 
but there’s much more to it. After the Memphis Flash entered the jumpsuit/Vegas 
era, his erstwhile drummer stayed home, carving a niche as one of Nashville’s top 
session men, playing behind everyone from Porter Waggoner and Dolly Patron to 
Ringo Starr. When things slowed down in Music City, Fontana replaced the 
departing J.M. Van Eaton in the crowd-pleasing Sun Rhythm Section, and has made 
countless appearances at Elvis-oriented conventions and TV shows. 

Reunited with former band mate Scotty Moore. Fontana has toured the 
world with a Presley tnbute show and cut the star studded LP King’s Men in 
1997. Though sidelined by two heart attacks last fall, the great drummer is as 
greganous and quick on the uptake as ever. One would logically conclude he’d be 
tired of talking about some aspects of his career, yet the indefatigable Fontana 
answered every inquiry with humor, warmth, and fresh perspective. 
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Ken Burke: When did you start playing drums? 

DJ Fontana: Oh, I was in high school, about 14 or 15. My cousin, AJ “Ace” Lewis 
played drums. He was the only guy in town who had a set of drums that I knew of. 
So, I'd go over to his house. He was always playing with records and he was really 
good at it. He played along with the Big Bands, the Stan Kenton, the Woody 
Herman, and I'd go over there and watch him. When he'd play a little bit, I'd play a 
little bit. That's how I got started, listening to the music of other astists. 

KB: Did you play any other instruments before you tried drums? 

DJ: No, no. I wish I had now, but back then I just wanted to play drums. There’s so 
many guys now who play so many different instruments and it’s better, if you can, to 
start Out On guitar or piano. Piano’s the best because you get a basic foundation of 
everything; chords and the structures, all those things that you need now. 

KB: Did you have any other teacher besides your cousin AJ? 

DJ: | took lessons in high school. | had a drum teacher named J.B. Mullens, and he 
won a contest when he was four! He was just a great drum teacher. Of course he 
taught all the instruments, but drums was his thing. His hands! I don’t know how he 
did it. I used to watch him, he'd drop his hands and they'd move, he didn’t move 
anything else hardly. He used the finger technique I guess, and his hands would do 
anything he wanted them to do. 

Did you copy some of his technique? 

I did for a while, but then I lost it. I always tried to play with my fingers and play 
more relaxed. It works fine, but then after you get out on your own you try to think 
of other things to do that will make it easier on yourself to play. 

In all your years of playing drums have you ever developed carpal tunnel 
syndrome or any other related problems? 

Yeah, f got a little of that now. My shoulders hurt after all these years - arthritis or 
whatever, and I’ve had some trouble with my fingers and hands. Even my wrists are 
sore. I'll play about 10 or 15 minutes and they'll get real sore, then it kind of tapers 
off after I’ve played a little bit. 

I’ve read that Bruce Springsteen’s drummer had those problems. 

Yeah, Max [Weinberg] had an operation on his several years back. I talked to him 
about that, he and I are good friends. 

When did you turn pro? 

I was playing in these little old bars and clubs when I was 16. I had to join a union 
then, so I guess we'll call it turning pro. Back then you had to have your parents 
permission to work some of them bars. They'd check from time to time to see if any 
young people were working in those clubs. and had to have a note in case anybody 
came in. 

When you worked these little places, were you looking to bust out and do 
something bigger? 

No, that was all I really wanted to do. That was enough, I didn't have any idea of 
going anywhere else. | worked those little old bars and cocktail lounges and things. 
It was kind of fun. They had good musicians and we'd work from like eight till 
twelve or maybe nine tll one, so it wasn’t working hard. We'd take a break every 
45 minutes, take off 15 or 20, you know. 

Did you play some jazz? 

Yeah, “How High The Moon” and semi-jazz things. Then I worked with a couple 
of seven-piece Dixieland bands. It was just a mixture of like three horns. three 
saxophones, couple trumpets, piano, bass, and drums. You pick a little from each 
band you work for and you just put that in the back of your mind, hoping you 
remember it. So, that’s where it come from really. It wasn’t that | started anything, I 
just didn’t know any better. (laughs) 

Who were some of the drummers you liked. Krupa? Rich? 

Yeah, those guys. Krupa, Rich, Louis Bellson -- all those guys like that. All the old- 
timers could really play and it all made sense when they played. 

Did you ever want to lead a band like they did? 

Now, those guys are different altogether. Buddy was a genius. Nobody played like 
Buddy Rich, I’ve never seen anything like him. I’ve never seen him in person, but 
just watching some of the films and the TV shows he did, I don’t know how he 
played some of that stuff, and I don’t know if anybody else does either. 

I liked Gene Krupa too. 

He wasn’t the technician Buddy was but he was very good too. He was different. 
All those old time guys, I used to listen to ‘em when I was kid growing up. and I 
learned a little bit from each one actually. 

So, when you started playing rock'n'roll, was this basically a natural progression 
of what you’d already been doing? 

I think so. I had been doing it basically. even in the little clubs. [ was playing 
brushes mostly. Those cocktail lounges were small, but we also did a lot of weddings 
and stuff with a seven piece jazz band where you could play a little bit harder. Like 
E say, you learn a jittle bit with each band, and you just keep going and hope it 
works. You never know if it’s going to work. 

Do you read music, DJ? 

Not really, no. | have to memorize everything. 

So how did you make the next step in your career and make it onto the Louisiana 
Hayride? 

Well, back then, Shreveport wasn't a big, big city and you knew everybody in the 
pop fietd and you knew a lot of the guys in the country field. It was kind of a 
mixture of people and nobody had a so-called band. So people would cal! you and 
say “I need a band!" “Well, what kind?” So you start calling around to all these 
different guys, horn players whatever, and that was your band. We knew all the 
guys and they were mostly pick-up bands -- bass, drums, homs, steel guitar, rhythm 
guitar, whatever they wanted, that’s what you got in order to satisfy your customers. 
Sounds like you had to be pretty sharp to make all these stylistic changes. 

Yeah, you had to know a lot of songs. The singers and lead players had to know 
hundreds of songs. That way they could play a full four-hour dance‘ or whatever 
they were hired to do. It was kind of hard, but those guys studied all that and if you 
told them “Well, this is a country thing.” They'd go out buy some country records 
and study ‘em. 

Were you guys set up with charts? 

No, it was mostly all head arrangements. | worked a burlesque bar one time and 


they had stnppers and comedians coming in, and their band would bring their little 


old music in. But how are you going to read a big chart when you only have four 








pieces? So you had to narrow it down and memorize most of it because there was a 
lot of Big Band stuff you couldn't use. | know one guy who came in once with a 
Stan Kenton tune and I said “My God what are we going to do with this thing?” We 
played it okay, but we had to cut it down to almost nothing. 

Did you play behind a lot of strippers? 

Yeah, quite a few. | worked that bar off and on. It was actually kind of an after 
hours bar, when all the other bars in town closed down, everyone would show up at 
this one club. Like I say, we had comedians and singers too, and they had a circuit 
they all worked. It was fun to play because all the musicians, artists, and strippers 
were living different so you had to watch ‘em close. They wanted you to do the 
bumps and grinds for ‘em, so that's where I learned the bumps and grinds 1 used 
with Elvis. Then I worked in a couple of those semi-Dixieland bands. Three 
trumpets, four saxophones, you know 8, 10, 12 Piece band and that was fun. I 
enjoyed that. 

So if you'd had your druthers, you’d of played in a Dixieland band? 

Oh yeah, I loved the Big Band stuff, I still do. You gotta remember, back in those 
early days, that’s all you ever heard was the Big Bands. There weren't many small 
combos. Charlie Ventura, he had a six or seven piece band, but the rest of ‘em were 
twenty and twenty-five piece bands. I never played country in my life until I went 
to the Hayride. 

Who were some of the artists you played behind on the Hayride? 

Oh man, there was a lot of different ones down there. You gotta remember, in the 
early days, the country guys didn’t like drums. So, unless they asked, I didn’t have to 
play behind them. We had guys like Webb Pierce, | worked some with Johnny 
Horton down there. Nat Stuckey was there, Claude King, and everybody was in and 
out of there the few years that it did last. George Jones come through, everybody 
played the Hayride. If they wanted me to, I'd play behind ‘em. That’s what I was 
there for. Like I said, some of ‘em didn’t like drums, so I didn't always play. Which 
was OK, I didn't mind. 

Did they pay you anyway? 

Oh yeah, they had to pay you. 

It strikes us funny that drums were even an issue. Today practically everybody 
uses them, and if they can’t find a real drummer, they’! go out and get a 
machine. 

Back then, there was no drums at all on the early, early records. Bob Wills, he had 
drums, and a few Big Bands. Some Western Swing bands like Hank Thompson’s 
had drums, a lot of guys with those type of bands had drums, but those little basic 
country artists didn’t have ‘em. 

Once Elvis hit and they heard your work, they wanted to copy him, didn’t they? 
Well, they all wanted drums then, that was a selling point, I guess. 

Did you work much with Jimmy C. Newman? 

lve known Jimmy for forty years, I guess. I worked with Jimmy on the Hayride 
when he'd come to town. 

What can you tell us about the Hayride days? Do you remember some of the 
people like Tillman Franks or Horace Logan? 

Oh yeah, I remember Tillman and Horace, oh yeah, sure. Horace was kind of the 
head guy around there. 

I was going to ask that because I spoke with Frank Page [another Hayride 
announcer and producer]. 

Weill, I think him and Horace had a falling out a bit. He don’t really talk good about 
him and he doesn't really talk bad about him, but [ got that feeling they weren’t 
happy together. I run into [Horace Logan] one day down around the Hayride 
somewhere, they had some kind of thing down there. Horace was there and I saw 
Frank for a minute and all of a sudden he was gone, so I said “Uh-oh, something’s 
wrong here.” I never did get to the bottom of it and I never did ask anybody, but 
evidently they had some kind of conflict going. 

Do you remember some of the things Ol’ Hoss, Horace Logan would do onstage? 
Well, he had the cowboy suit, he had the two guns -- pistols on both sides like a 
cowboy, and he had the big wide hat, just like a country artist would. And he had a 
heck of a voice, he was great at MCing and everything. So was Frank, Frank was 
really good. 

Do you have any special memories about Tillman Franks and his role on the 
Louisiana Hayride? 

Tillman and Pappy Covington -- let's see, how would you describe those guys? 
Pappy was booking acts and at that time nobody knéw anything about booking acts 
at Hayrides or anything else. {Pappy} and Till man came into the office of the old 
KWKH building downtown and said “Hey, why don’t you listen to this record.” It 
was Elvis, Scotty, and Bill. { said “Damn, that’s a good record!” I said “Sounds like 
five or six musicians.” You know, with the echo and everything. They said “Oh no, 
it’s only three guys.” I said “You've gotta be kiddin’.” “Well, we're gonna try and 
bring him in and see how he does.” Well. they brought him in and he got a 
lukewarm response. They didn't tear the house down. The reason for that was, they 
were used to seeing Webb Pierce, Faron Young, and Johnny Horton. Guys who just 
stood and sang, they didn’t jump or move around, they didn’t do nothin’, they just 
sang all their hit songs. Just like a statue, like they always had. They’ve gotten better 
now, of course, all these new guys. But when they saw [Elvis] coming out there 
running all over the damn stage, they said “What is this?” They wondered how to 
act. | think what happened was, the parents -- we mostly had older people, they 
went home and told the kids “You need to g0 down to that Hayride and see this boy 
down there.” Kids would say “Ahh, we don’t want to see that country garbage.” 
You know how kids are. Evidently, a few come, and then next week a few more 
come. Then the next week, the parents didn’t come, they kids came! So, it was all 
mostly young people. That's kind of how we got started on that little deal there. 
When you got together with Elvis, was that more or less out of necessity? 

Right, he just needed somebody. Scotty said “Well, you want to work with us tonight 
at the Hayride?” | said “Yeah, that’s why I'm here.” So we went out and did a 
couple of tunes. Back then you only did about one or two tunes, then you're off and 
you come back at 10:30 and do another one. Fast off and on, you know. Well, he 
didn’t have any songs, so he had to sing everybody else’s songs. 

Were het looking to latch on with a band full time when you met Elvis, Scotty, 
and Bill? 

No, not really. | was happy doing what I was doing, just freelancing, playing with 
different bands and people I knew. I was having a good time. 
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Who actually asked you to join the band? 

Actually, all three of them. They had tried some different guys up and around 
Memphis, [ don't remember who they are now. Somehow, they just didn't work out 
for them. Some people you can put together and the band just won't work. Other 
people you just fall in with and it works. There’s no rhyme or reason for it, but it just 
happens, it jells. 

For the most part, did you Scotty and Bill get along? 

Oh heck yes! We were like brothers | guess. Oh, we'd fuss every now and then 
about something, but after about two minutes it was over with so it didn’t make any 
difference. Yeah, it was just like a bunch of family guys, the four of us. We 
couldn't argue very often because we had to drive to other places. 

You were stacking that big old bass on top of the car... 

And everything else inside the car. the trunk. Bill’s bass was the biggest 
instrument, then we had the little set of drums. Elvis had his guitar. Scotty had his 
guitar and an amp. That was all we had really, plus our clothes. That’s all we had 
room for really. 

Even though Scotty Moore has written his own book, we don’t know much about 
Scotty and Bill. What were they like? 

Scotty was shy. Bill was a boisterous, rambunctious type of guy. He didn't care what 
happened. Nice guy. Bill sold Elvis’ pictures and he sold more in pictures than he 
was making playing for Elvis. (Laughs) He did! But he'd get out there and holler 
and scream at the folks and cut up They loved him! Bill was almost like a 
comedian. He saved our lives a lot of times onstage, when Elvis was just bombing 
out in some of these little old towns. He'd sing One or two songs and look over at us 
and say “I don't know, I just can’t get ‘em on my side, I don’t know what we're 
going to do here.” Next thing you know, Bill’d be up there hollerin’’ and screamin’, 
riding on his bass, cuttin’ up and havin’ a good time. All of a sudden them people 
would be having a good time. So, he saved us a lot of days when we would’ ve just 
been mediocre out there. He got the fans on our side. 

Was it fun watching that phenomenon build around Elvis? 

Weil, when you're in the thick of it like that. you don’t pay any attention to it. You 
just say “Well, we gotta go to Texas tomorrow. Then Oklahoma the next day.” This 
is what you’re thinking about. “How are we going to get from here to there in the 
time limit we've got?” Somehow or another, we always made it. I don’t know how. 
Sometimes we'd get there right on the wire, Jump out of the car, set up, and play. 
We didn’t have time to shave, change or do anything. We'd do what we had to do. 
jump back in the car, and go somewhere else that same night. 

When did the screaming become an almost constant thing, was that about ‘56? 
Yeah, that's when he really got it. I think he did a couple of TV shows and that 
really kicked him off. After that it was Just pandemonium all the time. 

How did you manage to follow Elvis during those loud, scream-filled concerts? 
Well. you didn’t hear him. We’d watch his legs, watch his arms, watch his feet, 
watch his head. If you turned your head a minute. you lost him. You didn’t know 
where he was. But he had a knack, you couldn’t really lose him if you wanted to. 
He could hear what nobody else could, and of course we only had Scotty. Bill, and 
myself. Had that little ol’ amp up there, and they could hear us. and we could hear 
(Elvis]. So, every so often, he'd back up into the band, and get a clue where he was. 
“Where we at guys?” “Well, get back in, we'll find out.” We just played it straight 
ahead, we didn’t vary it or change anything. Then, we'd watch his arms. Like, | 
could tell when he was going into a chorus, I could tell when he was getting out of a 
chorus, just by watching. Watch his legs and everything 

They must not have had very good monitor systems then. 

They didn't have none . That was something new. We didn't have any monitors. 
They had one speaker for the whole building, maybe. No, we didn’t have all that 
stuff at all. You gotta remember, we only had three pieces. four including Elvis 
playing rhythin guitar, and he played excellent rhythm guitar. 

I was going to ask about that. 

You can hear it on those records, some of that early stuff, boy he was night on top of 
it. He'd play really good rhythm guitar, he didn’t miss. Anyway, we didn’t have 
these twenty thousand dollar monitor systems or anything equipment like that. All we 
had was what was in the house. If they only had one mike, that was what we used. 
Everybody just bled into that one mike and the kids were all hollering and screaming 
anyhow, so it didn’t make a difference. They’d hear the first two or three bars of 
each and every song and that was it, they’d start screaming and hollering again. 
We were playing it right, but they didn’t know that. We tried to keep up and hear 
everybody, but it was hard. 

You guys were professional to the bone, right? 

Oh yeah, well you had to be. You know, Elvis had a great conception of tempo and 
where he ought to be. How he did it, I don’t know. He never flubbed, he was 
always right where we were. 

Is it easier to play out on the road now? 

Well, yeah, you don’t have to do anything. Everything’s monitored, the drums are 
set up, the piano. Everything's set up like when you're cuttin’ a record. If you want 
something lighter, you tell the engineer to pull the guitar up. It’s a lot easier. [Back 
in the 50s] we had to just go up and down and figure out high ranges and where we 
were. We had to do it all ourselves. 

Were you pretty nervous playing things like the Dorsey Brothers show on TV? 
Yeah, like I say, I used to love Big Bands and listen to all their records naturally. 
Yeah, that was scary playing along with [the Dorsey Brothers band]. These guys 
were excellent musicians. We weren't such a big band, but when these guys 
played, boy it sounded like thunder behind us. 

In their own way, the Dorsey Brothers were musical revolutionaries too, but 
I've read that a lot of those people hated rock’n’roll. Did you encounter any 
friction with them or their band? 

No, no. The Dorsey Brothers, they were really nice guys and they understood what 
we were doing. Louis Bellson was on drums, and I had met Louis a few years 
before that. So as soon as we had a little break, we'd go around the corner and start 
drinking coffee and whatever. He was OK and all the rest of the guys were good. 
Usually string players are kind of funny, but everybody in the band was just as nice 
to us as they could be. 

What about over at the Steve Allen Show? 

They were ail the same. The only guy who was kind of funny was Buddy Rich. We 
worked with Buddy Rich, he was with Harry James on that battleship out there. 
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pieces? So you had to narrow it down and memorize most of it because there was a 
lot of Big Band stuff you couldn't use. | know one guy who came in once with a 
Stan Kenton tune and [ said “My God what are we going to do with this thing?” We 
played it okay, but we had to cut it down to almost nothing. 

Did you play behind a lot of strippers? 

Yeah, quite a few. | worked that bar off and on. It was actually kind of an after 
hours bar, when all the other bars in town closed down. everyone would show up at 
this one club. Like I say, we had comedians and singers too, and they had a circuit 
they all worked. It was fun to play because all the musicians, artists, and strippers 
were living different so you had to watch ‘em close. They wanted you to do the 
bumps and grinds for ‘em. so that's where | learned the bumps and grinds [ used 
with Elvis. Then | worked in a couple of those semi-Dixieland bands. Three 
trumpets, four saxophones. you know 8. 10. 12 piece band and that was fun. I 
enjoyed that. 

So if you’d had your druthers, you'd of played in a Dixieland band? 

Oh yeah, J loved the Big Band stuff. t still do. You gotta remember. back in those 
early days, that’s all you ever heard was the Big Bands. There weren't many small 
combos. Charlie Ventura. he had a six or seven piece band, but the rest of ‘em were 
(twenty and twenty-five piece bands, [ never played country in my life until | went 
to the Hayride. 

Who were some of the artists you played behind on the Hayride? 

Oh man. there was a lot of different ones down there. You gotta remember, in the 
early days, the country guys didn’t like drums. So. unless they asked. [ didn't have to 
play behind them. We had guys like Webb Pierce. | worked some with Johnny 
Horton down there. Nat Stuckey was there, Claude King, and everybody was in and 
out of there the few years that it did last. George Jones come through, everybody 
played the Hayride. If they wanted me to. I'd play behind ‘em. That's what [ was 
there for. Like I said, some of ‘em didn’t like drums. so | didn't always play, Which 
was OK. | didn’t mind. 

Did they pay you anyway? 

Oh yeah, they had to pay you 

It strikes us funny that drums were even an issue. Today practically everybody 
uses them, and if they can’t find a real drummer, they'll go out and get a 
machine. 

Back then, there was no drums at all on the early, early records. Bob Wills, he had 
drums, and a few Big Bands. Some Western Swing bands like Hank Thompson's 
had drums. a lot of guys with those type of bands had drums, but those little basic 
country artists didn't have ‘em. 

Once Elvis hit and they heard your work, they wanted to copy him, didn’t they? 
Well, they all wanted drums then, that was a selling point, [ guess. 

Did you work much with Jimmy C. Newman? 

I've known Jimmy for forty years, I guess. | worked with Jimmy on the Hayride 
when he'd come to town. 


— _ “t, : = en age et : 
ioe “ee Sigs » — 


ie ‘ag ‘i r +, ry 
a 2 : yay 
Be J 






What can you tell us about the Hayride days? Do you remember some of the 
people like Tillman Franks or Horace Logan? 

Oh yeah. | remember Tillman and Horace. oh yeah, sure. Horace was kind of the 
head guy around there. 

I was going to ask that because I spoke with Frank Page [another Hayride 
announcer and producer]. 

Well. I think him and Horace had a falling out a bit. He don’t really talk good about 
him and he doesn't really talk bad about him, but | got that feeling they weren't 
happy together. I run into (Horace Logan] one day down around the Hayride 
somewhere, they had some kind of thing down there. Horace was there and | saw 
Frank for a minute and all of a sudden he was gone. so | said “Uh-oh, something's 
wrong here,” | never did get to the bottom of it and I never did ask anybody. but 
evidently they had some kind of conflict going. 

Do you remember some of the things Ol’ Hoss, Horace Logan would do onstage? 
Well. he had the cowboy suit, he had the two guns -- pistols on both sides like a 
cowboy. and he had the big wide hat. just like a country artist would. And he had a 
heck of a voice, he was great at MCing and everything. So was Frank, Frank was 
really good 

Do you have any special memories about Tillman Franks and his role on the 
Louisiana Hayride? 

Tillman and Pappy Covington -- let’s see. how would you describe those guys? 
Pappy was booking acts and at that time nobody knew anything about booking acts 
at Hayrides or anything else. [Pappy] and Till man came into the office of the old 
KWKH building downtown and said “Hey. why don’t you listen to this record.” It 
was Elvis, Scotty, and Bill. I said “Damn. that's a good record” I said “Sounds like 
five or six musicians.” You know, with the echo and everything. They said “Oh no. 
it's only three guys.” I said “You've gotta be kiddin’.” “Well, we're gonna try and 
bring him in and see how he does.” Well, they brought him in and he got a 
lukewarm response. They didn't tear the house down. The reason for that was. they 
Were used to seeing Webb Pierce, Faron Young. and Johnny Horton. Guys who just 
stood and sang. they didn’t jump or move around, they didn't do nothin’, they just 
sang all their hit songs. Just like a statue. like they always had. They've gotten better 
now, of course. all these new guys. But when they saw [Elvis] coming out there 
running all over the damn stage, they said “What is this?” They wondered how to 
act. I think what happened was, the parents -- we mostly had older people. they 
went home and told the kids “You need to go down to that Hayride and see this boy 
down there.” Kids would say “Ahh, we don’t want to see that country garbage.” 
You know how kids are. Evidently, a few come, and then next week a few more 
come. Then the next week, the parents didn't come. they kids came! So, it was all 
mostly young people. That’s kind of how we got started on that little deal there. 
When you got together with Elvis, was that more or less out of necessity? 

Right, he just needed somebody. Scotty said “Well, you want to work with us tonight 
at the Hayride?” I said “Yeah, that’s why I’m here.” So we went out and did a 
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couple of tunes. Back then you only did about one or two tunes, then you're off and 
you come back at 10:30 and do another one. Fast off and on, you know. Well, he 
didn’t have any songs, so he had to sing everybody else’s songs. 
pace you looking to latch on with a band full time when you met Elvis, Scotty, 
and Bill? 

No, not really. f was happy doing what I was doing, just freelancing, playing with 
different bands and people I knew. I was having a good time. 

Who actually asked you to join the band? 

Actually, all three of them. They had tried some different guys up and around 
Memphis, f don’t remember who they are now. Somehow, they just didn’t work out 
for them. Some people you can put together and the band just won't work. Other 
people you just fall in with and it works. There’s no thyme or reason for it, but it just 
happens, it jells. 

For the most part, did you Scotty and Bill get along? 

Oh heck yes! We were like brothers | guess. Oh, we'd fuss every now and then 
about something, but after about two minutes it was over with so it didn’t make any 
difference. Yeah, it was just like a bunch of family guys, the four of us. We 
couldn't argue very often because we had to drive to other places. 

You were stacking that big old bass on top of the car... 

..And everything else inside the car, the trunk. Bill’s bass was the biggest 
instrument, then we had the little set of drums. Elvis had his guitar. Scotty had his 
guitar and an amp. That was all we had really, plus our clothes. That’s all we had 
room for really. 

Even though Scotty Moore has written his own book, we don’t know much about 
Scotty and Bill. What were they like? 

Scotty was shy. Bill was a boisterous, rambunctious type of guy. He didn’t care what 
happened. Nice guy. Bill sold Elvis’ pictures and he sold more in pictures than he 
was making playing for Elvis. (Laughs) He did! But he’d get out there and holler 
and scream at the folks and cut up. They loved him! Bill was almost like a 
comedian. He saved our lives a lot of times onstage, when Elvis was just bombing 
out in some of these little old towns. He’d sing one or two songs and look over at us 
and say “I don’t know, I just can’t get ‘em on my side, I don’t know what we're 
going to do here.” Next thing you know, Bill'd be up there hollerin” and screamin’, 
riding on his bass, cuttin’ up and havin’ a good time. All of a sudden them people 
would be having a good time. So, he saved us a lot of days when we would’ ve just 
been mediocre out there. He got the fans on our side. 

Was it fun watching that phenomenon build around Elvis? 

Well, when you're in the thick of it like that, you don’t pay any attention to it. You 
just say “Well, we gotta go to Texas tomorrow. Then Oklahoma the next day.” This 
is what you're thinking about. “How are we going to get from here to there in the 
time limit we've got?” Somehow or another, we always made it. I don’t know how. 
sometimes we’d get there right on the wire, jump out of the car, set up, and play. 
We didn’t have time to shave, change or do anything. We'd do what we had to do, 
jump back in the car, and go somewhere else that same night. 

When did the screaming become an almost constant thing, was that about ‘56? 
Yeah, that’s when he really got it. I think he did a couple of TV shows and that 
really kicked him off. After that it was just pandemonium all the time. 

How did you manage to follow Elvis during those loud, scream-filled concerts? 
Well, you didn’t hear him. We'd watch his legs, watch his arms, watch his feet, 
watch his head. If you tumed your head a minute, you lost him. You didn’t know 
where he was. But he had a knack, you couldn't really lose him if you wanted to. 
He could hear what nobody else could, and of course we only had Scotty, Bill, and 
myself. Had that little ol’ amp up there, and they could hear us, and we could hear 
[Elvis]. So, every so often, he’d back up into the band, and get a clue where he was. 
“Where we at guys?” “Well, get back in, we'll find out.” We just played it straight 
ahead, we didn’t vary it or change anything. Then, we’d watch his arms. Like, I 
could tell when he was going into a chorus, I could tell when he was getting out of a 
chorus, just by watching. Watch his legs and everything. 

They must not have had very good monitor systems then. 

They didn’t have none . That was something new. We didn’t have any monitors. 
They had one speaker for the whole building, maybe. No, we didn’t have all that 
stuff at all. You gotta remember, we only had three pieces, four including Elvis 
playing rhythm guitar, and he played excellent rhythm guitar. 

I was going to ask about that. ‘ 

You can hear it on those records, some of that early stuff, boy he was night on top of 
it. He'd play really good rhythm guitar, he didn’t miss. Anyway, we didn’t have 
these twenty thousand dollar monitor systems or anything equipment like that. All we 
had was what was in the house. If they only had one mike, that was what we used. 
Everybody just bled into that one mike and the kids were all hollering and screaming 
anyhow, so it didn’t make a difference. They'd hear the first two or three bars of 
each and every song and that was it, they'd start screaming and hollering again. 
We were playing it right, but they didn’t know that. We tried to keep up and hear 
everybody, but it was hard. 

You guys were professional to the bone, right? 

Oh yeah, well you had to be. You know, Elvis had a great conception of tempo and 
where he ought to be. How he did it, | don’t know. He never flubbed, he was 
always right where we were. 

Is it easier to play out on the road now? 

Well, yeah, you don’t have to do anything. Everything’s monitored, the drums are 
set up, the piano. Everything's set up like when you're cuttin’ a record. If you want 
something lighter, you tell the engineer to pull the guitar up. It’s a lot easier. [Back 
in the 50s] we had to just go up and down and figure out high ranges and where we 
were. We had to do it all ourselves. 

Were you pretty nervous playing things like the Dorsey Brothers show on TV? 
Yeah, like | say, I used to love Big Bands and listen to all their records naturally. 
Yeah, that was scary playing along with [the Dorsey Brothers band]. These guys 
were excellent musicians. We weren't such a big band, but when these guys 
played, boy it sounded like thunder behind us. 

In their own way, the Dorsey Brothers were musical revolutionaries too, but 
I’ve read that a lot of those people hated rock’n’roll. Did you encounter any 
friction with them or their band? 

No, no. The Dorsey Brothers, they were really nice guys and they understood what 
we were doing. Louis Bellson was on drums, and [| had met Louis a few years 


before that. So as soon as we had a little break, we'd go around the corner and start 
drinking coffee and whatever. He was OK and all the rest of the guys were good. 
Usually string players are kind of funny, but everybody in the band was just as nice 
to us as they could be. 

What about over at the Steve Allen Show? 

They were all the same. The only guy who was kind of funny was Buddy Rich. We 
worked with Buddy Rich, he was with Harry James on that battleship out there. 

On Milton Berle’s show? 

Yeah. Buddy didn't want to talk to nobody. He didn't like rock'n'roll, he didn’t like 
country, he didn’t like nothin’ except what he played, but that was just him. So, it 
wasn't no use gettin’ mad, it was just his character and everybody knew it. The guy 
was a genius, so we figured we'd leave him alone. 

When you boys started recording over at RCA, how well did you get along with 
producer Steve Sholes? 

Oh, Steve was all right. He was not a rock'n'roll producer. Steve came out of the 
concert field of RCA. He would produce all the big orchestra things. He had to 
either produce Elvis or get fired. See, they paid like thirty five or forty thousand 
dollars for him. Back then that was unheard of and Steve was the instigator of 
getting him on that label. So he had to knuckle down and make sure he got a hit or 
two. 

I've been reading this book Elvis: A Life In Music by Ernst Jorgensen. 

Aw, you can’t believe Emst. 

That’s what I was wondering about. In his book he says that there are memos 
between Steve Sholes and RCA suggesting that Elvis drop his band for recording 
Sessions. 

Well, the Colonel wanted to do that the first day we started with him. 

So that was Colonel Parker's deal? 

Yeah. He said “Drop the band and we'll use Hank Snow’s band.” That’s his 
thinking. “Be a little bit cheaper, Elvis. You'll make more money.” Elvis said “No, 
no, I’m not going to do that. They don’t know what I’m doing, they’ve got a 
different style of music.” Hank had a good band, but they weren’t doing what Elvis 
was doing. The Colonel wanted me and Scotty and Bill to go, because in the first 
place, he couldn't control us. He controlled everybody else, but we didn’t pay a lot 
of attention to him, we’d just go see Elvis. Somebody was telling me about Ernst. 
You know, I only read a couple of paragraphs of that book and I threw it down, The 
way he talks, you would think he was sitting right there, and that’s what made me 
and Scotty mad. The way he writes it, he was sitting there talking to the Colonel and 
all these people, and until a few years ago he was unheard of. The guy evidently 
didn’t research what he was doing. I read an article the other day that we got 
thrown in an orchestra pit somewhere, and that’s a lie. Nobody got thrown in an 
orchestra pit. There was no orchestra pit in Kansas City. He gets everything kind of 
twisted. It’s in that book by Ernst and the other guy, Peter Guralnick. Now Peter's 
OK, but how he got tied up with Ernst I have no earthly idea. Because Peter, if he 
researched it, it’s right. Ernst, he just heard people say something or read the wrong 
newspapers or whatever. 

Did you like the Colonel as a person? 

Yeah, he was OK. You had to watch him, he was always trying to do something to 
you. If you made a deal, you'd better kave it edged in stone or you were lost. He 
was always ahead of you, you can count on that. We Just stayed out of his way, did 
what we had to do, and if we needed anything done we'd see Elvis about it first. 

By what name did you call the music you were making? Did you call it 
rock’n’roll? Rockabilly? 

DJ: You know, we didn’t have a name for it ourselves. We were just doing 
what we knew. Scotty was playing his old blues stuff, Bill was slappin’, and Elvis 
was doing all these old blues numbers mostly. 

But Elvis never turned to you the band and said “OK, we’re going to play a 
rock’n’roll number now.” 

No, no. We never used that phrase. That disc jockey coined that “rock'n'roll” 
phrase, and that was probably the first time we heard it. 

Did you ever hear the word rockabilly during the 50s? 

Yeah, we heard it, but we didn’t know what that was. 

(Laughs) And you were the main guys! 

Yeah. (Laughs) We didn’t know how we did that! But Carl Perkins, he was a 
rockabilly. | guess they consider Johnny Cash a rockabilly, and considered Roy 
Orbison a rockabilly. He wasn’t a rockabilly, I don’t guess. Roy sang all those 
beautiful ballads and things. I don’t know, all of a sudden, everybody’s a rockabilly. 
And they still use it, now it’s worse than ever. You go to England and it’s “Hey, you 
play rockabilly?” That’s all they want to hear is rockabilly, whatever that is. 

Tell us a bit how the band worked with Elvis in the studio. Did band members 
have much input on the arrangements. 

Some. Well, everybody worked together. We'd all sit in a corner and they'd bring 
all these demo tapes in or whatever they had and he listened. He never heard the 
first note until he got in the studio. They'd play ‘em and he‘d say “No, I don’t like 
that.” Then he’d fling the demo across the room. Then “Oh, I like this. we might do 
this one.” He'd that in a pile. “We might do another.” He'd put that in another pile. 
“We're going to do this one.” That was another pile. 

So he didn’t come into the studio with any preconceived ideas for songs? 

No, most of the time Freddie Bienstock the publisher would come in from New York 
and bring the material in. That's the first time anybody ever heard it. Of course, 
Elvis was a quick learner. By the second time through he had it the way he wanted 
It. 

For drum work alone, what is your favorite song from that era of Elvis music? 
He let me do the “Hound Dog” thing and the movie company let me do the into to 
“Jailhouse Rock.” They're still kind of classics nowadays, I guess. 
Are you kidding? They sure are. My friend Gary Pig Gold wanted me to tell you 
that your intro to “My Baby Left Me” is one of the greatest kickoffs to a song 
he ever heard. 
(Laughs) Aw, it was only four bars of nothin’ hardly. If I'd say “Elvis, I need to do 
something.” He'd let you do something. He'd say “Well, what can we do here?” I'd 
say “Let me play this.” “Now, I don’ like that.” “Well, we'll play this.” “Now, I 
don't like that.” “How about this?” “Yeah, that’s what we'll do.” He had no idea 
which way the song was going to go until we got into it. Everybody contributed. 
Scotty would say “Well, I'll play this, Elvis.” “OK, try that.” Bill said “Well, PI 
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play this.” “OK, let's put i together and see what happens.” So, it was all just head 
arrangements. We never knew what we were going to do from one song to another. 
Was it easier to do head arrangements when you were a small combo as opposed 
to when you started adding more pieces and voices? 
Yeah, it was a lot easier. We could play what we wanted to play and if you go back 
and listen to those records, you'll find that boy, they had the darndest feel in the 
world! They were tight. no horns or strings were in the way. We just played the 
heck what we wanted to play and it worked. Like I said, Elvis had a great 
conception of beat and tempo, and through his voice you could feel the beat and 
tempo. So all you had to do was follow his voice and it’s going to be nght. 

Did Elvis like that type of barrelhouse boogie Shorty Long played on the early 
RCA discs? 
Yeah, Shorty did some stuff with us in New York. He always liked the boogie- 
woogie stuff anyhow. If you listen to our records you'll find that most of ‘em got 
that kind of shuffle. A lot of ‘em “Don’t Be Cruel,” “All Shook Up,” had a shuffle 
going on behind him. 
There’s an unusual drum sound on “Don't Be Cruel.” 
That's not my drum, that’s the back of Elvis’ Jeather guitar case! There must be ten 
or fifteen of ‘em like that, where Elvis is just playing the back of that guitar case. 
getting that “pop” sound. He's playing it nght on the mike while he’s singing and he 
was always nght on top of it. 
That’s why I like the records of the 50s. People were always experimenting live 
in the studio. 
We didn’t have the electronics they do now, so we had to think of things to do to 
make it different. If we wanted a different sound, heck we'd beat on walls, we'd 
kick things. He’d say “I don’t like that.” So we'd try something else, and we'd just 
look around the studio to see if we could find something to make a little noise with. 
When I read about the sessions you did with Elvis, I often see things like “Elvis did 
thirty takes of Hound Dog.” Thirty takes of doing that fantastic, energetic drum 
roll you did, that had to wear you down. 
They weren't all complete songs. We might do four bars up front and something 
might go wrong, or we might get to the first verse and something might go wrong. 
So, you're not really playing a song. You just get started and something goes wrong, 
that’s where they probably got the number thirty. It's just thirty bits and pieces of 
“Hound Dog.” but it wasn't a complete song -- we would've been wore out. Elvis 
really didn’t like to do a lot of takes. he hated to take a lot of takes. In fact there 
were a lot takes that should've have been taken and he said “Aw no that’s good. | 
was singing it pretty good and you guys were playing it pretty good, let's just leave it 
alone.” He wouldn't do another. It had to be a train wreck before he would do 
another one. 

Did you have a feeling for some of the gospel things he liked to do? 

I never played much gospel at all. When you're in there with Elvis, you just leamed 
to play it because he had such a great feel for gospel music. I think it rubbed off on 
all the guys. Everybody’d be saying “Man, he’s singing the fire out of that one! 
Hey! We'd better play good.” 

After Elvis went in to the Army, were you able to stay employed? 

Well, I went back to Shreveport and I did the same thing ! did before, working clubs 
again, because I still knew everybody tn town. 

I want to know if you can confirm one of my favorite rock’n’roll stories of all- 
time. After Elvis went in to the Army, supposedly you played drums with Gene 
Vincent for a while. 

Yeah, J was with the Blue Caps for about forty days, something like that. Things got 
a litle bit out of hand with that bunch so | said “I’m going home to stay.” They 
were a little bit younger and J never knew what them boys were going to do, 
y know. (Laughs) 
The story I read is: At every diner you and the Bluecaps would go into, you’d 
make a beeline for jukebox, punch up all the Elvis Presley songs, and while they 
were playing you'd sit there across from Gene and say ‘Man, listen to those 
drums.” 

(chuckles) Yeah, I probably did that! I was a little bit feisty back in my younger 
days. Now, I don’t even play the records, you know, I'm sure | was doing that, 
maybe just to irritate the rest of the guys. Maybe I wanted to get at Gene or 
something. 

Did you like Gene? 

Oh yeah, he was the nicest guy in the world. He was drinkin’ quite a bit back then, 
and he had that bad leg. | think that had a lot to do with it. He just stayed in pain all 
the time. Sometimes, you could see through his pants that old nub was soaking wet 
with pus and one thing or another. He was sittin’ on it layin’ on it, and he was a 
helluva showman. He'd throw that leg around like there was nothin’ wrong with it. 
He had that metal brace on all the time. How he got around that good, I don’t know. 
I don't understand it, but he was very good at it. | mean, he was good . 
Sonny Burgess told me to ask about the fight between Scotty Moore and Jerry 
Lee Lewis. 
OH! We were at one of the conventions for the disc jockeys here or something and 
of course, Scotty knew Jerry from the Sun days. It was a little bit later than the 50s. ] 
don’t know what happened, | think it was just a personality clash. They happened to 
be at the same party in the same hall, and they probably had been drinking a little 
bit, you know. But the next thing I knew, Scotty came over the top of the table and 
they started rasslin’ around just fightin’! I was there with my wife and | told her 
“We better get out of here. | know both of these guys and | don't want to have to 
get in there and take up for one and not take up for the other.” So her and I left. 1 
don’t know how long they fought. | walked out the door when I saw ‘em rasslin’ in 
the middle of the floor. Last time I looked, Scotty was beatin’ the fire out of Jerry. 
When I saw him later, Scotty said “How come you didn’t help me? “ | said “Well, ! 
think you were doing all right. You didn’t need me in there.” 

(laughing) Scotty’s such a mild-mannered looking guy. 

I know, but he can get feisty when he wants to. Yeah, he'd fight you. You might 
beat him, but he'd stand up to you. 
Bony tell people “I love Jerry Lee’s music but I wouldn’t jive his life on a 

et.” 

Aw yeah, he's probably one of the finest talents that I’ve ever seen. He does it all 
and he’s just a great talent! Sometimes, you don’t know what Jerry might do, that's 
just the way Jerry is, I guess. He’s not going change that I know of. 
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Did you ever hear Elvis refer to himself as ‘The King Of Rock’n’Rol!?” 

No. he wouldn't do that. He said there was only one “King” and he was upstairs. 

He would’ve considered it blasphemy to say that, wouldn’t he? 

Yeah, he wouldn't do that at all. No way. 

I just realized that you’ve been able to hear everything I’ve said with no trouble. 
I take it you haven't suffered much hearing damage after all those years playing 
loud rock’n’roll music? 

No, no -- not much, and I don’t play enough now to hurt myself. 

With all the girls going crazy for Elvis, was there a certain overflow of fans that 
came your way? 

No, not really. People think we did a Jot of things, but as soon as that show was over, 
we were packed up and we drove all night. 

So there was no time for you guys to indulge in backstage romances? 

No. It’s too bad we didn’t (laughs). but we'd go out for two or three weeks at a 
time and by the time you got through with that tour, you were ready to go home and 
lay down! We just didn’t have time to do the things people said we did. The Colonel 
and them booking agents, man they kept us hopping! 

Did you have many one on one dealings with Colonel Tom Parker? 

Not many, no. I didn’t have to deal with the Colonel. Me, Scotty, and Bill didn't deal 
with him much at all. If we needed anything, we talked to Elvis about it and he'd say 
“Don’t worry about it, I'll take care of it.” And he would. The Colonel, he didn’t 
like that idea. He wanted to be the main man, of course. 

He wanted to run the band as well as Elvis’ career? 

Yeah, and it didn't work. He just never did like that idea at all. Any time he'd give 
us a hard time about anything at all we'd say “Well... OK, that’s night, Colonel.” 
Then we'd go to Elvis and say “Elvis, Colonel wants us to do so and so.” Then he'd 
say “Aw, don’t pay no attention to him. I'll take care of it, don't worry about if, just 
forget it.” And, that’s what we'd do. 

That’s interesting that Elvis would intercede on your behalf. The things I’ve read 
said that the Colonel more or less ran everything. 

He did, but Elvis wouldn't let him mess with the band. I guess we were there first. 
especially Scotty and Bill, they al! started out together. I joined five or six months 
later. | guess he figured we were the starting people of his career, why bother us 
and why let anybody else bother us? 

Once Bill Black left the band, did you guys see much of him? 

No, I didn’t see much of Bill. Of course I didn’t live in Memphis. Him and Scotty 
stayed close, but I never did see him much any more. He got to be a big time band 
leader you know. 

Yeah, the Bill Black Combo was hot there for a while. 

Oh God yeah! He had a bunch of number one hit records all in one year, and he 
was always going somewhere, working on the road. | went to Memphis two or three 
time and ran into him. That was about it, really. 

What happened to your career after Elvis went into the movies? 

Well, we did the movies. We did the soundtracks to all the movies. Me and Scotty 
and Bill we did about three or four visuals, and we said “Man, we're not actors. We 
don’t want to stick around and do this.” It's really no fun, not no fun at all. 

Because you have to do lighting, set-ups, and hitting your marks? 

Right! You sit around all day and then shoot thirty seconds and stuff. Get up at five 
in the moming and all that. We said “We'll go home and we'll do the soundtracks.”’ 
And we did all the tracks and we said “Man, we're going to go home.” He said 
“OK, PIE call you for the next one.” That's what really happened. He called back 
later when he got through with all that and we did that ‘68 special. We did that, then 
we went up the house and said “Let's go back on the road.” We said “Well. you 
book ‘em and we'll go.” He said “Maybe we can go to Hawai and Australia, 
England and Germany.” He wanted to go all over really. It never did materialize. 1 
don’t know what happened. Management again. Colonel wouldn't let nobody do 
anything, I think that’s what kind of queered that deal. 

Did you guys like doing those movie soundtracks? 

Now, naw, naw. It just got from bad to worse. The songs got so bad and Elvis knew 
that. But, the contracts were signed and the Colonel said “Don't make any waves. 
Just do the best you can.” And Elvis would tell us “You know guys, the songs are not 
the greatest, BUT we're going in and we’re going to do the best we can with what 
we've got to work with.” He never would fluff the songs off or just try and get 
through ‘em, he did his best. 

Did you bring in other percussion people for those sessions? 

Oh, on some of those movie tracks we had four and five guys in there. Man. we had 
all kinds of people. Congas, bongos, bells, chimes, you name 1t. 

Was any of that exhilarating for you as a musician? 

Well, you don't pay attention to nothin’ except what you're doing. You and the 
piano player or bass player, as long as ya'll are together and got a thing going, than 
the horns and strings don’t make any difference. They're just there. They’]! make 
some noise over there in the corner and a lot of times you don’t even hear tf. 
They’re baffled and everything else. 

When Elvis stopped playing live, did you guys in the band miss that? 

Well yeah, everybody wanted to stay on the road! But he didn’t have time to do it. 
They had signed for three pictures a year for the next seven or eight years and that 
kept him busy for eight or nine months out of the year. 

During that time, did you do anything else to stay busy? 

No, because we never knew when he might call. So nobody had a steady job. I'd go 
back to Shreveport and work a club or two down there. I still knew guys down there 
and they'd say “Hey, we've got a job this weekend, you want to play?” So that's 
about what | did. 

And, you played on Scotty Moore’s solo LP The Guitar That Changed The 
World, right? 

Yeah, did that one. 1] forgot about that one almost. | still see that album in Europe. 
Hundreds of ‘em we've signed, so 1 guess they're still selling it. 

When the Beatles hit, did you guys pay any special attention to the impact they 
were making? 

No, not really. We just had to keep going and do what we were going to do. I tell 
you what, those guys are really great! You hear their records, even now, and they 
still sound good. In fact, I had dinner with George Harrison during the summer. Me 
and Scotty were over in England doing a tour. Our people called his people, you 





know how that goes. He said “Where you at? Come on down to the house.” He sent 
his driver to get us and we went down to his castle. It was a castle, a big big place. 
You probably saw it on television. It’s huge. We had dinner and sat around and 
talked four or five hours and then we left. 

How do you get through each other’s accents? 

(Laughs) I've been to England I don't know how many times and you just learn to 
listen. If you don’t, they'll just lose you. But {Harrison’s] is not as bad as some of 
“em I know. He speaks really good. 

Were you pretty surprised when he was attacked in his own home? 

Oh yeah, I didn’t understand that at all. First off, I don't know how he got in there 
with all the security he’s got in there. He's got barb-wire fences, dogs, secunty 
people, whatever. 
it’s ashame that he needs that. 
U know. We were working some town about 25 or 30 miles away from where he 
lived and we tried to get him to go. He said “I don’t know.” So we talked to his wife 
and her maid and she said “Oh yeah, we'd like to go. I'll talk to George and see if 
we can get him to go.” They called back about a day or so later and she said “Oh, 
he’s just afraid to get out.” Well, you know, you can’t blame the guy. It’s a shame 
that people treat those guys like that, because they don’t bother a soul and they're 
the nicest people in the world. 
You know what bothered me? When George was stabbed, the newscasters 
continually referred to the person who did it as “a fan.” 
It couldn't have been a fan. It had to be a kook! It’s like when (John Lennon] got 
shot. They said that guy was a fan. I don’t know what they mean by that. 
A real fan would never do something like that. 
Not in a million years. The guy’s just some kind of kook and he’ll probably get off 
because they'll all think he’s crazy anyhow. I hope he doesn’t because then George 
has got to watch out. I hope they do something and don’t do like we do in the States. 
We let these guys out overnight. They'll kill somebody and then end up back out on 
the street. That’s kind of dangerous, I think. 
Was the ‘68 special the last time you ever played with Elvis? 
Yeah. That was the last time we did any work with him. I saw him lots of times after 
that. We had a good time on that show, we just did that little thing in the round. 
That's the segment they really wanted. They wanted it to look like we were sitting 
around the living room, doing nuthin’, just talking and playing. Whatever comes in 
your mind you do it, there was nothing to read, no dialogue. they said “We don’t 
have anything for you guys to do. Just do what you do best. Just play and see what 
happens and we'll turn the cameras on. When we get tired, we'll tum ‘em off.” It’s 
about what they did, they let it run. 

I love that segment to this day! 

We actually did two shows. They looked the same but they were different. We did 

one and then they cleared the house and some more kids come in, and we did 

another -- an hour and a half apiece. There may still be some film out there 

somewhere. Who knows? 

Did you have expectations of continuing with Elvis once he hit the road again? 

No. He called after that, wanting to go to Vegas. We had been to Vegas already, 

and by then we had all been on the road 20 years. Not only with Elvis but with other 

people and we figured “It’s time to do something else.” Scotty had moved to 

Nashville and so had I. I wanted to get into the recording end of it. That’s what I did 

for the next 20 years. 

I know you’re probably sick to death of talking about Elvis, but you know how 

much we all loved him. So, just let me ask: With all the information that’s out, 

what’s the one thing we always get wrong about Elvis Presley? 

Well, people thought he was a wise-guy, but he was not a wise-guy at all. He was 

shy person and sometimes he didn’t want to be bothered with people -- which you 

can’t blame him for, because we got the same way. Y’know, you talk to people 24 

hours a day and you want to get out of there for a while, go home, and kind of be by 

yourself. And if you don’t talk to ‘em, then they think snubbing ‘em, and I guess 
they thought he was like that, but he wasn’t. He would actually try to talk to 
everybody he could, when he had time for it. A lot of times he didn’t have the time. 

He was always polite to everybody, it didn’t make a difference who they were, 
whether it was a beggar on the street or whatever, it was “Yes ma'am. No ma’am. 
Thank you.” People didn’t really understand that. 

For the most part, did you like him? . 

Oh yeah ! He was the nicest guy in the world, absolutely. He never gave us a bit of 
trouble. He really couldn’t give us a lot of hassle because we started together at the 
Hayride with Scotty and Bill. We were there before he was happening. (chuckles) 
Ah, he never said anything to us except “Anything you guys want to to do just let me 
know and we'll do it.” and that was the end of that. 

Did you do a lot of session work while Elvis was in the movies? 

Oh yeah, I moved to Nashville in 1966. At first was only coming in town to do 
Elvis’s sessions and I met a lot of the local guys. So when I moved here, it was a 
little bit easier for me. I knew Floyd Cramer and he hired me for a lot of his “Class” 
albums, there we two drummers, we were playing percussion and things like that. 
Floyd was real good to me, he’d say “Come on over, you'll get naid whether you do 
anything or not.” (Laughs) They’d have me play tambourine, maracas, they always 
wanted you to do something. Floyd and I worked years ago with Lefty Frizzell. 
Floyd worked the Hayride and some dates with Elvis, and we had Jimmy Day on 
steel. He used to work with Ray Price. Anyway, once I knew all the guys, they 
started calling me. That's what it takes, you just have to know who's calling 
musicians. I just got in early. There weren't that many drummers in town, I think 
there were 5 or 6 guys that played all the sessions. So | just happened to fall night in 
there. Buddy Harman, he’s a well-known drummer in town, and he'd be doing 3 or 
4 sessions a day, and if he was busy he’d say “Call DJ, he'll do it.” So everybody 
that I knew helped a little bit. I cut with everybody in town at that time. Mostly 
country acts. I did that for twenty years. But the last few years I just about got out of 
that stuff because I don't care for the way they're cutting records now anyhow. 
They put ‘em together piece by piece. 

Yeah, I don't like that. I want everybody to go in there and play at the same time. 
You know, good or bad, let's do it. (chuckles) But they don’t do that no more. They 
want everything so near perfect and boy you can tell the difference in the records 
too. You can damn sure tell the difference. It’s all sterile and they all sound alike to 
me. [can’t tell one of them hillbillies from another. [ have no idea who they are. 68 


(laughing) I don’t think any of them are actual hillbillies. 

a no, they're rock'n rollers actually. There’s no country guys out there that | 

now of. 

They seem to be confusing 70s rock with what we used to like about country 

music. 

That's what they're doing, yep. 

[ miss real country music myself. 

Well. [ do too. I remember listening to Lefty Frizzell, and I miss Willie Nelson. 

Cash, and all those guys. All the old-timers, they don't play ‘em anymore.That's a 

shame. Haggard? How the hell you going to beat Haggard? He sings better than 

most! George Jones, he outsings ‘em all. They won't play George. It’s a shame. 

You mentioned that Buddy Harman working 3 or 4 sessions a days, that’s like 

working an assembly line. 

Well, that’s what Buddy, Bob Moore, and Grady Martin were doing. They were 

“The A-Team.” Floyd Cramer and all those guys, they worked around the clock. | 

don’t know how they kept up, but they did. They'd just go from studio to studio. 

Sometime after I got started, I'd do 3 or 4 a day. I'd leave the house at nine o'clock 

in the morning and come home at two the next moming, so that was a full day. 

And of course you used to record all-night with Elvis, right? 

Oh yeah. The sessions were three hour segments. You'd go to work at ten then pet 

off at one, then get in your car and go to the next studio. Then you went two to five, 

and from stx to nine, then ten to one, so that was around the clock actually. 

One of the many sessions you played on was Ringo Starr’s Beaucoups Of Blues. I 

was wondering, how does a famous drummer hire another famous drummer to 
play on his album? 

Well, Ringo, he knew everybody who ever cut a record, | think. They ail do. They 
keep up with everybody. And we had all the guys that Ringo had ever heard of on 
his album. We had Jerry Reed, Charlie Daniels, the Jordanaires...we had everybody 
on that album. That’s what he wanted. So you get on the phone and you call ‘em. 
“Hey, Ringo’s in town. You want to do an album with him?” Everybody said 
“Naturally, we'd be glad to.” 

Did Pete Drake run that session? 

Yeah, and I had been working for Pete off and on for ten or twelve years. I did a lot 
of his sessions, demos, and everything. We even went on the road together, he had a 
band and we'd go out there and play. That's how that got started. They had been 
setting it up and setting it up. Apple had, they just had to get all the money 
straightened out, what studio they were going to use, whatever, and go from there. 
That was quite a hassle to get all those guys together and get everything done. 

I think that was Ringo’s best solo album. 

Yeah, I thought it was good. I don’t know if it ever did anything. 

Did you enjoy Ringo’s company? 

Oh yeah, he was as nice as he could be. 

When drummers get together, do they talk shop the way guitar players do? 

Not really, no. To me, drums are drums. You beat on ‘em and they're going to make 
some kind of noise. If you don’t like ‘em, you pull the head up or loosen the head 
down. That's about all you can do with ‘em, I think. Once they got into all this 
electronic stuff, it sounded like one drummer was cuttin’ everybody’s records. 

Did Ringo have any special instructions for you work? 

Oh no. Pete was producing and if something didn’t go right he’d say “No no guys. 
we can't do that. Let’s do something else.” That’s how a session used to go in this 
town. Everybody worked together, we'd all think of something to play, we won't 
play at the same times, and everybody knows what to do. 

Tell us a bit about some of the other sessions you worked. 

We did several little things with Johnny Cash. We started to one night to do 
something with Mother Maybelle, and then Mother Maybelle got sick, and so Johnny 
said “Well, let’s go to the house and eat.” June took us to the house, very beautiful 
home up there on the lake. Afterwards we all went home, we still got paid. But | 
had worked with them and I have worked with Dolly Patron and Porter Waggoner, | 
did some early stuff with them, some albums. A guy named Tommy Overstreet, I did 
all his his, “Gwen” [a Top 5 country hit in 1971] and a bunch of others. There’s so 
darned many of them. I did Lynn Anderson's “Cry” [#3 in 1972], then I did a 
Christmas album for her. It was just a mixture of things that I learned how to do, but 
[ don’t remember who all the artists are now. [ did one session with Orbison, he was 
still on Monument at that time, [ think. They had about thirty or forty pieces in there, 
he used to cut with everybody together. He didn’t like to overdub much either. 

Did you record with Hank Mizeli? [Mizell’s *50s recording of “Jungle Rock” 
was a major hit in Great Britain during the 70s.] 

| remember Hank. It seems like I did a thing here for Shelby Singleton with him. 
Also this guy called “Orion.” 

You played on Orion’s records? 

I did some of ‘em yeah. Some rockabilly things on his albums. 

What did you think about that whole idea? 

Oh hey, the guy could sing! He’s one of the better ones, V'll tell you that. 

Who's the better Elvis impersonator, Orion or Ronnie McDowell? 

Neither one of “em are impersonators, they just happen to sing like him sometimes 
Orion, he didn’t wear the jumpsuits or none of that. He’d go out there in a nice 
looking jacket and a pair of pants -- well, he had the mask. I think that was Shelby 
Singleton’s idea and it worked for them for a long time. Sure did. 

That was pretty shocking when he was killed. 

Oh that was terrible. The guy didn't bother a soul and he was really just as nice as 
he could be all the time. You never know what's going to happen to people 
anymore. 

Do you remember where you were when you heard Elvis had died? 

Yeah, I know exactly where [ was. I was at Shelby Singleton’s out on Belmont 
Avenue here in town. He had bought Sun out, so I was doing a Sun session, | guess. 
I don’t know who the artist was right off, but Shelby broke in and said “Hey, we just 
heard on the cadio that Elvis just died.” [ just said “No...naw...that can’t be.” We 
had heard rumors about that for the last five years. So I said “Oh, I kinda doubt it 
Shelby.” It was about 4:30 and we got through at 5 anyhow and Shelby said “You 
want to knock the session off anyhow?" I said “No, let's just go ahead and finish.” I 
only lived maybe five minutes away from the studio. “ll run home after that and 
see." | got home and got on the phone and couldn't find a soul that I knew. I tried to 
call Joe Esposito and Charlie Hodge and George Klein, everybody that | knew. 
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When I couldn't find a soul I said “Something’s wrong for all those guys to be out of 
pocket.” They were all the way in Memphis too. I called the house, you know, the 
mansion and Tom Diskin answered the phone, which was the Colonel's right hand 
man. He told me it was true, then I talked to Joe, and I said “I'll be down in the 
moming as quick as ] can get down there.” So. I went down there to the funeral. 
Were you prepared for the national outpouring of grief that came after E}hvis’ 
death? 

No! I don’t think anybody was. You'd had of been out in front of the gates at 
Graceland to guess that. There must have been ten or fifteen thousand people out 
there, all crying passing out. It was hot and | felt sorry for the people, but they 
couldn't let ‘em all in the house. 

Why do you suppose Elvis’ death evoked such a huge reaction? 

I think it’s because they loved Elvis as a person and thought of him as a cousin or a 
brother. He just had that way of communicating with people. Heck, if they didn’t 
like him at first, they loved him when the got through talking to him. He’d done that 
a tot of times, with us even. He'd go out there and people wouldn't like him, and 
somehow or another, I don’t know how he done it. he'd have ‘em all on his side 
within ten minutes. 

What did you think about the “Is Elvis Alive?” phenomena? 

Well, naturally I wish he were. I think we all do, but I was at the funeral and I did 
see him. So | know he’s passed away, and there’s nothing we can do about it. Like 
the fans, all they can do is buy the books and believe about half of it. I never buy the 
books because to me it’s all garbage. 

Have you thought about putting out your own book? 

No, Scotty’s got one and that probably covered everything. He might do another 
one, I don’t know. If he does, we'll just write it together maybe. But we'd better 
hurry up, we're getting old too, you know. (Laughs) 

Well you know, the interest is still there. 

It’s there, because we still go out a little bit and the crowds have been good. We go 
to these Elvis conventions all the time and the people love to see us, and I'm glad of 
that. 

Despite your health problems, are you still planning to go out on the road? 

Well, I go to Europe two or three times a year. We have a good time over there. 
Most of the tunes are Elvis tunes, and I just about know ‘em all. (laughs) Boy they 
love the old Elvis stuff, they're not big on the jumpsuits much. They like the early 
stuff and that’s all we give ‘em. We've got an English band we use when we go 
over there that knows every song we've ever done, they know ‘em better than we 
do. 

You’re touring with Scotty Moore, right? 

Yeah. me and Scotty go out some. Of course we did that album together All The 
King’s Men. We had Keith Richards, Ron Wood, a whole bunch of people on it. 
The Jordanaires, Ronnie McDowell, Tracy Nelson, the BoDeans, Cheap Trick out 
of Chicago. 








Oh yeah! Larry Black put that out here in town. He sent me about another erght or 
ten albums of film. We filmed for two days. You just saw a piece of it there. We 
started at nine o'clock in the morning and we left at five. 

Did you get a chance to play drums? 

No, they had a rehearsed band already sitting there. they knew all the songs, and 
had all the charts written out. It was well-done and like I say, I think they've got like 
ten or twelve more hours of that stuff. }’ve got copies of everything here, but I just 
hadn't gotten a chance to watch it. 

Are you currently with a record label? 

No. We're still thinking of doing another album. The problem is, those things cost so 
much money nowadays -- to get the artist in here, fly him in, fly him out. You gotta 
pay for all that and then try and find out who we want to get next. 

After 40 years in this business, do you still enjoy playing this music? 

Yeah, 1 still get a kick out it. 

Scotty Moore is going to be inducted into the Rock’n’Roll Hall Of Fame. Would 
you like an honor like that? ; 

Yeah, I'd like to be, but | think it’s basically politics, man. This is the: first year 
they’ve inducted musicians. They kept saying “Aw. we've got to have a band.” We 
said “Well, what were we man, chopped liver?” We had a band! 

What are some of the awards you’ve been presented with down through the 
years? 

Oh well, we got the Album Of The Year on All The King's Men. That was also up 
for a Grammy, the Bill Black Combo song. We lost, but it was fun doing 11. 

Vil give you the final word. What would you like to say to the legions of fans you 
inspired to take up the drums? 

Well, | hope they don’t blame it all on me. (Laughs) | run into people who are 
drummers now and they say “Hey, | learned all your licks off the records.” I say 
“Well, you're going to have to teach ‘em to me then.” After thirty or forty years. 
you can’t remember all those things you did. Then you listen to some of the records 
and you say “Well, why did I do that in the first place?” Just tell those guys to keep 
playing, learn everything you can, and every style you can learn: whether it be 
Dixieland, country, pop, rock. Learn a little bit of all of it and you'll go further if 
you know more. 


It was a stone gas speaking with DJ Fontana and we thank him for taking the ume 
and providing some wonderful photos. You can currently see DJ with a whole slew 
of stars from the 5Os and 60s on the three video set Rock'n'Roll Graffiti. this set iS 
advertised frequently on late night TV. Also, kudos to the great Sonny Burgess for 
helping us set this interview up, Sonny’s new CD with his original band the Pacers 
T contains some fine rockin’ cuts. Write to Mr. Burgess 


at: P.O. Box 215, Diaz, Arkansas, 72043. 


Writer’s note. Folks, I love the Cats and Kittens over in Europe and England, after 





nake What was that like? all they saved our music, but it’s high time we stopped letting them have all the fun. 
head Well. it was kind of fun. The guy who set up the record deal set out to find some — If, you know a clubowner, promoter, or booker. use all the persuasive powers at 
this people who were influenced by Elvis, not us particularly, but by Elvis. And he = your command to get them to present the original rock’n’roll artists here iz America 
called all these guys and they said “Oh yeah, big fan.” So most of ‘em just jumped at where they belong. 
the idea, but it took us about a year to get it done because everybody was working 
5uys. and spread out all over the United States. We tried to get Ringo, but he was busy. Ken Burke can be reached at: Drilguanal @aol.com 
this We had to go to Ireland to get Ron Wood, he’s got his own studio over there. He 
on't had just gotten off the road with the Stones. Jeff Beck, he flew in from England. So, . 
we had to go where these guys were and it was fun. I had never been to Ireland. It 
was fun, Ron Wood had a big house there and he lived there most of the time for tax 
9 do purposes. 
nny Jerry Lee Lewis stayed in Ireland for a while. ] think he was trying to get an 
iiiful Artist’s Tax Credit. 
3ut | Ron was telling me about that, he used to hang out at Ron’s house all the time. In 
ler, | fact, 1 think Jerry stayed at his house for a while. 
I did We don’t get to see you in America. 
$ SO Well, you don’t see any rock’n’rollers anymore. The old rockabilly guys, 
id a [promoters] don’t like ‘em, or they can't draw any people basically. 
, but Billy Lee Riley and Sonny Burgess have some gigs booked together recently. 
was I've worked with Sonny a lot! We had a band called the Sun Rhythm Section and 
rere, we were up in Washington, Oregon, all through there a couple of different times. 
Canada, Vancouver, up through that area. God, we worked Chicago, they had a 
ck” blues fest up there. They had festivals all over and we worked ‘em for seven or 
' eight years. Just about every weekend we were gone somewhere with the Sun 
him Rhythm Section. Then we went down to North Africa and worked down there about 
three months. 
North Africa? That's impressive! 
Yeah, we went down to Sudan, Kuwait, Jordan, Tunisia -- we was kind of all over 
the place. 
I’ll bet there are a lot of Americans who would love to see you and Scotty play 
live. 
nes. Well, I don’t know if we'll ever work here in the States. No one ever calls us for 
nice that. 
elby Well that’s a damn shame. 
Well, it is, but they don’t call, so we don’t go. 
I get jealous when I receive e-mails from guys in England saying “‘Hey, I just 
€ as saw the Crickets this week, or Billy Lee Riley.” 
ople Everybody goes over there. Everybody goes to Europe. But [American promoters], 
don’t care. They're worried about Garth. 
Tell us a bit about the video you're in, *p’Roll iti. 
Tont We did that back in January or February. Everybody was there. Frankie Ford, Dee 
apne Dee Sharp, all the Doo Wop groups. Man, I've never seen the likes of all these 
just artists in all my life. Mary Wells was there. Otis Williams, the guy from the 
We Diamonds. Hey | got a kick out of listening to those guys. They’ve got a lot of good 
bt it stories too. Man, [| was shocked! These guys could sing as well as they ever did. J 
You They were just absolutely thrilled they were so good. aa 
wt I saw snatches of that on a late night TV infomercial. I thought it was very well * , 
and done. ca fe ‘aa 
d to : , a ree poe ; "| 
: * * * 
ee 69 Elvis and D.J. relax at RCA’s Studio B in Nashville, TN. 9/12/ 67 






















































WAYNE’S FINE, ‘J 
KENNY HUCK LOST HIS MIND |... 
I shouldn't admit this, but I initially decid en 
. shouldn't admit this, but initially decided to do a sit down the hotel lobb declared in a ver f se : you fe 
own as part of a hae cane, Shepherd forthe perks. Shepherd was in {Ne hotel lobby the interview as Kenny walked away te page ltl rog_ YOU fs 
fown as part of a huge charity concert, Bo Diddley’s annual Hope Fest, pretty, but definitely not Supermodel girl-next-door girlfriend. I wished hig, mech 
which I couldn’t really afford to attend. Chuck Berry, who I'd never good luck for that night’s concert and headed off still most excited to se Crying 
seen before was the special guest of honor so | welcomed the Chuck Berry, but with more anticipation for Kenny’s set than I'd had befon, perfor 
Opportunity ee snes il I'd be a total sellout if did the meeting him. is sad 
interview and didn’t like Owever, despite the fact that I don’t The Hope Fest this €ar took place at the ivi _ the co 
really see how Roctober coverage can help Kenny’s rise, I’ve liked and benetited both Willie Dixon's Blues Heaven Folindaion tan al 
him Since [ first time Saw him perform years ago. And the reason | dig Blues education and work defending artist’s nights, and The Chicagg You ™ 
him...authenticity! . Coalition For The Homeless. The latter helped the vibe considerably a _ crowc 
The rap on Kenny, one that he’s trying to play down, is that sprinkled in with the wealthy and yuppified crowd were a number of homeless, decke 
he’s one of the endless parade of white boy Blues guitar wunderkind correspondents for Streetwise and homeless Volunteers who definite] silver 
Every few years some kid is trotted out as an important artist, as some livened up the mix. The show Opened with a nice set from John Primer’s big je 
new voice of the Blues, and they keep getting younger and blonder band. Primer, a vet Of the 43rd Street scene as a member of Magic Slim and usual, 
and more ridiculous. While most don’t make it past the novelty circuit the Teardrops, has always been one of the most dependable enjoyable acts, _touris 
(I can’t think how many kids wearing oversized Blues Brothers hats on the Blues circuit, and word Spread in the crowd that his band would be) (Sw 
and wailing generic riffs | ve seen on the news over the years) a push backing up Berry, which was a promising development. | Roll” 
has been made recently to bring several of them to the mainstream The Staple Singers took the Stage next and were as good as you'd legit 
including Shepherd, the mint-minstrel Johnny Lang and now the first expect them to be. Pop Staples’ guitar virtuosity and down home charisma 
girl, Shannon Curfman, who's barely past Bat Mitzvah age. This were well appreciated by the crowd and Mavis was in as fine a voice as I’ve) suffer 
construction of a white kid who really gets the Blues, while recognized heard from her in years. [ was a surprised they played so early, as one of the _ distin 
(probably not by the audience) as a Karate Kid type fantasy in the greatest Chicago acts of all time it would have been nice to See them given absur 
movie Crossroads, is obvious, uninteresting and pretty offensive on a something closer to headliner treatment. Nonetheless. jt was still a real io John 
. of levels. Bur when I first saw Kenny what set him apart was pretty to see them. "a sayin 
obvious. Then, even more than Chuck Berry, c becar 
The Blues Boy is a fantasy, but Shepherd didn’t look like a Waiting for. When the Kenny Wayne Shepherd Band took the sensor point 
poser Dan Ackroyd House of Blues construct, he looked like erupted. I’m not sure what Kenny’s national profile is, but, as he pointed out eae 
something very recognizable. As he wailed on his guitar making on stage, he sells more copies of his records in Chicago than anywhere. His “my 
Orgasm faces, with his long, stringy blonde hair and thin frame, here single “Was” has been in heavy, contingous rotation on the rock station, The fm even 
Wasn't Robert Johnson reborn but rather the cute bad boy from every Loop, since its release, and in general here's a vibe of excitement amongst a becal 
high school in White America who can wail the Metal leads. Here was certain demographic in Chicago for Kenny that’s rare to see. The packed __ invol 
the quintessential manifestation of the punk who hangs out in the floor in front of the Stage knew every lyric and was genuinely going apeshit | white 
Parking lot cutting class, smoking and listening to Zep (or more for the group. weap outfi 
appropriately, Stevie Ray Vaughn). Here stood the perfect American For the mos é the h 
Rock and Roll teenager, only cuter and better at the guitar than he need with a lumi 7 iat ad reat bs Read mayne Tooke ace 
be. pretty Rock & Roll. and his Blues Rock Suitar hero leads and Solos were all wet 
Not to say he actually smokes, cuts classes, is a “bad boy” or accompanied by his signature sex face that drove home his high school he 
anything along those lines. Elvis projected the leather hoodlum rebel] parking lot god charm While h fi sare 
image to the world all the while being a total Mamma’s boy, so reality gets lost in the pe me is = et audie 
doesn’t figure into the mix. Basically, Shepherd on Stage persona is Personality and boldness prs th ie, mE by pt 
the eternal “Dazed and Confused” era rock and roll youth, and I’ve gg, the most part he’s not a flash show mal q instrt 
always appreciated that. yf vA and doesn’t clown or do flips for the crowd pone 
The afternoon before the show | met Shepherd y ha, Because of that there does end up being some ake 
for a brief interview in the lobby of the hotel where he | i awkwardness during the show because Ke tae 
was staying. He had just run across the street to get i doesn’t sing. Noah Hunt, whose husky pom 
something at the Gap (who he models for, resulting in \voice is betrayed by his frat boy ff eh 
the clerks at the store recognizing him , but not sure looks, is in the difficult position ie 
why). Most of the questions I asked him didn't lead me \ bene a lead singer whos only 
where I hoped. I was struck how the track “In 2 Deep” net i realefroatwaceuea sing! 
off his new album "Live On” bordered on Stoner Rock, Without Kenny gf up i 
the hot new indie Sludge Metal genre, but he'd never \. pulling any a : ~ that 
heard of such a thing. I hoped that his cover of “Oh | oe ee hel 
Well” indicated that he was looking beyond the Stevie stunts there S fute 
Ray Vaughn/Eric Clapton White Blues Saint Canon, to unl ee eS =k 
explore the interesting Peter Green, but that didn’t turn When there’s the ve 


Out to be the case. For the most part it was pleasant, but 
unrevealing conversion. What was stnking though was 
how much his manner and presence fit in with the High 
School Hero image I'd constructed. His confidence was 
there, but with the vulnerability and slight unsureness 
of youth. He talked like a regular kid (he’s in his early pf. 
20s now) in articulate, short and simple sentences, if 
making it clear his press release quote, “I think that € 
facilitating the study and appreciation of music for 
college students js extremely important,” was at least 
one “facilitating” out of his regular vocabulary. He 
was in a swank hotel but he definitely seemed more like 
the American Kid on vacation at the Disneyworld hotel 
than a worldy playboy or wild rock god. 

And the regular guy vibe extended to those 
around him as well. His father (who I guess is in some 
kind of management Position) upon seeing his son in 














two of them are in a 
battle to not grab 
the crowd's 
attention. Also, 
something about 
Hunt’s looks and 
Stage presence 
doesn’t cut it, and 
there's parts of the show, 
he picks up an acoustic guitar 
Where they leave SRV 
country and enter Hootie-ville. That’s me 
talking, though, as everyone else in the 
crowd probably owns and loves all the 
. Hootie & the Blowfish albums...plus 

| bootlegs, so the crowd 70 

Was happy. 
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Robert Cray’s set that followed was a bit 
of a challenge for me to enjoy. There’s the old 
Blues chestnut, “How can something so sad make 


3 you feel so good?” Somehow Cray has come up 


with a Blues formula that sucks the joy out, the 


| mechanism of laughing partying to keep from 


crying ain't there. The melancholy tunes he 
performs are pretty straight up melancholy, and sad 
is sad. Not to say that’s not interesting, but over 
the course of a long set that was a tough sell. 

Koko Taylor took the stage next, and if 
you were in the mood for Blues that played to the 
crowd and “made show” this was tt. Koko was 
decked out in what looked like a full length metallic 
silver glitter fur coat with matching hat and some 
big jewelry. Her voice was rawer and hoarser than 
usual, but that wasn’t a bad thing, as it elevated the 
tourist Blues jukebox selections she performed 
(“Sweet home Chicago,” “Let The Good Times 
Roll’) from hack fodder to selections that had some 
legit grit. 

It was at this point that Kenny Wayne 
suffered a bit of an indignity. Not making the 
distinction between Kenny and his younger, more 
absurd counterpart Johnny Lang, Koko called for 
Johnny Wayne Shepherd to come on stage. After 
saying “Johnny Wayne Shepherd” so many times it 
became comic, he joined her on stage, at which 
point she played to the white crowd in a somewhat 
unsettling way by continuously referring to him as 
“my little son.” Besides the fact that she didn't 
even know his name, this was kind of awkward 
because there really didn’t seem to be any reason to 
invoke the matriarchal Black woman raising the 
white children stereotype. Koko, as her dazzling 
outfit made clear, is The Queen, Blues royalty, not 


the Momma of the Blues. Nonetheless, she see~-"* 
to do a good job in her limited 


tenure as a parent. As the 
set ended with Koko’s slic 
combo getting the j 
audience worked up 
by putting their 
instruments down, 
doing some crowd 
participation chants 
and performing some 
Temptations style 
line dance moves, Johnny 
hesitantly joined in, thus not 
only doing some of his own 
singing, but actually hoofing it 
up as well. In the long run, 
that can‘t do anything but gg 
help his act in the ‘ 
future, so Koko’s 
“son” was being @& ty 
well raised. 
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Finally we had come to the magic moment: Star Time! Chuck Berry live in concert 
was an event I was more than a little excited for. Of course his reputation as someone who 
doesn’t practice with his pick up bands, doesn’t care too much about live shows and generally 
has a “take the money and min” attitude about performing preceded him, but he was still one of 
the all time greats and even a bad show would be worth seeing. 

I was, however, unprepared for the majesty that I was to experience that evening. 

Let me precede this by saying that clearly from what I saw that night, Chuck Berry ts 
either deaf, insane or on drugs, and | suspect a combination of the three. Without those 
qualifiers I can’t come up with a explanation for Berry's performance that night. The show 
began somewhat promisingly. On the plus side, Chuck looked healthy and energetic. He was 
slim, moving around lithely and at no point seemed fatigued or creaky, he even threw in a few 
duckwalks. He dressed sharp as well, taking off his hometown Super Bowl champ St. Louis 
Rams jacket he reveal a blue sequined glitter shirt, which he topped off with a big sailor’s cap. 
On the minus side, John Primer’s band was not on stage, as three pick up musicians | didn't 
recognize were doing the honors. The crowd was excited, the band rocked out, Chuck took the 
stage...and then he started playing. 

if you were watching the picture without sound it would have seemed fine. Chuck 
Berry was playing the right amount of notes, his fingers were making the nght chords, he was 
smiling like a fox in the henhouse. But the music was a little strange. Everyone on stage 
other than Chuck seemed to be playing recognizable tunes, but for some reason Chuck's guitar 
was so out of tune that what was coming out of it sounded like a mixture between Japanese 
noise rock, the parents talking in a Peanuts cartoon and a balloon squeaking. A guitarist I 
knew in the audience explained that all his bass notes were in tune but his treble notes were 
radically wrong. Whatever it was I was intensely confused. Couldn't he hear how sour he 
sounded? Wasn't he aware of the non-music coming out of his instrument? The only 
acknowledgment he made of a problem was about halfway through his set when he attempted 
(futiley) to do some tuning...during one of his solos! He didn’t stop playing, he just started 
tuning with his left hand and then gave up. 

This oddness manifestested itself most profoundly when the band (who bravely kept 
playing) was challenged to know what to do. Working without a set list, at one point Chuck 
attempted to kick off a song with what he assumed was one of the most familiar lieks in Rock 
and Roll history. The only problem was that it sounded like a cat caught in a piuno’s wires. 
After the lick he looked at the band waiting for them to kick in with the song, and there was 
just dead silence. They, along with several thousand other people in the room, hadn't the 
slightest clue what song he was playing. At these points Berry would be angry for less than a 
second, wave his hand in mock disgust at the band as if he actually had met them before and was 
joking around with old friends, and he’d stage laugh. Then the band would pretend to laugh 
back at their “old friend.” Chuck would also give cryptic cues and gestures to the band to direct 
them to bring it home, vamp on, wind it up, stretch it out...they had no idea what he wanted! 
Rarely did any two members end a song together. At one point he was directing the drummer to 
do something with gestures so obtuse that the puzzled percussionist was staring at Chuck like 
he would at a chalkboard of Chinese calculus equations. Eventually they wrapped the show up, 
in a pretty anti-climatic manner, and Willie Dixon’s daughter and DJ Herb Kent gave Chuck an 
award of some kind. Amazingly most of the crowd was just so happy to see him that no one 
really acknowledged the strangeness. A Blues purist who I ran into shortly after Berry's 
performance surprised me by being enthused that Berry’s set was so bizarre. “That,” he 
declared, “was totally punk rock!” 


The night ended with Bo Diddley doing a set 
that was actually foo good. After 5 plus hours of 
remarkable, bizarre exhausting entertainment it might 
have been nice to be greeted with a familiar oldies type 
set from Bo, but Bo Diddley Is A Gunslinger and wasn't 
letting the crowd off that easy. Playing with Billy 
Branch’'s band, a Blues combo with = a very 
contemporary sound, Bo produced some vital, serious 
progressive music, updating his spare style in a way 
that bridged the gap between his classic boastful lyrics 
(based on African American toasts), his comedic “talk 
songs” like “Hey Man” (based on Chitlin’ 
circuit/Vaudeville Black comedy) and Hip Hop/Rap 
music of today. Diddley’s deadpan delivery, energy and 
serious-as-a-heart attack stonefaced expressions made 
it clear that he was not a novelty, not an oldies act and 
not fucking around. As great as it was, though, it was 
simply too much to see something that challenging 
and original in the fatigued state I was in after the 
madness I’d witnessed over the course of the l-o-n-g 
evening. I fully appreciated the set, but wasn't able to 
enjoy it as much as I would have if he'd played earlier. 

An insane, deaf, drugged out Chuck Berry is a 
tough act to follow. 








Keep an 
eye out 
for these 
future 
super- 
stars. 
Special 
Thanks to 
Eric 
Searleman 
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Upper left: You may recall Johhny Westem form his stint on the Johnny Cash show starting in the fifties, or from 
the “Have Gun Will Travel” theme song. Well this Arizona based rockjn’ bounty hunter is someone you're sure to 
hear more from as Western wear. reruns and chess are hotter than ever! To Johnny's night, also from crazy A-Z jg 
Mr. Pain, who performs at the infamous Hell Theater. This masked marvel is gure to be big in Century 21! Above 
we have that Mistress of Metal, the guitar goddess known os The great Kat! Me-ooowww! And to the left, from (of 
course) Parts Unknown is The Unknown Guitarist. Predictably, little is known of him...but not for long! 72 
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Cats & Jammers 
"After School Special" Enhanced CD 
Featuring 11 garage-bubblegum-pop hits from their 
popular TV show. "Zodiac Girl", "White People Can't 
Dance", aind “Theme Song (We're Cats & Jammers) 
Insert CD into PC and access 2 music videos, bonus 
tracks, live video footage, alcohol-induced interviews 
and more! 





Today's My Super Spaceout Day 
“Stars Made From Scars” CD 
This sophomore release combines elements of indie 
pop, goth, punk, and emo with dark minimalist drones 
and screeching guitar noise. “This is a singular 
achievement with enough familiar elements to hook 
in everyone trom fans of noise rock to fans of emo, or 
anyone who wants to kick it out in epic proportions.” 
-- Jared P. Jultus, Jitter Magazine 






Big Angry Fish 
"The 13 Electric Turn-Ons" CD 

is it power-pop or indie rock or maybe some of both? 
Hooks galore baby! “/f you like your power pop 
cloaked with raw rock energy, this disc is for you! 
This tight, veteran band delivers the goods on this 
album, It's time for audiences around the country to 
enjoy Big Angry Fish’s original brand of pop/rock! 

- Eric Sorensen, Amplifier 





To order via mail send $12 or $30 for all three to Beluga 
Records, PO Box 146751, Chicago IL 60614. Prices 
include postage. Or order on-line at your favorite website or 
visit www.belugarecords.com to hear MP3 samples. Also 
available on Beluga...CD's from Jupiter Down, Mustache, 
Zipperhead and some amazing double CD comps. 


new record: 


DIGGER 


monte carlo  hr641-Ip/cd | out now 
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order online at www. hopelessrecords.com 
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24 Hour Roadside Resistance 
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HOPELESS RECORDS PO Box 7495 Van Nuys. CA 91409 Mailorder Prices: cd-$10 Ip-$7 ai prices postage paid m the US. foreign orders add 25h 
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RESQSR Mg Regegang Uenag 
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A CD compilation featuring the music of: 
The Dicke!l Brothers, The Dirtbombs, The BellRays, Get Down 
Syndrome, Bobby Conn, The Kent 3, The Necessary Evils, Steve 


| Mackay, Tara Key, Sleepyhead, The White Stripes, Leatherboy, 


The Fireflies, The Pills, King Louie, New Memphis Legs, 
The Newly Deads, Fireballs of Freedom 


NOW AVAILABLE 
$10 ppd. 
Distributed by Revolver, Get Hip, K, 
. Surefire, Carrot Top, NAIL 


extra ball records PO Box 40005 Portland 






, OR 97240 * 







HR642-lp/ed out 3/21/00 
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MASKED ROCK N ROLL, MONKEY ROCK 


NW ROLL, MIDGET ROCK nN ROLL UPDATES 


The biggest news in masked bands this year is the Popularity surge of Sif 
Metal combo. “We (put on masks) after being degraded constantly for trying to play music or do something in 
Des Moines, it just came to be like an anonymous identity...no one Bave a fuck, no one cared, so we were 
never about our names or faces,” explains | (the band members are numbered). 7 adds, “the masks are an 
extension of our personalities. It feels really, really good when we wear our masks for an hour, and then 
afterwards we take it off, and the first thing we do is 80 ‘God, what a relief!’, but we always seem to put it 
back on after a show and walk around the place.” The masks include a clown face, leather face/inside out 


skin type mask, and weird variations on medieval theater masks. They also wear numbered industrial 
Jumpsuits. 


pknot, a masked Iowa 9 piece Nu- 


Man’s Recovery Project features a twisted out of control maske 


d frontman (photo, upper right), whose 
homemade masks change as often as their bizarre, mysterious music! 


The Phantom Five was a 1940s New York based Swing jazz combo that wore white hoods. “They must've 
looked like Ku Klux Klan members.” recalls writer Evan Hunter, whose father, Charles Lombino, was the 
Phantom drummer. (Out of context alert: They weren't Klansman. They played Black influenced music, also as 
the Louisiana Five and the Louisiana Rhythm K ings, and Lombino regularly attended Apollo shows. ) 


In the triptych on the bottom of the pager, Yo La Tengo plays Maxwell's on 1/31/99 in full gorilla suits! 


On the cover of the Mighty Accordion Band's “They Said It Couldn't Be Done,” 


gorilla playing accordion (conceivable) and, get this, reading sheet music! Everyo 
tablature! 


the title is illustrated by a 
ne knows apes can’t follow 


50s, I stopped in at the Sahara and 


members all wore monkey costumes 
and were just hilarious...Now if that weren't enough, about an hour later Sammy Davis, Jr. walked into the 


lounge, and the audience applauded so wildly that he Stayed on the stage for well over 30 minutes. All of this 


More monkey bandnames: Monkey Paw, Naked Spatula Monkeys 


More monkey Songs: “The Chimp, The Gorilla and the Funny Baboon 
“Little Mike, The Monkey”’-Capt. Stubby and his Buccaneers. “Monkey” 
“To Ape” -Peglegasus 


” -Capt. Stubby and his Buccaneers, 
-Boss Hog, ‘Monkey Mix’-Esham, | 


In a combination of Mask. Monkey and Midget rock, Bloodhound Gang have had a breakthrough single based 
on a video where they wear monkey (not gorilla!) suits, dance around Paris repeating the chorus “You and me 


baby ain’t nothing but mammals, so let’s do it like they do on the discovery channel,” and eventually killing a (meg 
dwarf mime-by hitting him with Le Car. at 


Special thanks to PXM, C&S Music, TNY, 
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NEW qverUtE COLOR PICTURE DISC 


SEA MONKEYS 
LIVE IN APE CITY 


7 INCHES 9 SONGS 11 MINUTES OF 
BANANA-FUELED PUNK ROCK MAYHEM! 
ONLY 5 BUCKS POSTPAID 
SOLAMENTE RECORDS 
312 PARK PLACE #3 BKLYN NY 11238 


also available thru Vital Music Records, Get 
Hip, Subterranean & Underground Medicine 
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A CONCEPTUAL 
RECORDING WRITTEN 
AND PERFORMED 

BY THE MAKERS 


2UPICD SP 1B7 
SUBPOP_COM 


] | TEENACE GHUTDOW ORIGINAL 60s GARAGE 
LAS VEGAS oo: | fee DOLEMESO Wire co PUNK & TEEN BoeRIN: 
P | ° i 9 

GRIND] ue sa “JUMP, JIVE AND HARMONIZE!” IN RIP-ROARIN’ MONO! 
| ine. SIX © “OU TREATED ME BAD” “GET AMOVE ONI" $750 
[ > ae “NORODYTOLOVE” “TMANOCOUNTI” each. 
: AT A |“THINGS BEEN BAD” “I'M DOWN TODAY" _ CDs: 
| | ieee a OL “SHE'LL HURT YOU IN THE END” side 
R Ue eed eS SO STEEN JANGLER BLOWOUT!” “MOVE ITI" = pate 
$| “THE WORLD AIN'T ROUND, IT'S SQUAREI” = past 
OR: Buy ANY 5 “Teenage Shutdown’ LPs for $34.00 

ANY 10 “Teenage Shutdown” LPs for $65.00 


~.Buy ANY 5 “Teenage Shutdown” CDs for $49.00 =| 3 
ANY 10 “Teenage Shutdown’ CDs for $95.00 oo| > 


FOUR BRANB NEW TEENAGE 
3 SHUTDOWNS SUT NOW! 
(NON-ORDERS: Send $1 00)- CONTA! “FM GON BRU" nee Srest 
THE INEST tReet ea Aw Se -“HOWLIN' EGR MY BARLINGI” cz 


4-33 0 Ge - 3 4— 9 = se ee eee =“SHE'S 8 PESTI" upscat teen swincees 
SLEEVES, SONG-LISTINGS & BH 


| We now accept > ai 
MasterCard Tilt 
CREDIT CARDS ("4") ES 
| “REMEMBER to ADD on POSTAL COSTS! -PAYMENT: Money order is fastest. 


| We must hold checks 8 days for pod C22 > Tar Lalo yea of <1 a oy- bw) Mele w/ORDER! 
We now ship all orders via FIRST CLASS MAIL (3-4 days) - OR: BOOK RATE (7-10 days 


EN SWINGERS! 


___ MAXIMUM R&it! 


‘¥a 


@ YANKEE 60s PUNK ASE STOMP MAYHEM!: 


* up to 3 LP’s: $4.05 via FIRST CLASS/ $2.75 via BOOK RATE up to 5 LP's: $5.15 via FIRST CLASS / $3.13 via BOOK RATE 

* up to 7 LP's: $6.30 via FIRST CLASS/$3.58 via BOOK RATE — + up to 9 LP's: $7.50 via FIRST CLASS / $4.03 via BOOK RATE 
“up (o II LP's: $9.10 via FIRST CLASS/ $4.48 via BOOK RATE — + up to 7 CD's: $4.05 via FIRST CLASS/ §2.75 via BOOK RATE re \ 
“upto 11 CD's: $5.15 via FIRST CLASS / $3.13 via BOOK RATE up to 1SCDs: $6.30 via FIRST CLASS/ $3.58 via BOOK RATE Rates ——m | 


CRYPT + P.O. BOX 1076 - INVERNESS - CA - 94937 © TEL: (415}6691541) =. 
FAK (415) 6691523 _e-mail:CryptRec@concentricnet [FOR MY DARLIN’! 











the presct i pti ons Why We Don't Rent to Women 


The debut full-length CD features ex-members of The Smoothies, Motorhome and The Boredoms. 








Three women. Ten songs. Take cover. 













U.S. Foreign NN 
$10 ppd. $12 ppd. CD only wean 

| Some 
Send cash, checks or money orders to: Johann’s Face Records P.O. Box 479164 / Chicago, IL 60647 7 ar YA 
e-mail: JohannFace@aol.com Web site: www.kyd.net/jfr © Send a stamp for a catalog! Oy) : co 
Coming in May: Coming Fall 2000: aa 
Gods Reflex LP/CD The Atari Star CP/EP PO. Box 479164 
Scenes from a Motel Seduction Distributed by Mordam Records Chicago, IL 60647 
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Kathy Acker “Redoing Childhood” (Kill Rock Stars} The 
other Ackermonster at her best, with dynamic readings set to 
music ranging from New Age Spooky TO ROCK Spooky! 
Pretty potent stuff here, as (duh) she has a way with words. 
By the way, if you hate spoken word YOU'LL HATE THIS! 


Acne, directed by Rusty Nails (New Eye Films, 1400 W. 
Devon suite 409, Chicago, IL 60660) Ray Dennis Steckler 
lives! Wait a minute, he’s not dead, but if he was, this 
would keep his spint alive. Like Steckler's films, and early, 
raw John Waters, this horror film has that remarkable quality 
of slipping back and forth between seeming seeming like the 
DY amateur slice of strangeness it is, and seeming like a 
“real” movie (almost). In this monster-piece, infected water 
turns teenager's heads into giant popped pimples, oozing 
goo, that they are compelled to feed by rubbing cheese and 
butter in their open, gooey craniums. Obviously that is so 
fucking stupid that occasionally you just can't help but start 
laughing, as the special effects for the pimple heads are 
awesome! Though the 50s B-movie B&W look is 
complimented by a 50's B-movie running time (good move) 
what holds this back from achieving true cult magic is the 
Jack of a compelling amateur actor freak. Steckler and Waters 
found at least one non-actor in each movie that compelled 
attention with remarkable wrongness and magnetism, and 
Nails will need a STAR if he’s going to take this to the neat 
level. But those pimple heads are AWESOME! 


Alabama Thunderpussy “Constellation” (Man's Ruin) This 
band has reached a point of excellence where they are not 
only as “sweet” and “home” as their forename, but just as 
much so as their sumame as well! 


The Alchemists and Simeon “Simeon and the Alchemists” 
(Rubric) The alche-MOST! Robots chirp like birds, but does 
their secret language convey sweet nothings of rob-puppy 
love...or plans for an overthrow! Electro music you can frug 
rather than Disco to! 


American Heartbreak “Postcards From Hell” (Coldfront PO 
Box 8345 Berkeley, CA 94707) “Drinks” couldn't sound 
more snotty, poured to NY/Detroit trash punk perfection. 
Give me a N, give me an A give me an S, etc...what's that 
spell?... NASTY! 


The Anniversary “Designing A Nervous Breakdown” 
(Heroes and Villian/Vagrant PMB 361 2118 Wilshire Bivd. 
Santa Monica, CA 90403) Young and full of youthfulness, 
and seemingly still enjoying playing the New 
Wave/emo/pop/punk, these kid show little signs of having 
suffered too many anniversaries. 


Anthrax “Return of the Killer A's” (Beyond/BMG) On the 
upside, a best of Anthrax is a good deal. Though their logo 
and Monsters of Rock status put them in with the Metal 
crowd, we all knew they were a punk band with big amps. If 
there were genuinely stupid members, they kept their mouths 
shut, and their funny, quirky stuff related more to Dickies or 
even Toy Dolls then to Sabbath. BUT the new track, “Ball 
of Confusion” with the new and old lead singers playing 
Kendncks and Dennis Edwards, much like the Public Enemy 
cover “Bring The Noise’ which unfortunately kicks off this 
collection, is creatively a lowpoint for the band. There is 
supposed to be some novelty or oddness to a “Metal” band 
covering Motown or Rap, but these are tracks that originally 
had production that felt like Metal despite the melanin factor, 
so both of these tracks sound faithful and tame. Still, “J Am 
The Law” rocks! 


Antipop Consortium “Lift” b/w “F~ck Rap” 12" (75 Ark 77 
Chambers St. 4th Fl. NYC 10007) Hip Hopia (music in the 
realm of, dut not limited to, Hip Hop) that has a groove like a 
Hal 2000 computer programmed to speak in a post-post Last 
Poets rhythmic orator style. If that intrigues you, the 
accapella will blow you out (I was so blown). The sincere 
anti-rap B-side woulda had a better message if it was a better 
song; hard to say fuck something without presenting a sonic 
alternative. 


Armored Saint “Revelation” (Metal Blade) This album 
RAWKS! Whilst the Metallicas of this world wallowed in 
Alternica posing and orchestral excess, the Saints in Armor 
not only maintained an ability to invoke the power of the 
best of classic Metallica era Metal (the opening track “Pay 
Dirt") but also embraced the in vogue Stoner Rock with 
stoned sincerity. Saints be praised! 


The Arse’Plot zine (4 Rue A. Lumiere 69150 Decines France) 
If there's one language I don't read, it’s French...[’'m pretty 
sure | was either molested or short changed on bagguetes by 
a Frenchie as a child. However if Garage Rock creepiness 
and murky xeroxes of sexy ladies are your things (and aren't 
they everyone things?) you'll dig this. 


a-z consolidated (Proshop 1812 W. Hubbard Chicago, IL 
60622) I'm cray-Z for a-z! 


Barbecue Bob and the Spareribs “Pass The Biscuits!" (Dada 
POB 112 New Brunswick NJ 08903) If the food in New 
Brunswick tastes as good as this bluesy, hoedown sounds, 
New Jersey Turnpike exit 8 should be known as exit ATE! 
Hey. Hey, the Blues is alright! 


Beastie Boys “Sound Of Science” (Grand Royal/Capitol) 
This should win a Grammy for design for its really beautiful 
package with a full four panel gatefoid recreation of “Paul's 
Boutique, mini color repro of each album and single and a 
thick assed book. There's some great choices of rarities as 
well as best ofs, on this mini box set (2 CDs) including the 
Biz Markie flexi from “Grand Royal” which I had wore to 
saran wrap, so this is appreciated. This album also always 
seems to be on sale or clearance so go grab yours today. 


John Bennett “Rug Burn” (Vagabond 605 E. Stg Ave. 
Ellensburg, WA 98926) This will win no converts to spoken 
word...if you're looking for the flags (beatnik/Last Poets 
dramatically emphasized rhythmic phrasing, clever cultural 
reference word play puns, taboos) they are a waving, and if 
that’s enough to scare you off, you'll be outta here on the 
first track. However, if you give it a little time it does have a 
pretty hypnotic quality and beneath the levels of cleverness, 
intelligence, politics and culture deconstruction, there seems 
to be something vital. The music definitely isn’t what it, 
though. The fundamentally New Age mush spiced up with a 
few Hip Hop flourishes alone would be awful, but it doesn't 
bury, and somewhat compliments, the content. 


Best Of Twist-A-Rama (Norom) Mid-60s teen garage 
combos that appeared on a local upstate NY TV show got the 
thrill of their lives when an LP came out, sponsored by the 
program, showcasing their talents. And if any of them mail 
order Esquinta albums from Norton they'll get excited again 
as this reissues the entire super rare album (mastered from a 
vinyl copy!) with a couple of extra tracks. This was recorded 
in a warehouse and pressed by a crippled midget who moved 
around the plant on a hand peddaled bike, but given that 
info it’s surpnsingly tame. Most of the people I know form 
upstate New York were pretty twisted teens, but these kids 
seem pretty well groomed, though the rekkid is far from 
boring. These kids are raw, youthful, rock n roll nerds 
making some nutty music. From the Flinstonian stomp of 
Andy and the Classics “Yabadabadoo” to the Galaxies out of 
this world “Journey To The Stars,” you will twist to this! 
And you'll A-Rama as well! 


Billy Nayer Show “Return To Brigadoon” (BSG Records) 
Story songs and cryptic operettas confound and inspire. 
They also have a promo book better than To Kill A 


Mockingbird! 


Black Cat Music “this is the new romance” (Cheectah’s POB 
4442 Berkeley, CA 94704) If this Black Cat crosses your 
CD player's path it's GOOD luck. Ironically as that may be. 
Delightfully desperate! 


The Blacks “Just Like Home” (Bloodshot) This is country 
alright...and the country is Germany! Decadent Berlin cabaret 
aesthetics infuse this platter with sin and gin, and if you put 
this on in your living room, you'll transform it into a Honky 
Tonk with Lotte Lenya performing. Oh wait, wasn’t that in 
“Blazing Saddles?” 


Blindside “a thought crushed my mind” (solidstate) This 
made my chihuahua cry! It's that good! 


Blondie “Live” (Beyond/BMG) Early on Debbie sounds a 
litte tired, then her between Blondie cabaret experience kicks 
in, she’s begins actually interpreting her own songs, and I'm 
digging it. The new material holds up well with the classic 
stuff, though some of the punker, pre-Parallel” stuff seems the 
most removed and awkward for the mature Blondoids to pull 
off. Overall I'm not cynical at all about Blondie2000 and if 
they keep up this quality I'm staying in the Blondie boat. 


Kath Bloom Loren MazzaCane Conners “1981-1984" 
(Megalon POB 460383 San Francisco CA 94146) This is a 
must have just for the first few tracks, recorded at quiet, tiny 
venues by some method in which these spare traditionals and 
originals sound like you're listening with a glass to a door 
of someone playing beautiful music in some acoustic marvel 
(a skate ramp?) where echo and sound shapes do things 
digital manipulation can't dream of faking. Great songs, by 
the way. 


Blue Cheer “Hello Tokyo,Bye Bye,Osaka (Live in Japan 
1999)" (Captain Trip Records 3-17-14 Minami- 
Koiwa,Edogawa-Ku,Tokyo,Japan. www.md.xaxon.ne.) 
FUCKIN BLUE CHEER! I HATE THEM! ALL THEY DO IS 
SCREAM AND PLAY TOO LOUD!!!!* Those aren’t my 
words, actually, a friend’s girlfriend said that upon being 
forced to hear this in the car (heh heh). This late in the game, 
and they can still piss folks off, gotta love it! Two recent live 
gigs in Japan (where they're revered as the Rock Gods they 
are)form the basis of this CD, and while the purist asshole in 
me wishes they'd have bought some of those 60's fuzz pedal 
remakes that are selling like crack in Japan, this STILL 
sounds great. Original gang..uh, BAND members, Dickie 
Peterson and Paul Whaley are joined by Andrew "Duck" 
McDonaid, guitarist from the late 80's lineup, in what sounds 
like a bloodless reenactment of Nagasaki/Hiroshima. 
"Babylon", the opener, sounds as furious as ever, and the 


Booker T./Albert King classic "The Hunter" is as savage as 
ali getout. “Out of Focus" and an 18 minute(!!)"Doctor, 
Please” make for a scary nde, tho’ I'd loved to have heard a 
similar update of “Parchment Farm" “Summertime Blues” 
starts off a bit unsteady ,but mdes that wave thru Hell and 
back, smiling and high-fiving peopie along the way. “Blue 
Steel Dues" reflects on the classic lineup’s penchant for 
bludgeoning Blues excursions, and "Down and 
Dirty"(which reads like a rewrite of “Ace of Spades*)has the 
most Filthy McNasty fuel exhaust guitar skronk this side of 
Grunge Rock's grave. The packaging includes top notch 
photos and a cool story about how the band picked up 
hitchhiking fans who didn't have a ride to their gig (would 
yer Phishes or Dave Matthews Bands do that?) My only 
gripe is the lacklustre tile. CMON,GUYS! “LOUDER THAN 
GODZILLA"!! ITS A NATURAL! 


The Booked “Feel The Pride” (Radical) “Pride” is a word that 
often indicates evil politics and great music (nothing beats Oi 
for pure musicality in my book...and even some of the 
hardcore racist hardcore band sounded great if you didn't 
know the lyrics). I'm always relieved when a band that has a 
great Oi! groove directs its self-righteousness to sorta-good 
and not total-evil, as is the case here (evident from the anti 
Nazi-cover art, and the line “we won't discriminate against 
other races, because boys of all colors wear the boots and 
braces.") They hate the mch, emo/art school punks 
who don't get into fights and others, and the only song I 
couldn't figure out was about being against “Reds and 
Yellows.” The hockey/football/soccer/rugby (couldn't tell) 
metaphor for something might not be a metaphor, they sure 
don't use any others anywhere. I guess it could just be 
opposing crews colors and not communists and Asians. But 
anyhow, the drummer's fat, so you know they're OK. 


Boss Hog “White Out,” “old school” EP (In The Red) This is 
pretty slick, sounding more like Garbage than trash, but I dig 
the single, I can groove to this stuff in small doses. 


Box-O-Car “Faster Than The Sound Of Speed” (Veronica 
1573 N. Milwaukee Ave PMB 468 Chicago, IL 60622) 
Speed this stuff up and you might have some rock here! The 
title, thus, is ironic, don’t you think. Or is it? Grooviest 
track: ‘Make U Happy.” (2 extra points for “Prince” spelling 
of “U"). 


Boycott Radical Records (Radical) This sampler promotes 
the wise PR move of a self-orchestrated media boycott 
movement, and features fine crews like Road Rage, The Cuffs 
and Blanks 77. Don't buy this! Don't give in! 


Brainbombs (Load POB 35 Providence, RI 02901) All I can 
think when I hear this is PIRATES! If pirates played evil, 
scurvy infected, death punk, this would be it! PIRATES! 


The Brimstones “Satan's Crate” ep (CAD 38 Visconti St. 
penthouse 1 Norwalk, CT 06851) Ful it to the brim(stones) 
with safan’s tones! These are some groovin’ grooves and if 
you wanna groove you'll find this groovy! 


Broken Chains “Organic Tangerine” b/w “Girl Song” 
(Misprint POB 8189 Murfreesboro, TN 37133) These MFs 
are straight up disgusted! But they know the ROCK! 


Buck “Buck In Black” (Lance Rock 1223 College Dr. 
Nanaimo BC V9R $Z5-Ganada) Unlike most (and there's no 
doubt more than enough to use the phrase “most”} AC/DC 
homages, this one actually demonstrates a spint worthy of 
genuflecting before the Metalest band other than Thor to be 
featured in the pages of Punk Magazine. Nastiness with 
cajones...and I'm pretty sure I heard a Leather Uppers cover! 


Bulemics/River City Rapists “Full On Hate Fuck” (Man's 
Ruin) Texas spew that may as well be one band not 2. RCR 
have a funnier take on rock glory, but in general I prefer 
bulemia over rape, so it’s hard to pick a fave here. 


The Busy Signals “Baby's First Beats’ (Sugar Free POB 
14166 Chicago, IL 60614) Good grooves that put you ta 
the dance-and-take-drugs mindset...and you're dancing well 
and the drugs and good! 


Butterfly Joe (Razler 2300 Walnut St. #612 Phila PA 
19103) This is a Nerd Triumph! Everyone who took brass, 
recorder accordion or cello in band and didn’t expect to get 
to play ‘em again, check this out. No, it ain't “cool” but it 
sure is awesome, as the vocals sound like the kid who would 
be playing accordian trying to sing. 


Buzzsaw “World A La Mode” (Unread) “Amencan 
Inquisition” (Denise Dawes von Kizer POB 22086 
Charleston, SC 29413) “World” is an_ international 
smorgasbord of food food FOOD F-0O-O-D! and it is 
undoubtedly the most brilliant piece in Buzz's mighty career. 
It combines word jazz, meta-sampling, Food Network and 
dish-and-fork sound fx! And “American Inq.” keeps up the 
parade-of-nations flare! 


Cadallaca “Out West" (Kill Rock Stars) Not CadalLACKing 
in subtle charms, I'd be a CAD if I didn’t praise ALL these 
songs that are sturdy enough to get A.C.A. (American 
Carpenter's Association) approval! 


Cadillac Tramps “LIVE!” (BYO) This kind of American 
RAWK comes in two formulas, flaccid and virite. Once it 
gets it up it's “hard” to pass judgement other than to say: 
“THIS ROCKS!" Or perhaps, “ROOCK and R-O-0-O-L-L-!" 
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Well this is in that zone, and god love them for it. Or the 
Devil, I guess. 


Ray Campi “Rockabilly Ladies” (Dionysus) If you're 
expecting a run of the mill, phoned-in Rockabilly cookie 
cutter CD you're in for a surprise. Pretty straight 603 Opry 
Country tunes sung with complete sincerity and the kind of 
lyrics and earnestness mixed with songwriting clarity that 
actually bridged the sequined Porter Waggoner and rawer 
Bakersfield camps in that Golden age of Country. There's a 
bit of Honky Tonkin’ on here, and plenty of pictures of ruby 
lipped Rockabilly Fillies, but for the most part this is a 
throwback to an era that produced some of my fave records, 
and this is know amongst them. 


Candy Snatchers “Human Zoo!" (Go Kart) For those who 
don’t know, the Candy Snatchers are basically what 
mainstream America feared a punk band was in 1977 (minus 
the mohawk and safety pins). The scram, fight, get wasted, 
get bloody and vomit (I once saw the singer vomit on beat!) 
and most of all “keep it real.” I usually think of them as a 
live act, but this CD actually captures some of their fucked- 
up-ness while at the same time presenting some genuinely 
pretty good punk tunes, with much better “songwriting” 
then you'd expect. If you have to only buy one CD by a 
vomut band this year, let this be the one! 


Captain Stubby and his Buccaneers “Animal Ditties For 
The Kiddies” (Jay Jay 35 NE 62nd ST Miami, FL 33138) 
Famed for his White Sox novelty record, the Captain also 
did some fine work for the great Li'l Wally’s label, including 
this zoo-full of monkey-&-more tunes sure to delight the 
youngens. One of the few non-Polka Jay Jay releases, and 
still in print (cassette only) if you get in touch with the 
Wally man. 


Neko Case & Her Boyfriends “Furnace Room Lullaby” 
(Bloodshot) The best thing about Ms. Case is that when she 
gets to singing in a real Countrified style (on “Guided By 
Wire”, for example) she really, really has the voice for it. 
You're not hearing a coffeehouse gal going native, this vox 
is i. Every now and then a choice of words will betray the 
purity of C&W glory that is often achieved, but if you're 
quibbling over a word here and there and that's the biggest 
criticism, then you must be dealing with some prime cuts. 


Cash Audio “Green Bullet” (Touch and Go) Put BBQ sauce 
on this CD I would EAT IT! Dama, it’s Bluesy in here. By 
the time you read this these fellows will own the mainstage at 
Kingston Mines! I love these bacon spattering barbecue 
slathered boys and this is their best platter (of pork) yet! 


The Castaways "Liar,Liar-The Best of The Castaways" 
(Simitar Entertainment $555 Pioneer Creek Drive Maple Plain, 
Minnesota 55359-9003) The Castaways, talk about elusive! 
One GREAT hit single that still holds up as well as it's older 
brothers, “Surfin'Bird and "Muleskinner Blues,” a follow-up 
("Goodbye, Babe")equally gimmick-laden but as good or 
better than “Liar,Liar,” a strong sophomore release with a 
solid band identity, then things get weird.....Flirtations with 
Bubblegum, Folk-Rock, Psychedelia, and yet, no album and 
no second hit. It's a wonder there's enough material for a 
whole CD. Their three great Soma singles are here, ail 
showcasing great Post-Frat Garage chops and mature 
songwriting skills for a buncha teens, some fine, gritty forays 
into all things Byrdsian, a song about Vietnam from the 
point of view of a scared kid (Bob LaRoy Folschow of The 
Castaways was being sent over there at the time, and made it 
back alive), the hilarious, welJ-crafted Kasenetz-Katz sendup, 
"Lavender Popcom" (“Lavender Popcom is waiting for you, 
Lavender Popcom and Mr.Magoo...”), the hit that should 
have been. Stranger still, the band goes into a Frat Rock 
phase, years after said sound is declared obsolete, with 
energetic send-ups of “Hit The Road,Jack"” and Johnny 
Preston's" (1)Feel So Fine” (Both featuring Gregory Dee of 
The Avanties). Apart from the fake crowd noise and the 
obvious attempts to sound much older (lot of that around at 
the time),it's good organ-fueled R*n'B. Two versions of The 
Castaways surfaced in the 80's,one led by original 
keyboardist, Jim Donna, the other featuring the remaining 
“Laar, Liar"-cra group, which recorded the last few songs here. 
They're not too bad, depending on your sense of humor,or 
acceptance of a good-natured Bar Band (in other words, these 
guys WON'T be at Las Vegas Grind). However, not one, but 
TWO disco versions of “Liar,Liar"(the second, “Liar, Liar 
2000" being a bit more New Wavish) is sure to ruffle many 
purists’ feathers, but I think they're fuckin‘hilarious! "Bad 
Hair Day” is a pretty good Novelty Country-Rocker, Dennis 
Craswell sounding like John Doe with a cold. It sounds like 
it could have already been a hit with Insurgent Country fans 
(IF they can find their sense of humor) I think, though, the 
record store's Wesley Willis-like description of this CD says 
it all, "Nerdy looking guys rockin’ out like it's Gilligan's 


Cataract Falls “the sound of your breath still” (Idols of the 
Marketplace POB $0138 Ft. Wayne, IN 46805) Straining 
emo core wails of youthful Hoosier desperation with full on 
DIY spirit. 


cats & Jammers “after school special" (Beluga POB 146751 


_ Chicago, IL 60614) These locals have quite the go-getter 


attitude...they just won't quit! New records, countless gigs, 
tours, these cats can't stop jamming! Despite response being 
kinda underwhelming from the press and the hipster crowds, 


_ this new album pretty much explains why they keep doing 


it. The satisfaction they must feel upon playback of these 
power pop-sicles would hold over anyone until the public 


caught up, which should be soon. Seriously fun and funny 
stuff, including a band theme song and an homage to the 
fine film, “Mannequin.” 


Cave Dogs “Hellraisers Vol. 1" (Kill Yourself) Easily the 
worst record ever. 


The Cavemanish Boys “Get A Load Of..." (Blood Red 
2134 NE 25th Ave Portland, OR 97212) OK, getting past 
the pun-ishment of the band name (ouch) this is a pretty 
funny take on the Garage thang, with rawness and 
drunkeness that are made semi-convincing by the intelligence 
and analytical deconstruction of classic R &B based Garage 
cliches and poses (though the photos of the boys look like 
they've experienced some hard nights!). I would imagine on 
a shitty sound system and with a few cheap beers in ya, 
these fellas would deliver like a candygram from Mongo. 


Chance Fancy and The Helldorados "Sierra Diablo” Shit- 
fire, hoss! This is the most fun I've had since they 
slaughtered called The Stooges? Well,if they'd tuned The 
Funhouse into The Outhouse,it woulda sounded like this! 
Purdy damn underhanded ifn ya ask me, puttin'‘them Punk 
Rock chords under a mess of REAL MEN's music, but I heard 
the singer’s married,so I guess they're all right. If they didn’t 
do such a good southem twang on them git-ars, I'd just as 
soon go “Easy Rider” on their yankee asses, but, like a gun 
rack, this belongs in every home.....and truck. 





Chocolate Watchband "Get Away” “Bootleg Years” This, 
not as I erroneously stated carlier, the prototype’Still Not 
Dead” ,is,in fact the fourth official CWB studio release. “Get 
Away,” it’s fair to say, is not the CD purists’ wet dreams are 
made of, but it's still a fine Rock n'Roll album. My heart 
went out for them that night at Cavestomp,after slayin’ 'em 
with 11 of the exactly 13 songs originally released by the 
actual Aguilar-led band (and not studio cats),plus “Let's Talk 
About Girls", the latterday Watchband lost a good portion of 
their audience with several,admittedly less exciting songs 
from this album Plenty of their newer tunes not on "Get 
Away" rock a lot harder, too, but it's also fair to say, as Doug 
Sheppard did in Goldmine, the audience probably judged 
the new stuff too harshly. "Get Away” gets better with 
repeated listening, especially if you're not using the Tower 
LP's as a yardstick, and keep an open mind. The opener, 
“Stnke The Match” is one of the most UPBEAT breakup 
songs from the jilted man's point of view I can think of. 
“Don't Lie About Love” is a catchy Folk-Rock kinda toon 
with nearly Baroque registers, but (thankfully) NO twee 
vocals. "I Want You" has a late-60's feel, driven by a funky, 
choppy guitar line reminiscent of” You,]" by the Rugbys. A 
good deal of this stuff DOES deal with the sheer heil of love 
unrequited, and of wanting to return to something far more 
substantial. Overall, Dave puts in his usual great vocal duties 
(sorry he does'nt sound much like Jagger, kiddies,but neither 
has Jagger himself since Carter was President), Bill Flores and 
Gary Andrijasevich still play off each other beautifully 
giving this stuff the GROOVE it seldom carries in untrained 
hands, and new guitarist Michael Reese and CWB 
alumnus(from the late 60's)Tim Abbott make a good showing 
on their respective recording debuts with The Watchband. 
Alec Palao(ex-Stingrays)of Cream Puff War and Ugly Things 
fame, guests on bass. “The Bootleg Years” is a tape Aguilar 
personally put together of various goodies, including better 
sounding copies of songs that would have turned up on 
"Stull Not Dead, as well as the first recordings by the reformed 
group (featuring all the surviving members, Mark Loomis 
later fell off the radar), three live songs from San Die go( their 
official live debut,it WILL be released as a full length I'm 
told). 


Clit Cops “The Harder They Cum” (Intensive Scare) Semen 
soaked songs of sin and scariness. Whatever the German 
word for RAWK is, they do it. 


Collapsis “Dirty Wake™ (Cherry/Univernal) Col-CRAP-sis. 


Come On “New York City 1976-80” (Heliocentric, 69 
Cooper Sq. NYC 10003) Archival presentation of super- 
obscuro New Wave/punk era NYC art-rock combo. 
Legitimately eccentric themes, musical decisions and lyrics 
explain what mad ethis band popular to a small core audience 
and doomed to obscurity, but it's great to hear this stuff 


(including their impossible to find single, demos and live 
CBGBs tracks) finally released. The band features Klaus 
Nomi collaborater George Elliot who released this on his own 
label. The main criticism is lack of narrativer notes, though 
the photos are great. 


The Condors “Tales Of Drunkeness and Cruelty" (POB 
46100 LA, CA 90046) There's nothing wrong with regular 
guy bar rock, it’s as American as Pabst Blue Ribbon or 
vomuting on the stumble home. But real Americaness comes 
in the actual hopefullness and work ethic that comes through 
the drunk haze, and this seriously waves old glory in that 
respect. 


Cool Beans/Uncool Beans zine/compilation CD ($5.95, 
3181 Mission #113 SF, CA 94110) One of the finest eclectic 
zines around, these puppies come out few and far between, 
but when you see them grab them. #8 features fine artwork 
by Roctober contributer William McMurtin, as well as 
interviews with two bands that seem to play the Empty Bottle 
weekly, Ex-Chittle and A Minor Forest, plus stuff about 
bikes, parachutes, and burritos. #9 is the all negativity 
issue, with hockey fights, bootlegs and Beanie Baby 
addicted grandmas. Both come with insane CDs with 
hundreds (it seems) of tracks and lots of big stars! 


Cradle of Filth “From The Cradle To Enslave” (Metal Blade) 
The Smashing Pumpkins of Black Metal continue to combine 
evil and decadence with Backstreet Boys production values 
to create bizarrely catchy stuff. And they have claws and 
fangs. 


Angela Davis “The Prison Industrial Complex” 
(AK/Alternative Tentacles) If you caught her lecture tour a few 
years ago you know how potent this text is, and having 
seen it in person I'm still captivated when re-listening. 
Davis’ arguments about the real roles of prisons and the 
incarcerated in America is hard to dispute, and if you have an 
opportunity to listen to this I highly recommend it. 


Ray Daytona & Googoobombos “Real Black King” ep 
(Bad Man c/o Greg Bellone via Roma 88, 15040-Castelletto 
Monf. (AL) Italy) The Roman Paul Revere and the Raiders! 


The Deadlines “The Death and Life of..." (Tooth and Nail) 
Youthful Horror Rock, [ never thought I'd see the day! 
Sammy Lugosi has my fave rock name, combining the one 
eyed spookiness of Sammy Davis Jr and the living 
embalmedness of Bela Lugosi! They've got a way to go 
(“Visitors From Outer Space” and “Horrible Night” aren't 
exactly fear inspiring titles, better adjectives exist, boys) but 
they're certainly on aworthy graverobbing mission! 


Dear Julia graphic novel by Brian Biggs (Top Shelf) 
Comics with washes and middle grey tones aren't just for 
New Yorker pithy gag panels anymore! A haunting, 
poignant bird-o-centnic fable with an interesting skew on 
South American Magical Realism. Impressive, vital 
representations of desperation make this a really powerful 
book. 


Deep Lust (Kill Rock stars) I’m surrounded by stacks of 
records and CDs here to review, and you know...very few of 
them rock. I mean really rock! This, however, does ROCK. 
It rocks with punk lo raw fi-ability and Arena Rock 
sensibility. It rocks with snotty, teenage glory and with 
bumt out stoner punty. It rocks. 


The Delta 72 “000” (Touch and Go) Alright! The new Grand 
Funk album! No? Well I still love it. 


Demons and Wizards (SPV) This collaboration between 
Hansi Kilrsch of Blind Guardian and Jon Shaffer of Indiana’s 
greatest Metal sons, Iced Earth lives up to its name! Wizards 
indeed! Demons for sure! This is a musical mystical journey 
that finds elegance in traditional brutality and is willing to 
go to Hell for a vibe if need be. Fiddlers and whistlers of 
yore be prepared, for when these guys go medieval on your 
ass, they go medieval on your ass! 


Destroyer “Thief” (Cave Canem/Triple Crown/Catsup Plate 
POB 1277 NYC 10276) Rather than destroy they create and 
plant and reap fields of glorious magic. The madness of 
English theater humor aesthetics siphoned through American 
“It depends what your definition of “Is” is” -isms. 


Digger “Monte Carlo” (Hopeless) Hand me a shovel, cause 
I'm diggin’ Digger more than Dig’ Em digs Smacks and Dig 
Dug digs dirt! 


Dils “Class War" (Dionysus/Bacchus Archives) The Kinman 
brothers knock out a live set of amazing Cali-punk from a 
1980 raw recording. You gotta love the song “Class War” 
which simply doesn't have much crusty Discharge integrity, 
but is all the better for its Left Coast pretty boy undertones. 
Also included is their 1st ‘77 single and more treasures. 


Dinosaur Jr. “In Session” (Fuel/Universal) The boys Peel 
out on the BBC in various sessions from the late 80s til early 
90s, all but 2 tracks Barlow-ated. While this doesn't capture 
the ridiculous excess of seeing them live (though there are a 
few solos that hint at J. Mascis hardcore meets Neil Young 
meets Steve Vai curiousness...and one Lou-less track that 
invokes GnR's “Patience” Unplugged) it definetely captures 
what the band was about, maybe more than any single 
album. I'll be absolutely honest, though. One of the 
thoughts that enters my mind as I hear this is a gratefulness 
that the Alternative Revolution failed and Metal and 


Bubblegum came back. Something about this just doesn't 
make me fee] good. I guess that’s the point. 


The Dirtbombs/White Stripes split 7° (Extra Ball) Every 
issue of Multiball, the fine Pinball zine, features a 45 with 2 
pin-tunes by pinhead bands (soon to all be compacted on a 
single disc). Well all of them have been good, but this one 
is by far the best, with love lost at the plungers of seperate 
pins with single cruel silver balls of fate shattering cupid's 
work. Sublime! 


Dirty Three “Whatever You Love, You Are” (Touch & Go) 
By their own logic, I'm Mitley Crile. Thus, it would stand 
to reason I don’t connect with an album of music that sounds 
like a depressed Klezmer band marching into Auschwitz. (Of 
course, if I really was Miétley Criie, I probably wouldn't have 
been able to make that analogy...but suffice to say, this ain't 
my speed). 


The Dishes (No. 89 POB 220472 Chicago, IL 60622) Like 
their namesakes piled up in my sink, these gals know how to 
get dirty and nasty. But unlike said china and flatware, no 
amount of hot H20 and Lemon Joy can clean up the hot rock 
n roll and snotty-punk joy “dished” out on this disc. If this 
be bar rock, check my I.D. and let me in! 


The Distractors “Shake It Up" ep (Big Neck) This isn't a 
distraction, it's a derailing! Train wrecks are so romantic, 
don't you think? This sounds like vomit looks! (Note: I 
like this record) 


Disturbed album sampler (Giant) Uglier and funnier than the 
current wave of Heavy evil rap rock nastiness out there, | 
hope these locals make a zillion dollars! 


divit. “latestissue"” (Coldfront) You gotta give it to 
divit...they really live it! 


Dr. Octagon “Earth People” 12°, “Blue Flowers” 12” (75 
Ark 77 Chambers St. 4th Fl. NYC 10007) Clearly these are 
some of the most amazing rap-esque (they are more their own 
genre then anything else) “tunes” ever formulated. The Doc 
makes his claims to be born on Jupiter believable, and 
perhaps his greatest achievement is to seem genuinely, non- 
chemically eccentric/nuts. It's easy for ODB to act loco in the 
coco...he’s on crack! But this man/sharkalligator arrives at 
his alternate mindstate via another route unbeknownst to 
earth people. “Blue Flowers” is the Daisy Age with a 
chlorophyll imbalance! Q-Bert bonus remix on “Earth 
People” makes these two recent (re)issues musts. 


Dolce Volante “Ben Hur” b/w “Outlive You" (2200 West 
Cortez Chi IL 60622) My French might not be AP level, but 
I'm pretty sure this band’s name translates as “sweet 
volleyballs", and nothing could describe them better! Pretty 
singing and moody music makes me want to spike the ball! 


The Donteares “Spit In The Ass” EP (Dirtnap POB 21249 
Seattle, WA 98111) This record is a pleasant surprise, like a 
mugging beatdown to a masochist. Actually, it’s exactly like 
that. 


David Dragov “For He's A Jolly Good Fellow” (POB 
80461 Staten Island, NY 10308) Far from a Drag, David is 
an acoustic guitar slinging Hip Hopper, with none of the laid 
back Beck-isms and all of the the Devo-lution intensity. 
Intellectu-electro funk, with a bit of Monks thrown in. 


Drowningman “How They Light A Cigarette In Prison” 
(Revelation) The best thing about this record is after two 
tracks of total Revelation style scary ultradynamic pent up 
fury music, on the third track they seem to have started 
listening to the Clash a lot. When they try to find a middle 
ground it gets interesting. 


Drunk Horse (Man's Ruin) Brilliant white trash Boogie high 
school drug dealer rawk with an ode to coin op game 
supenonty (“High Score”) that achieves more glory than a 
dozen “Tommy's. Too esoteric to be “Stoner Rock” yet too 
stoner to be high brow, this is an apex of Man's Ruin's 
ouvre. 


Dwarves “The Dwarves Come Clean” (Epitaph) First of all, 
say what you will about the bands progress, the dwarf they 
use on the cover art has aged worse than all the band 
members combined. Considering what we know the band 
has been through I can't imagine what the little guy has done 
to age his kisser to its current state. As far as the music, this 
has some pretty straightforward melody on it for the most 
part, which I guess is supposed to be a clean up from their 
10 minute set days. 1 actually recall the first song would 
usually groove pretty well (“Is Anybody Out There” was a 
particular fave of middle era Dwarfism) and then they would 
start cursing out some girl in the audience, stick the mic in 
their pants and Jeave. Thus, I always gave them credit for 
writing decent stuff, with a real talent for vomiting all over it. 
There's a few good nasty attacks on this (“Better Be Women” 
is my pick to click) but the sell out to the pop punkers on 
some of the stuff is pragmatism that I dig. 


East Timor Benefit Album Qdols of the Marketplace POB 
50138 Ft. Wayne, IN 46805) Completely sincere benefit 
record with humble aspirations and good faith, and 
hopefully they'll sell enough to make a decent donation. 
The designwork ain't gonna help, though, this looks like a 
Generic aisle CD. However the tracks on here are diverse 
(Rockabilly, pop punk, hip hop, more!) and there's some 
good surpises, a few minor names (Smoking Popes, Blue 


Moon Boys) and some genuinely good songs. So you 
wouldn't do bad to do good and get this. 
Eat magazine (Howling Bull) The Japanese combine love for 


punk and toys! They must have shit when the Misfits dolls 
came out. 


Egghead “Dumb Songs For Smart People” (Mutant Pop 
5010 NW Shasta Corvallis, OR 97330) Scrambled! 


Eiffel 65 “Europop” (Republic/Universal) I can't tell you 
how inspired I am by this groups hit “Blue (Da Be Bee).” 
When I first heard it on the All Hits All The Time station B96 
the DJ said people wouldn't stop calling for it. And what 
was it that drove the kiddies crazy? Possibly the most 
generic post-House, Euro-Dance song ever, with some 
glonous vocorder abuse and the same “Da Ba Dee Da Ba Da” 
that gave Crystal Waters S minutes 5 years ago. The 
animated video which is getting heavy rotation on The Box 
looks like it was done on a Commodore 64! This proves 
that anyone can still make it in Dance Music and that's the 
kind of encouragement I like. Where's my vocorder? And if 
that wasn't enough, this gem also has a song about playing 
video games as shameless as “Pac Man Fever!" Viva 
whatever country these guys are from! 


8 Bold Soul “Last Option” (Thrill Jockey POB 476794 
Chicago, IL 60647) My favorite memory of seeing this fine 
Chicago combo involves a time they were to play an 
improvisational score to a silent Micheaux film. Before the 
film started the organizers said it was ok for them to play one 
song. Of course, someone must not have been too familiar 
with the genre, as the one song must have been 30 minutes 
long to the dismay of the theater and some of the more 
restless filmgoers, but to the delight of Jazz fans and people 
who like to see a crowd get annoyed. Actually the real 
pleasure was in the piece they played, “Black Hermann,” 
about a famed old time Black magician. What really struck 
me about the piece was that although it stood as a bold (duh) 
avant garde piece, the invokations of the mysterious 
magician used musical themes that (appropriately for the 
venue) referenced stock dramatic cues and conventions. 
There was plenty of stuff that anyone who watched movies 
and listened to mainstream stuff would know was supposed 
to sound like mystery and magic and melodrama. “Last 
Option” is a testament to that, perhaps the Boldest aspect of 
this Soul music: the nsk of perhaps not being artsy enough 
because of embrace of familiar, accessible themes or passages. 
The remarkable thing is the tiumph of the progressive, the 
way these cats sound like they are on the AACM tip even if 
they have a brief passage that Vince Gauraldi would embrace. 
When stuff like this fails you get the curdling Bill Lee scores 
to his son Spike's films, and there are a few brief moments 
here that could slip in that direction, but the dexterity and 
flavor of cach musician perseveres 





element 101 “future plans undecided (Tooth and Nail) They 
should be called Elephant 1001...because once you hear 
them you'll never forget ‘em! 


elliot “calvary songs” b/w “the fan and the bellows” 
(Revelation) Smelliet! 


Encore “Sporadic” b/w “Waterworld” 12" (75 Ark) Rap that 
has a serious handle on phonics and is in possession of a 
vocabulary that would blow up the SATs. As we're 
speaking of academics. this also is sound in Science. 


Entombed “Black Juju” (Man's Ruin) Music to hunt humans 
by. 


Roky Erickson “Shrunken Heads” (Head) Bootlegs (and 
even bootlegs OF bootlegs)proliferate when the supply can't 
meet the demand for guilt-free product on an artist as beloved 
as Roky. Sull, until recently at least, legit releases seldom 
kept our boy in cokes, cigs and Horror vids, though he 
never publicly rebuked bootleggers (unlike Springsteen and 
U2,and they were already millionaires when they started 
complaining about it). This is one of the better recent Roky 
pirates, though it's not without fault. Two-thirds of this set 
is from a live show with the legendary Aliens in their very 
carly stage, undoubtedly recorded within days of the gig 
heard on” Live In California 1975"(There is some doubt as to 


whether that is from 1975), it's only a slightly better 
recording, almost bottomless, too, but the fervor of the 
performances and the great track selections make up for less 
than perfect sound. Horror Rock staples like "Two Headed 
Dog", “Bermuda”, and an unhinged “Don't Shake Me 
Lucifer" share center stage with seldom heard live classics 
“Wake Up To Rock n'Roll," “Sputmik,” and "I Cant Be 
Brought Down Closing things out,we have the six songs 
recorded in Austin circa '93-'94(His last studio outing to 
date),znd they sound just great,IN FACT,THEY SOUND 
EXACTLY LIKE THE ALBUM,not appearing to be outtakes 
or undubbed masters,but literally dupes of already 
(legally )existing recordings, but,hey.it's been done before. 
The set is closed out with an excerpt from George Gimarc's 
1981 radio interview (which wasn't aired until the early 90's) 
in Dallas-that, in itself would make a great CD, Roky and 
George shootin'the shit about Monster movies, E C comics, 
religion,and Rock n'Roll, between spins of Roky and 
Elevators classics. My favorite part (not included here) is 
when Roky tells George that DMZ were from Boston, not 
Detroit. 


Esham “Bootleg” (From The Lost Vault) Vol. | (Overcore 
47551 Iroqouois Ct Novi MI 48374) Kickin in with old 
Funkadelic (and a seeming Detroit comprehension about 
what old Funkadelic was about) Esham delivers a nice 
sampler of some of the hundreds of tracks he’s unleashed 
over the years making him the Master P of the midwest, but 
without the success (yet). The cover boasts that he's 
worshipped by Violent J of Insane Clown Posse, which isn't 
something I'd brag about, but if that is what will halp break 
the first Black MC outta Detroit in an elephant’s memory, so 
be it. Some of the tracks are typical blowjobs, violence, 
suicide stuff, but there's lots of directions on this, and you'll 
dig Esham’s kinda normal guy voice that keeps it real amidst 
the boasts. 


Eulogy “I Hear Voices” (224 North Camac t. Phila PA 
19107) The spirits of Vikings are reincamated in Philly and 
they're ready to ravage, rape and pillage with ROCK! 


The Ex-Husbands"...all gussied up" (Tar Hut POB 325 
Lombard, IL. 60148) Trad Alt hicks with clear voices and 
com fed humor. I reckon you'Jl like ‘em. 


Eyeliners “Here Comes Trouble” (Panic Button/Lookout) At 
their best this is vibrant, real live punk, bowery ready and 
fun. Where they lose me is when they get into middle of the 
pack pop-punk, which shouldn't cost them too many fans 
(pop punkers seem pretty uncritical). Overall this doesn’t 
live up to the potential of the title track and a few of the other 
gems on here. 


family of god “exiter” (sugar free POB 14166 Chicago, IL 
60614) Deep Robot Soul inwhich you actual hear the 
robot's innards supplying the sonic foundation. Better than 
Satr Wars! 


Fellini’s Basement (No label/address) Names like Lee Black 
Childers, Peter Crowley and Jayne County in cryptic credits 
aren't necessarily a flag of any sort, but once you hear this 
you understand why the Max’s crowd would gravitate to this 
amazing slab of depravity. Think Velvet Underground, but 
creepier and infused with new energy form drugs that weren't 
invented in the 60s and you wont have started to realize the 
magic of this release. Words elude me. 


Fifty Tons of Black Terror “My Idle Hands” (Beggars 
Banquet) This is a big, heavy, angry gorilla! In music, that 
is. 


Flashpoint “On The Verge" (Atomic Pop) Flash ahh ahh 
they're gonna save the universe! 


Fleshcrawl “As Blood rains From the Sky...We Walk The 
Path Of Endless Fire” (Metal Blade) FURIOUS PURE 
AMAZING DEATH BRUTALITY! This would be balls to the 
wall without the perfect “Lord Of The Rings” orchestral intro 
and the homage to/cover of Exciter's “Swords of Darkness” 
acknowledging the forebearers of Death. Crawl to your 
favonte Death store and kill a copy! 


Foo Fighters “There Is Nothing Left To Lose” (RCA) Super 
produced to the point of being REO Speedwagonesque, and 
I'm proud of them for doing it! 


The For Carnation (Touch and Go) They're no For 
Freshman, but put this on with your favonte lady and some 
vino, and expect some ForniC(am)ation! 


Frampton Brothers “File Under F (For Failure)” (Cacophone 
POB 6058 Albany NY 12206) At it’s best this leaves pop 
punk behind and achieves pure power pop. Aat its 
worst...well if we judged things by “at their worst’ standards, 
we'd all look like our driver's license photos. 


Full Devil Jacket “S/T” (The Enclave/Mercury) Something is 
full of something. 


Full Time Men/Master Plan split single (Blood Red 2134 
NE 2Sth Portland, OR 97212) Coney Island sideshow 
boardwalk grifter three card monte rickety rollercoaster, 
syphilitic Carny fun with two combos who know how to 
make a limp boiled hot dog look appetizing! 


FurtherMore “Fluorescent Jellyfish” (Tooth & Nail) 
Surprisingly potent soul rap good vibe music. 82 
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Funeral Oration “Discography” (Hopeless) If you don't grab 
this punkfect band’s “greatest hits” and Live stuff double 
CD...iCs your funeral! 


Gameface/Erortype:!1 split CD (Revelation) Believe it or 
not, this split CD is the feel good record of the year The 
E:11 tracks are hopeful and inspiring (including the Solit 
Enz cover, a video game fx). The Gameface stuff is in your 
face and you like it (including the Petty cover)! 


giIRAFFES “The Days Are Filled With Years” (Orange 520 
W. Ene LL Chicago, IL 60610) I guess being the frontman of 
Presidents of the United States puts you in the position of 
being judged us a novelty act if you get too clever, and you 
might be inclined to shy away from that neighborhood. 
Well on this project, all is circumvented by drawing the 
listener in with snake charmer hypno-music before getting 
quirky, thus leaving the dazed recipient basking in the 
legitimacy of the quirks. 


Michael Goetz “Sane or Insane,” “Crazy Daily Ritual,” ‘The 
Day Of The Jackass” minicomic (2124 Arizona Ave. 
Rockford, IL 61108) He Goetz me every time! He even 
bought a microphone to make these two albums! The comic 
is too absurd to describe, but that’s an achievement of sorts! 


Grand National “Psychic Vampires” b/w “Vitamin City” 
(Hellfire POB 21782 WDC 20009) Grander than the 
oversized Pillsbury biscuits that bear their first name and 
nationaler than the baseball league with which they share 
their surname. 


Grease The Not So Original Motion Picture Soundtrack 
(Dummyup) I thought this was a reissue, but now I can't find 
the old one which I thought I had, so maybe it was all a 
dream...Anyhow, back from the nether-dream world, this is a 
prime punk novelty record. If you don't enjoy hearing such 
cut ups as Kung fu) Monkeys, Boris The Sprinkler, the 
Letterbombs and J-Church doing “Grease” covers, then you 
should be forced to listen to Debbie (1 mean Deborah) 
Gibson do them off Broadway! 


Green Pajamas “Seven Fathoms Down and Falling” (Rubric) 
Out of the Psychedelic Ghetto, and into some nebulous realm 
where they make songs too good to be so 
indie/underground, these PJs are a perfect fit here. Pm sure 
people will give Beatles references to this, but the only real 
John/Paul’Georgr/Ringo comparison I hear is that whatever 
direction they go they seem to be able to hit quality-wise. 
Ace tracks: “She Doesn't Love You Anymore” and “She's 
Still Bewitching Me.”’ 


Hades “The Downside” (Metal Blade) Though this is perhaps 
the closest album [ve ever heard to the TV commercial where 
the Metal band sings ‘We're screaming at the top of our 
lungs...” or the Saturday Night Live “Heavy Metal News 
Reporter” who sung everything in ultra dramatic Metal style 
with a falsetto flourish at the end of each sentence, I in no 
way am putting this down. If you can't enjoy this you don't 
understand Metal in the least. In Hades the word “Ballad” 
translates to “MELODRAMA!” and the word subtlety doesn't 
exist. All hail! 


Handsome Family “In The Air” (Carrot Top 935 W. 
Chestnet Suite LL1S Chicago, IL 60622) This abnd gets 
better and better to the point where the scary deep voiced 
songs of madness actually scared me and drove me to 
madness. 


Hangnai! (BEC) My mechanic and handyman both were 
hanging out and said they liked this CD. So the proletariat 
enjoy poppy Christan punk. So I do too. Power to the 
people and praise to the Lord! 


Dale Hawkins “Wildcat Tamer” (Mystic) I almost can't believe 
this thing exists! Dale Hawkins sounds like some kinda 
wild man who's been livin’ in the woods by himself, running 
with the wolves, in search of wild, wild women (I'm gonna 
hug her, and I'm gonna kiss her .and I'm gonna...uh-huh-uh- 
huh). In other words, this is GENIUS. Blues,Rockabilly and 
Country coexist in disharmony, and the urgency of Hawkins’ 
wilder 50's sides is not lost here a'tall. In’ fact, this is the 
album you wished all your fave Rockabillies had made on 
the comeback trail, You could mainline viagra and not match 
this for sheer hominess! 


Hellboy Junior comics (Dark Horse) Bill Wray explores his 
sick-fuck side in these tales that put the Damn! in Damnation. 
All the evil missing from Lil’ Hot Stuff is pitchforked and 
shoveled on high, and if you can't get enough of the oft 
visited evil underside of Harvey Comics (remember Crazy 
Magazine's “Casper The Dead Baby?"), you get Huge 
Retarted Duck taking “Baby Huey” to far worse places than 
Chicago's overdosed R&B behemoth of the same name ever 
would have considered going. And the minds behind this 
are twisted enough to find a bizarre-er undertone to Basil 
Wolverton’s non-narrative Hyena lady drawings! Ouch. 


Helichild “Bareskin” (Howling Bull POB 40129 SF, CA 
40129) Ominous semi-melodic Death with Growl Vocals and 
drum tnggers galore, with a few moments of genuinely 
spooky originality splattered amongst the gore. 


the hi-frequencies “junior varsity” b/w “rocket fuel” (158 
McAdams Lane Pittsburgh, PA 15237) Makes me want to 
say. “Hi! Freak with these!" I don't even know what that 


means. 8 3 


High On Fire “The Art Of Self Defense” (Man's Ruin) Sour 
solos and styrofoam boulders make this slab of Stoner Rock 
granite merely pseudo-ugly. 


Kelly Hogan & the Pine Valley Cosmonauts “Beneath The 
Country Underdog” (Bloodshot) She's got it all! The pipes, 
the looks and the band that knows what it’s doing. Kelly is 
one of the rare talents in the hipster Country scene that can 
actually go to classic C&W scribes and interpret their stuff, 
and she does that often on this fine platter. Shake that up 
with a few nice originals and you've got an answer to the 
Possum’s classic question, “Who's Gonna Fill Their Shoes?” 


Hot Twisted Love comics (Action Planet POB 2129 Upper 
Darby, PA 19082) Dysfunctional love comics by all your 
favorite comix artists...OK, by mostly a bunch you never 
heard of. Nonetheless, Bill Wray’s pederast rancher, Hillary 
Barta’s necrophiliac domestic violence, and Mick 
Bertozzi's...1 don't know the word for that one...will certainly 
open your eyes to Cupid's wide world of sport. 


Huntingtons “Plastic Surgery” (Tooth and Nail) If your 
Hunting for a Ton of blitzkrieg boppers, this plastic surgery 
will rearrange your face! 


Indiego New Music Sampler (Indiego POB 480206 Denver, 
CO 80248) A sampler of bands in lots of styles from all over 
the freaking place. Johnny Socko, who play here all the 
time, turn in one of the best songs here, but Florida’s Grim 
Clone prove that even in the punk vein, the Death capitol of 
the US knows how to get ugly. Other standouts: The 
Woodies, Yoshi Mihari and MC Quake. 


In Extremo “Varehrt und Angespien” How do you say 
“Huh?” tn German? Metal Fest meets Oktober Fest. 


Infiltration zine ($1, POB 66069, Town Centre PO 
Pickering, ON I1V 6P7) This is about sneaking into places 
for fun. Thus, this is awesome. The new issue is about 
sneaking onto boats. The girlfriend of the infiltrator asked 
me advice on what a good creative project might be for her to 
tum her energy towards, and I suggested filming the 
infiltrations. She scowled at me and explained that she 
didn't want to be the Yoko of the zine world. Ouch. 


In My Eyes “Nothing To Hide” (Revelation) This sounds 
like real live hardcore! Even ttles like “What's Wrong With 
Me?” and “Weicome To Boston” are right on the money. 
Anyone who's ever taking an elbow to the rib in the pit 
should be able to appreciate this. 
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Internal/External “Featuring...” (K) Who's who of the IPU 
(a/k/a/ a Who's a “Who?” to the general record buying 
public), this recording project with the talents of Lois, Calvin 
Johnson, Tae Won Yu, Kathleen Hanna, and more invokes 
Stereolab if they had eaten more American food or Dee Lite if 
they'd stayed home instead of going to parties. 


Intrepid A.A.F. “Songs Of Battle” (Cheetah’s) Not drunk or 
stupid enough to achieve Oi! magic, these are still great 
songs and these kids are fucking serious about fighting the 
fascists. They are itching for a showdown, and my bets on 
them! 


I Was There When The Blues Was Red Hot play (Fridays 
and Saturdays at Gerri's Palm Tavern, call (773)995-6389) 
I'm not a big fan of “interative” Tony and Tina's type plays, 
but when the interaction involves pretending you're in the 
audjence of a raucous Blues show at an eccentric bar, and 
you are ata raucous Blues show at an eccentric bar, it ain't 
much of a jump. Whitten, staged and starring Fernando 
Jones (always a big supporter of the Black Lone Ranger, so 
already on my A-list) this play tells the tale of the Blues in 
Chicago in their current state, with the money at the white 
clubs, and the soul in the dwindling Black clubs. The 
original songs and dynamic characters shine, with everyone 
delivering fine performances and good jokes and lyrics 
throughout. At some point it reverts to Gospel Stageplay 
conventions (of the three elements present in all Gospel Stage 
Plays, a sissy, someone praying and someone getting shot, 
only the sissy is absent here) but even when the play seems 
to have lost focus, something will happen to make you 
happy you came. The R. Kelly-singing homeless funeral 
crasher for example. Most importantly, you get to hang in 
Gern's Palm Tavem, the legendary bar that from the Jazz age 
to the Motown era provided the lubncation for the audiences 


and performers at the across-the-street-until-it-was-torn-down 
Regal Theater. Gerri became a Buddhist years age (for as 
tong as I can remember a ‘Na Myo Ho Renge Kyo’ sign has 
graced the storefront) and only plays fellow Buddhist Tina 
Tumer before the shows. She also is one of the most colorful 
characters in town, so it's well worth the ticket price to buy a 
drink from this superstar. 


Jacob’s Dream (Metal Blade) An virtual ode to the Human 
Air Raid Siren, this album brings the glory and story-song 
drama of Dickinson era Maiden and makes you glad to hear 
it! Jacob is now the #1 boy baby name, and I predict this 
will soon be the number 1 most popular band. (Note: This 
magazine will not be responsible for investments made base 
don this prediction). 


Jacksone’s Jukebox (K) Label smapler that declares, “This Is 
A Pretty Good Label.” Replikants, Deep lust and Ronnie 
Spector ar three of my current carousel dwelling regulars, so 
this comp (with an unreleased Sleater-Kinney by the by) is a 
welcome treat. 


Japan Not For Sale Vol. 3 (Sony Japan) Yeah, this comp 
features some of that weird pseudo Top 40 dance R&B you 
hear in, but for thr most part this Japanese platter has fun 
original diverse stuff, from Pop to dance to hard rockin to the 
obligatory (but welcome) Beatlesques. Puffy and Bird are the 
ladies I like here, though the f=mme fronted Brilliant Green 
are close behind, and Dog Hair Dressers ands Erevnoc are my 
other picks to click. 


The Jesus Lizard “Bang” (Touch and Go) As in, “Go out 
with a..." Get it?!? This singles and rarities compilation is 
actually a great idea as a last blast instead of trying to do a 
farewell album, as some of their earlier, best stuff from the 7 
inchers really fulfills the promise of the live band more than 
the later full lengths did. For some reason I was never 
convinced of Jesus Lizard’s greatness the way I was of (earlier 
incamation) Scratch Acid’s. Nonetheless, the tracks on here 
make me rethink. 


Jim Dandy's Black Oak Arkansas "The Wild Bunch” 
(Deadline/Cleopatra- 13428 Maxella Ave PMB 251 Marina 
Del Rey,California 90292) SON!IAH SED,SON!STOP 
LAFFIN'.BOY,AH'M SERIOUS AS A HEART ATTACK. 
NOW,.AH HEAR TELL THAT "REDNECK ROCK’*IS 
GETTIN'A LOT OF "PUNK CRED*(GO FIGURE), YET THE 
REAL PUNKS OF THAT WHOLE SCENE,BLACK OAK 
ARKANSAS,AINT EVEN MENTIONED!! B O A, them 
suthin'sons of a cocked n‘ loaded gun, are often regarded as 
little more than a bottom rung, guilty pleasure band at best 
(Man! Who are snorebearers like The Allmans or Skynyrd to 
be “bottom rung” to?)...What they ARE is adulterous, 
unadulterated, raucous.KAW Rock n'Roll with a “who gives 
a fuck" attitood that'd do D.A.C. proud(and it did, they 
thanked him in the liners for telling them to get off their butts 
and on the stage) JIM{ DANDY ,second horniest white man 
from Arkansas, VERY early Beefheart protege, positive role 
model to everyone from David Lee Roth to Antiseen, and 
very possibly Iggy's rural counterpart(pnor to G.G),is comin’ 
back to the rescue, aided by original bandmates Pat "Dirty" 
Daugherty ,Ricky Reynolds, and new guys, Rocky Athas 
and Johnnie Bolin (Tommy's brother). This set is a heapin’ 
helping of strong originals and remakes of old faves (done 
with a lot more balls than is usually the case), produced just 
“modern” enough to keep those nuts encased in a hard shell, 
sustaining their growth into a tall oak tree. “Forgive and 
Forget", the opener, benefits from Dandy's gutteral, yet 
soulful vocals (if you're wondering, The Dandy is in FINE 
voice these days), and the guitars SOUND like guitars. 
“Shake The Devil” is a spiritual call to arms, reminiscient of 
their “southem mysticism" period in the 70's,preceded by 
one of Dandy's great "preacher raps,” "Ah tell yew what, old 
son,why don't big, bad Beelzebub come on down and get 
him some?" “Truth be Known” is a John Lennon tribute that 
puts similar efforts (especialy those done by surviving ¢x- 
Beatles) to shame, it's beautifully rendered and the lyrics are 
cause for reflection...But, the lasciviousness of yore soon 
raises it's helmeted head in "Top Heavy Dallas”, in which 
sensitivity takes a hike..."She had the deepest cleavage,set 
between the two nicest,firm melons...perfect bubble-butt,you 
know,the kind of back porch you could set a wine glass on 
and never spill a drop!” Now, THAT'S POETRY! All of this 
rocks hard without succumbing to Hairball Metal cliches, and 
is often funky enough to secure them a ptace with S.C.O.T.S 
on the fair circuit without a hint of irony. The remakes of 
"Hot Rod” and “Mutants of the Monster” (both with their 
cool spoken intros intact),"Happy Hooker<’ and jukebox 
faves when I was an impressionable youth, “Hot n’ Nasty” 
and "Jim Dandy” serve as a reminder of what made ‘em..uh. 
"stand out” in the first place. To paraphrase their dear. 
departed "Kissin'Cousin", Ruby Starr, “"GO,JIM 
DANDY ,GO!!!! BUST IT WIDE OPEN DADDY!!* 
Oops,sorry. That was an ad lib.. 


The Jimmies “Let The Fat Men Plunder” (Panic 
Button/Lookout!) Goddamn! A cover of “Chevy Van" that 
rocks! I’m sold nght there, that demonstrates such brilliant _ 
sensibilities that clearly this isn’t a mortal poppy punk band. 
They actually seem like dirty Power Pop combo. 


John Greenfield’s Rock Band “Chicago Songs” (Roxtar) A 
legend of sorts around the local scene, Greenfield leads his 
band through stripped down numbers that combine catchy 
chord progressions with lyrics that at first seem reminiscent of 
former mentor John Huss, but prove themselves more akin to 
the other fellow he sidemanned for, Paul Crayton of The 
Farmers. Though on the surface you hear the erudite 
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vocabulary of Huss, what you really get here is an extension 
of the Farmers’ “Diamond & Pearls, Trip round The World” 
you-know-the-rhyme-before-it-happens lyrics. Greenfield 
takes it to “No way, he’s not going to rhyme it like that, o-h- 
h- he did it!” territory. So instead of the warm familiarity of 
Pop conventions, you get the warm familiarity of being 

d by your dad’s corny clevemess. So what, 
you're embarrassed in front of your friends, but it's family, 
and that's what this release feels like. 


| Jotene “antic ocean” (ISRG 1412 B. East Blvd. #175 


Charlotte, NC 28203) This 
Continuously. Interpret, as you will. 


made me _ shudder. 


Jolly Green Giants “Busy Body” b/w “Caught You Red 
Handed” (Norton) Call me Little Sprout, because in the 
shadow of these rock n roll behemoths I feel about 2 feet tall! 
This is a classic relic from the days when Northwest party 
platters weren't just plates holding cold cuts for lumberjacks! 


Josh Holmes Band (POB 907 Schererville, IN 46375) Full 
on “Camy” vocals (as made popular by Eddie Vedder, who 
must have circus barker in his blood) mixed with some snake 
charm guitar make for a somewhat sedate sideshow scene. 


The Judas Factor “kiss suicide” (Revelation) I'm not much 
of a churchgoer, but as a kid I always thought in “JC 
Superstar” Judas was way cooler than Big “J" and this factor 
explains why: he inspires the rawk! When they bellow “We 
don't wanna be victims” you become theirs...and like it! 


Kaisers “Twist with the...” (Blood Red) I talked about the 
CD version of this a coupla issues back, but the vinyl, with 
it's big ol’ charms, really drives home how great this thing is. 
The Kaisers bizarrely authentic recreation of the early 60s 
German Beat scene is all the more eeerie and exciting when 
you hear it live. As if all the Nazis and white supremecists 
didn’t already make Bloomington, Indiana fee! like Hamburg, 
this album goes for the kill. Put some Liqounce Twitch in 
your niche! 


Killer Kiown “Evil” ep (Psych Out) I’ve never gotten sick 
eating pasta or pizza or calzones, but after hearing this singer 
howl I'm too aware of how an Italian sounds when he's 
vomiting. Trash garage with hand gestures! 


Kittie “Spit™ (Artemis/Ng) In the “Doth Protest Too Much" 
department, the press for this all high school age girl Metal 
band keeps saying over and over that they aren't teeny pop, 
so don't expect teeny pop, no, don’t you expect this to be 
teeny pop! It makes you think they think that just becuase 
these are sixteen year old females the mainstream market is 
going to open up despite the fact that this is brutal Death 
Metal! There's just no Brimey marketshare for this stuff. 
Actually, not everything here is Death Metal and the brutality 
wavers, but you'd have to be down with the Metal program 
to dig this. Now I’m sure what all the creepy guys gotta 
know js are they hot? Duh? Look, if you're in highschool 
and there’s girls playing kick ass punk Metal screaming 
“Fuck you, fuck you, fuck you!" depending on your 
personality you're either going to think they're the hottest 
girls in school because of that or you're going to be too 
scared no matter how they look, so it's really moot. The 
poppest thing about them is the fact that these are the first 2 
and 3 minute Death songs I can think of. 


Kowalskis “All Hopped Up On Goofballs” (Engine POBox 
1875 NYC, NY 10009) Raw, sexy and nasty ‘That Certain 
Ethnic’ rock with a Bowery beer shower sheen, and NASTY 
grooves. Shemoffian production and a cease and desist letter 
from Killer Kowalski, the rassler, make this package the 
complete PACKAGE. 


Knoxville Girls “In The Woodshed” (In The Red) This 
bootieg-esque live album has the great groove and crappy 
sound that Garage-Soul-Trash fans of this band will 
appreciate. As far as bootleg quality goes, if you're a Cramps 
fan who likes the Girls because of Kid Congo's involvement, 


‘then this may be the best sounding boot you own. If you're 


a Shangn Las completionist who likes the K-Gs because they 
do “Sophisticated Boom Boom” it might be a bit more 
challenging. 


Laurie Kranz“how to disappear” (elastic ruby pmb 583 
709S Hollywood Blvd Hollywood CA 90028-8903) Fragile 
but sturdy, spare songwriter material, beautifully recorded 
(with some unique sensibilities) and haunting as it wanna be. 


Lard “70's Rock Must Die” (Alternative Tentacles) A familiar 
voice takes the glories and excesses of “Classic” rock to task 
but seems to be having a litte too much fun with it. Perhaps 
70's Rock Will Live not in spite, but because of this record! 


Robert Lee “The Bluest Blues” w/ “Ain't No Good” 
(Bullfrog) This blues single is recorded  semi- 
pseudonymously by Bobby Balderama of Question Mark 
and the Mysterians, and you can hear why. This isn’t for 

fans per se, it's a fairly mature record for grown ups. 
The lead track actually goes too far in that direction for me, 
but: “Ain't No Good” is an excellent track, with agreat 
groove and good lyrics. 


Les Maledictus Sound “Attention” (C. P. 47613 Montreal, 
Quebec, Canada H2H 258) When you're instrumental, who 
cares if you speak French? Remarkable marmiage of instro 
styles, it's as if Mancini, Chet Atkins, Morricone, Spike 


Jones, Neil Hefti and whoever scored those Italian 
exploitation flicks had to do community service together 
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composing and recording. It appears to be a reissue of 
archival stuff, but this is so perfect in so many ways perhaps 
it's like the Daktaris release from last year, which was such a 
perfect Afropop record it turned out to be a pretend one. 


Liberator “Worldwide Delivery” (Epitaph/Buming Heart) It 
might sound like a good name for a Metal Créw, but in fact 
these are some Rock Steady fellows. They invoke...Jet’s call 
it the 2nd and a half wave of Ska, but have a good 
understanding that the only excess this music need indulge 
in is an excess of Ganja that allowed (or perhaps necessitated) 
the pioneers to keep it c-o-o-f and allow the subtleties to 
groove. 


Lint “Something's Gonna Change” (Disques De Plumb 1085 
Avenue de Commonwealth #215) Lintier than ever. A 
linttrap full of loneliness. 


Loose Lips “Talkin’ Trash” (TKO 4104 24th St. #103 SF, 
CA 94114) Basically after hearing the lyric, “you've got a 
cherry pie in your pantyhose” I can't be expected to even 
attempt to be “cnitical.” If this junk could be melted into a 
liquid form Id mainiine it! 


Los Villains (jEjole Discos! www.losvillians.com) 
Predominantly Latino teen punk combo with no Cridos 
super-politico vibe and lots of juice! As big and tuff a sound 
as some of the top gun LA punk bands, they actually do 
some pretty onginal musical things while still maintaining 
the punk rock loco vibe. 


Mary Lou Lord/Sean Na Na split (Kill Rock Stars) A fine 
package of covers by Mary and mostly originals by Scan. 
The obvious standout is MLL getting giddy with Janis “My 
Boy Elvis" Martin's mighty “Bang Bang,” but there's also 
something nice about the kind of sincenty-with-candy 
coating approach she has to Beavis Frond and Lucinda 
Williams tunes. SNN’s track marks and stretch marks tunes 
have some confectionary glaze themselves, but with that edge 
the kids like. Overall, this is what one would refer to as 
“nice package.” 


Loud Family “Attractive Nuisance” (Alias) They’ re not just a 
Saturday Night Live skit anymore! With this album it 
becomes clear that if the Lovin’ Spoonful can make the Rock 
& Roll Hall of Fame, LOOK OUT CLEVELAND, here come 
the Louds! 


love-cars “i’m friends with all stars..." (No Alternative 2217 
Nicollet Ave. South MPLS. MN 55404) Should be called 
love-putting-this-CD-on-while-driving-causing-me-to-nod- 
off-and-crash-cars. 





Lucky Bishops (Rubric) If you've ever been in an Indian 
market and bypassed the curries and went straight for some 
odd candy that you've never seen before and bought it and 
ate it, that tastes like this sounds. DELICIOUS! 


Luxo Champ (Super 8, PO Box 143 Tucson, AZ 85702)) 
You wil] LOVE this (unless you're stupid, of course). New 
Wave surfing without the wipeouts! Monkey Rock Award 
for this issue goes to the mini-albums closing tune, 
“Monkeytime!,” a Fred Schnieder-esque ode to poo throwing 
primates 


Magnetic Curses compilation (Thick) The best Chicago 
bowling alley punk bands represented with good sounding 
recordings and excellent materials. Nothings quite as good 
as the Crudos track from “Achtung” but overall the quality is 
as good or better overall then most of the stuff on past 
Chicago punk comps. Check out The Nerves, Lynnard's 
Innards, The Strike, Alkaline Trio, Hot Stove Jimmy...just 
listen to the whole thing. Ringers of the disc: Mekons! 


Makers “Rock Star God” (Sub Pop) eyond Garage, this 
takes the Makers out of the club and into the theater, 
ironically, in a tale of being at the club. The textura and 
sleaze of the life of the lady killing rock cultists is explored 
with musical depths one is shocked to hear emerge from 
maker minds. And they remind you of their roots with their 


_ musicals equivalent of “The Sun Will Come Out Tomorrow,” 


the moving “Too Many Fuckers.” 


Maskilerte Helden book ($7, Lucho Libro Marzillistrasse 35 
CH-3005 Bern Switzerland) This beautiful booklet is made 
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up of postcards by Euro-artists whose underground cartoon, 
collage and low art styles make full use of the lush printing. 
It's of particular interest to masked garage fans as Lightning 
Beat Man does a postcard in his own dramatic Rock n Roll 
superhero style. Definitely a must for art lovers who want a 
whiff of the underground served up with museum quality 
production values. 


Mekons “Journey To The End of the Night” (Quarterstick) 
There were definitely times listening to this where I thought ! 
wasn't interested, then something would just up and grab 
me. The choraj wall of sound honoring Herakles on “Myth,” 
the brings-to-mind-Clash-parison “Tina,” the pub-tike, 
sensitive, harmonies on “Powers & Horror” are all grabbers in 
weird ways. Sally Timms has some nice vocal tums as well. 
A& a moody concept record this is one of the bands most 
engaging works in a while. 


Men In Plaid - A Tribute To the Bay City Rollers 
(Bullseye 180 Station St. Ajax ON LIS 1R9 Canada) This 
reverent love song to Sid and Marty Kroft's fave ravers 
features tons of bands you never heard of doing songs they 
love, keeping them incredibly true to the originals. The 
exception is Fudge redoing “Love Power” as Prince’s “You 
Got The Look” (though not necessarily intentionally), and 
the money shot is that there’s two covers of “Saturday Night. 
(a carbon copy and a somewhat punky sloppy version). If 
you are a dichard you'll appreciate the love and if you don't 
know the songs at all you'll just think this is a solid poppy 
comp, but casual BCR appreciaters won't get more than a 
listen out of this. It's a fun package though, with nice art 


Men Of Porn “Pom American Style" (Man's Ruin) This is 
perhaps the manliest album since Halford donned studs. The 
state the music leaves the listener in ts akin to a duck in oit 
spill corrupted waters. 


Men's Recovery Project “ Bolides Over Basra” (Load) A 
desert storm of genius. The eastern winds blow sand into the 
microchips of CIA funded electronic musical equipment 
resulting in a New Wave of Jihads, bent on destroying 
mediocre music. Perhaps the greatest recording ever. 


MG featuring Scott Rock “How many haterz !7!" (2K) 
Millennial cable access hardcore rap that’s as good as lots of 
stuff out there but better than the weak shit that makes it big 
these days. No groundbreaking stuff here, but there’s no 
denying it is kept real and the haterz are held in check. 


The Misunderstood “Before The Dream Faded” (Cherry Red) 
Pogressively regressive, 


Mollycuddle “the Best Places For You" (guilt ridden pop) 
Lesson to the kids: If you have a bass player who asserts 
him/herself you are going to have some tunes with 
hooks...and hooks mean hits! If Dick Clark still had a show 
I'd expect this band to be on it socn! 


Momus Presents Mr. Swenson:The Sensuous Man 
(Analog/Cherry Red) The guitar amp hum is a swarm of killer 
bees. The vocabulary is unburdened by the word 
“taboo”...or itis imprisoned within it. The album tide “Diary 
Of A Madman” was unfortunately in use...or was it. If you're 
in the mood of one man, one guitar and unlimited references 
to rape, peepee drinking, Jews, fags and self gratification, 
this sensuality will arouse sensitivities previous untapped. 
Or...perhaps not. 


Monkey Paw “Hating You Is So Easy” (Four Alarm Records 
660 W. Lake St. Chicago, IL. 40661) When think monkey 
paw I think of the rotting flesh corpse come back to life after 
an ill chosen magic monkey paw wish. This record lives up 
to that image! And by that, 1 mean, I LOVE IT! 


Monsters “Jungle Noise” (Voodoo Rhythm Effingerstr. 56 
3008 Bern, Switzerland) Hardcore monster horror punk nasty 
Mummie Fucker music. So, basically, I'm going to have 
them play at my wedding. 


The Mooney Suzuki “Your Love 1s A Gentle Whip” EP 
(Telstar) This is the same as their self-released single, but with 
a hamburger sleeve with pinup quality pix of the boys. If 
you are a fan of the “Garage” music, this band is the shizit! 
The best band on this doomed planet. 


Mortiis “Crypt Of The Wizard” (Earache) Morttis’ genius is 
in the way he does not play Metal, despite playing to a 
Metal audience and being covered head to toe in leather and 
monster amleup. This reissue, with it's cartoon, Swedish 
movie, melodrama vibe, can’t touch his brilliant current 
album, but still was a crucial step in Mortiis getting to where 
he's at. Hail the Elf God! 


Motley Crfie “LIVE Entertainment or Death” 
(Motley/Beyond) Live tracks (with more F words between 
banter than any live album...or pomo video...ever) from the 
old days to the new with some amazing energy and a vibe of 
fan to band and band to fan love that always made going to 
a Crile show so magic. That and getting to see lots of naked 
breasts flashed to the stage. 


Mr. Oizo “Flat Beat" (Mute) Haven't heard the album yet, but 
this single is a zillion seller across Europe based on the 
popularity of the puppet who bops his head to it in the 
passenger seat of a car in a Levi's commercial. The musician 
and puppeteer and ad director are one and the same dude, so 
it's an interesting package. Will it sell in the US? I don't 
know, it seems the sock puppet dog who sells internet pet 
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supplies beat out “Flat Eric” in popularity here, and as far as 


-} techno radio hits, I think this fairly groovin’ record with a 
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unique “flat groove may be too flat for Joe America, and 
there’s no vocal hook. But, the video (with the puppet 
again) is slammin’! So hopefully this is the start of the 
Puppet-Core generation, and this is as good an anthem as 
any. 


Mudhoney “March To Fuzz-Greatest Hits and Rarities" (Sub 
Pop) If this massive collection argues anything it's that at 
their popularity peak Mudhoney was not a middle level 
grunge band but rather the top Garage Rock act in recent 
memory. Obviously a triple LP is too fucking massive to 
talk about in detail, but suffice to say, this is a mighty loaf of 
music. 


mycomplex “if we keep moving” (Headhunter/Cargo) This is 
some weird, freaking stuff. What sounds like contemporary 
start/stop emo/punk action actually does weirder timing at 
times (especially during solos) with some death metal 
drumming thrown in. Complex indeed. 


My World-Ramblings Of An Aging Gutter Punk by Jeff Ott 
($15, Sub City) Ott (of bands Crimpshrine and Fifteen) 
proves that the most dangerous concept to the punk 
community is maturity. Though much of this book has a 
similiar social agenda to the Yohannan Foundations's 
(political awareness, social injustice, women's issues) this 
writing doesn’t let that take a back seat to band coolness and 
sell out arguments. For a kid who has made his/her way into 
punk who's ready to start doing some thinking, this is a 
pretty good primer. It also contains some pretty 
straightforward how to and where to go info about condoms, 
rape/incest survival, drugs, etc., and though much of this is 
zine-like (most is reprinted from Jeff's zine) the “legitamacy” 
of seeing this in book form may make the thoughts and 
resources seem less disposable to those who can use it. 


Neckbones “Gentleman” (Misprint POBox 8189 
Murfreesboro, TN 37133) This may be a 10 inch but it packs 
a foot worth of pleasure. The A side, anchored by such 
crowd pleasers as “Pursy Lips” and “Cunt Struck” is pure 
pork chops...greasy pork chops at that, and Blues Trash fans 
will gobble it up. The B side sounds a little more College 
Radio-ish, which wasn't so much in my diet, but I ate it 
anyhow. 


Nerf Herder “How To Meet Girls” (Honest Don;s POB SF, 
CA 94119) Dementods and Dementites pop punk with 
Courtney Love and Land of the Lost songs begging for cult 
novelty status. 


New Bomb Turks “The Big Combo” (Drop Kick Records 
POB 192 East Melbourne Victoria 3002 Australia) You get 
what you expect...a bloody face from this batch of 94-98 
singles, live tracks and other messes that kicks you in the 
face with Ohio fury. I like their singles comps even better 
than their albums. 


New Wave Explosion (Super 8) This is the best flavor 
you're gonna get in your car this year! Not just a comp, but 
a sonical parTAY where the edicts of goofy New Wave music 
and raw punk are siphoned through fifteen year olds” 
sensibilities (as opposed to fifteen year old sensibilities) 
resulting in a pogo mosh make out session. You're not 
gonna do better than Luxo Champ, Panty Raid, the amazing 
Mooney Suzuki and the food fight loving Rondelles. 


Nobodys/Beautys split CD (Sub City) The always ridiculous 
Nobodys kick off this split with the typical dumbities, 
including a jab at the label’s mission of donating profits to 
charity (“Philanthropissed”...get it!), but I have to give this 
battle of the bands to the Beautys who deliver an equally 
ridiculous, but far more distinct attack with Punkabilly pnde 
and estrogen powered fury. 


NOFX “The Decline” (Fat) Short hard and funny, I like my 
punk like I like my men, and this delivers. 


Off The Record “Remember When" (Tooth and Nail) The 
record is now off. 


Pachinko “Splendor In The Ass II: Electric Bugaloo” 
(Alternative Tentacles) This opens with an evil PSYCHIC 
FRIEND crank call, and then proceeds to keep the air of evil 
and nastiness going through an albums worth of disturbing 
Punkities. Wicked cool. 


Palomar(Bang) Give me a Pail O° MORE! 


Pandoras "I Didn't Cry" b/w "Thunder Alley” (Dionysus) 
There was a “Blink and You'll Miss It” time in the 80's when 
L.A. was the epicenter of the U.S Garage scene .Yeah, a lot 
of it was contnved, for every Mike Stax, there hadda be 100 
"Bogus Sky Saxons” as Kicks put it, but as for me, living 
ina Garage-free zone, I'd have welcomed the “generic” 
."cliche-ridden” sounds of Bogus Sky Saxons, as well as the 
REAL Sky Saxon (who'd defected to Hawaii by then )w hen I 
first went to Hollywood in 1987. Instead, all [ saw were 
bogus Robert Plants diggin’ less-than-Heavy Metal....Sadly, 
one of my favorite Garage bands, were on the verge of going 
Metal, as well, but when I saw The Pandoras in’86,they were 
ON FIRE, baby Thunder Alley”, originally done by Davie 
Allan and the Arrows, was a favorite track of mine since | 
heard The Pandoras do it on the “What Surf 1" comp. Turns 
out the ever-gracious Mr. Allan loaned the late Paula Pierce 
one of his Mosrite fuzz boxes, hence the WAY cool guitar 


tone, NEARLY a match for the original. That, the addition of 
cheesy keys and sexy gurl vocals singing the title (a nice 
touch, not done on the vocal-free original) surely did the 
Fuzzmeister proud, as he even featured Paula on his own 
tracks on “What Surf”. The flip is a demo of “I Didn't Cry," 
which later turned up on the group's second album. Of 
course, it has more stomp ‘n’ shout than the later version, but 
it’s not necessarily, just different, and I'm sure fans will 
appreciate that, and well as the lovely cover shot of the 
group on choppers, in leather jackets, white boots and tught 
print pants. Now.if you'll excuse me... 


Papa Roach “Last Resort” b/w “Dead Cell” (SKG) Eccch. 


pApAs fritAs “Buildings and Grounds” (Minty Fresh POB 
577400 Chi IL 60657) fritAstic! It tought me how to love 
again. 


Parasites “Compost” (Go Kart) Where were you in 92! 
These Parasites will eat at you and you'll like it! Rarities, 
remixed versions and special moments with a band you'd 
have to be a lot younger than me to consider legendary, but 
a group that nonetheless put in their dues, as evidenced here. 


peglegasus “tired of adventure” (Mad Entropic Carnival 50 
Onion River Rd. Plainfield, VT 05667) If there’s such a 
thing as being an Indie Allan Parsons Project, they've done 
it...and f mean that in a GREAT way! 


People’s Tribune: Music & Revolution (POB 3524 
Chicago, IL 60654) Revolution ain't just Prince's band 
anymore! Send some dimes in the direction of these 
righteous propagandists and get you some tabloids of truth 
to help overthrow the music industry! 


Phantom Surfers “XXX Party” (Lookout) This is a party 
record in the true sense of the party record tradition, with 
guest shots from such masters of the medium as Dolemite, 
Bowfly, and Neil Hamburger. Though at times this is as 
laugh-desolate as one of Biowfly's lesser works, on occasion 
this achieves Wild Man Steve, Belle Barth and Redd Foxx 
(Laff, not Dootoo, era) chuckledom. Such naughty nuggets 
as “Love Is...” and “The Golden Turd" had me laughing like 
a dwarf! The most dissapointing thing about this brown 
wrapper (with a couple of brown rappers) record is that they 
occasionally have surf music oo here for some reason. What 
the hell is that about? 


Woody Phillips “A Toolbox Christmas” (Gourd POB 585 
Felton, CA 95018) Very disappointing. Though it promised 
Christmas carols played by power tools and hardware items 
this is far closer to “Beatles Barkers” than to industnal or 
noise or even a Jackyl chainsaw solo. First of all, he uses 
“pipes” of varying widths, so he can play entire scale, so he 
can just play the melodies! And on some tracks he 
supplements the table saw, nailer, etc. with real instruments! 
I've heard of people losing digits to power tools, but 
Woody somehow had an accident that left him half-assed! 


Pillocks “Kilt-Punk” ep (Intensive Scare) Pilling me foudly 
with their songs! 


pinehurst kids “Viewmaster” (4 Alarm 666 W. Lake St. 
Chicago, [L 60661) The kids are alright, but just alnght. 
Moments of inspiration glimmer through, and youthfulness 
abounds, so keep an ear out for the band, but if it was this 
CD or a pizza, get the grub. 


Pitchshifter “Un-United Kingdom” (Alternative Tentacles) It's 
been years (about 8, actually) since I dismissed this band in 
these very pages as Bitchshitfit...will I now be eating my 
words? This delightfully devious album opens with an 
homage to Brit punk royalty, a tune that sounds like the 
Pistols covering “I'm So Bored With The USA” in a pub. It 
then shifts pitch and you get more of the sound you'd 
associate with them, futuristical, if you know what I mean. 
Then they do a Big Black cover and then remix the lead . 
And then I eat my words. I’m the bitch now! 


plus ones “on the list” (Coldfront POB 8345 Berkelry CA 
94707) Though perhaps based in Pop punk, this evokes no 
Gilman Street nasty imagery, but rather mop topped rockers 
in a 60s cartoon, side to side head bobbing while they play 
their harmless, happy bubblegum. 


Prescriptions “Why We Don't Rent To Women” (Johann's 
Face POB 479164 Chicago, IL 60647) If this was the old 
days, upon critics hearing this great record, these ladies 
would be subjected to reading crap like, “These prescriptions 
will cure what ails you,” or “Even if your HMO doesn’t fully 
cover these Prescriptions, they're well worth the deductable!” 
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These days music writers won't do bullshit like that. Thank 
god for me! ILOVEIT! 


Pretty Things “all tight up” b/w “vivian prince” (Norton) he 
B-side here is the groovinest thing off their latest album, a 
skiffle meets Diddley meets c-o-0-1 ode to a troubled mate. 
The “A” doesn’t capture the asskickingness of the Prettys at 
their best, but they were awesome live, so [ll let it alide. 


Princess Superstar “Last Of The Great 20th Century 
Composers” (Corrupt Conglomerate 151 First Ave suite 239 
NYC 10003) I didn’t really super dig this, as her rhyme 
style, which is supposed to be progressive, but comes off as 
sub-sub Eminem (who bit his entire delivery from Positive 
K...n0 one mentions that), but I still have to give this props 
for having a Christmas song, a hidden mic conversation 
about Kool Assed Keith's Ass (she wants to put it on her 
album cover, he declines) and some awesome video games 
where you can play asteroids shooting major labels or fight 
NYC mugger/playahatas. Overall, she is 10 times the woman 
Tatirie B was in her rap days 


Punk Rock Jukebox Vol. II (Blackout POB 1575 NYC 
10009) New punk bands do their childhood faves. 
Dropkick Murphys doing the relatively obscure Nips cover 
(an awesome record, the singer became a Pogue and jumps 
around at the beginning of the Punk Rock Movie) and 
Enkindels are honest enough to admit loyalty to Billy Idol 
“White Wedding,” so this runs the gamut. Fave new 
schoolers include Kid Dynamite, Anti-Flag and Kill Your 
Idols. Fave bands covered include Blitz, GBH and the 
mighty Angelic Upstarts. 


Ramonetures (Blood Red 2134 NE 25th Portland, OR 
97212) As far as million dollar ideas where no one will 
actually make any money go, this is the tops! Ramones 
tunes played in a Ventures style! BRILLIANT! On the $ 
side, you’ ve got the alphabetical thing...it'll go nght next to 
the Ramones records! On the no $ side, every Ramones fan 
with a sense of humor already has all the Ramones records. 
On the $ side, this seems to feature on lead guitar a 60s 
motorcycle soundtrack legrend (known here as “Nokie 
Ramone”) and on Drums a certain snack rocker (“Mel 
Ramone’). On the no § side, neither of those guys seem to 
have made much money with their non “side™ projects. On 
the $ side: Boobies on the cover. On the no § side...I can't 
think of anything that will counter boobies! Make money, 
my friends! 


Tom Rapp “A Journal Of The Plague Year” (Rubric) While 
there are many parallels to contemporary acts (like Ghost) this 
really hits as straight folk singer Folk. Those of you with 
60s parents know what I'm talking about. That said, these 
are some remarkably dreary tunes, shockingly raw and 
earnest. This must be the negativity in Rapp people are 
always talking about. 


Raw Energy label sampler: The Power of Youth (Raw 
Energy 65 Front St. W. suite 0116-42 Toronto, Ontario 
M5V 1E6) Best in order of goodness : Sector7, Racer, No 
Connection, Out of Hand. 


Readyset...aesthetic! zine (POBox 91 Madison, WI 53701- 
0091) Really swank music, comix and aesthetics zine out of 
Cheezeland, USA that looks as good as it tastes. The 
greatesrt achievement here is that hep, intelligent, clean 
design doesn’t remove this form zine-ishness, it still doesn’t 
remove itself heart-&-soul wise fromcut-n-pastes! Good 
writing too. 


Real Kids “Down To You” b/w “Make It Go Away*(TKO 
PMB #103 4104 24th St. SF, CA 94114) "Down To You" 
keeps calling me back like a half-empty box of Krispy 
Kremes. Wish I had this back in high school, it'd have got 
me thru many a day. Actually, the song dates back to the 
band's Golden Age (The Platinum Age being now),but it's 
freshness is a “Wonder” al] right. Two "shoot ‘em up” guitars 
crank out a rhythm similar to their Bosstown dads, The 
Remains’ “You Got a Hard Time Comin™, while the lead 
break catfight evokes The Heartbreakers (who,you'll note, 
nearly recruited Real Kid John Felice) While the rhythm 
section makes a crash-boom-bang like the Purple Gang. Both 
sides attain that seldom realized goal of being the perfect Pop 
AND Punk song(s, but I ain't implying that they are, or ever 
were, that library paste-eatin’,, non stop whining *Pop- Punk” 
ilk. Pius, there’s a fancy Gary Grimshaw sleeve, and info on 
cool merch (it's only a dollar to join their fan club!),and a 
new album is due out soon! ..You know, a friend of mine 
just met Mr.Felice recenty ON THE BUS in Boston. If some 
of you Johnny Rottens -come lately can't fathom the 
coolness of that, maybe you need to be baptized Real Kids- 
70's style by having your head stuck in a C B G B's john 


Rhapsody “Legendary Tales,” “Symphony of Enchanted 
Lands,” Luca Turilli “King Of The Nordic Twilight” (LMP) 
Any day that I have something negative to say about Italo- 
Teutonic Symphonic Metal is a day I hang up my hair gel! 
These are magical, more-than-mortal epic odes to the glory of 
Tolkeinian fantasy worlds in ways that only the 
combinations of Metallic bombast and classical hugeness can 
begin to descnbe. Mythic! 


The Rivieras “Califomia Sun” (Norton) The title track was 
their one Top 40 hit, back around the winter of ‘63-'64, and I 
don't need to tell you that there's a lot more good stuff where 
that came from. Both the Hentchmen and the Untamed Youth 
copped their sound from this Indiana garage band, who 
managed to make everything sound like “California Sun,” 


. won't get bored listening to the results. Plus the set 
n chronological order, so you'l notice a heavier drum 
off by the time this disc gets to 1965. And the pristine, 


And the record sounds LIKE SHIT! But it's monkey shit, 
and everyone loves monkeys, so fugedaboutit! 





Sonique “Hear My Cry” (Senious/Universal) Tuff diva club 





stuff that ain't gonna be Cher “Believe” BIG, but definitely Stral 
.aded color cover shot of the band is another reason to THe2NDHAND (2641 and a half N. Spaulding #1s Chicago, could draw in more hetero-record buyers than might have 02126 
¥! sect photographer Don Bronstein into the non-performers IL 60647) This mini-literary zine is so mini and so literary I'm been expected a few years ago for this kinda stuff. In the ditin 
; wing of the Rock & Roll Hall Of Fame. awed. wake of the great Screaming Jay's death, her violin carried Polen 
house-y version (1 guess more of a Nina Simone homage, but don't 
Tony Rivers collection “Volume 1-The Castaways,” Selfminded “At The Barricades We Fall” (Solidstate) it's the same tune) of “I Put A Spell On You” really da 
“Volume 2 - Harmony Grass” (RPM) In another of RPM's fine GODDAM! ['m not exactly sure what they're mad about, but showcases Sonique’s rich voice well, and is my pick to click a 
prestige re-releasea of obscure British heroes, we get pretty THEY ARE MAD! Genuine fury in a post-Hardcore universe here. b 
much everything recorded by Tony Rivers and his bands with some serious weight. If I! did anything against these ae ‘ 
between the early 60s and 1970. Starting with his people /'m sorry! The Special Moments “Songs of Whimsy” (Kindly Cock 58 
Castaways (not the “Liar, Liar” band) who were doing pretty E. tst St. #4E NYC 10003) I'll be honest. I wrote off Sunt 
typical Beat Scene music, with R&B influence, and Pretty — sensitive little poetry boy chapbook by Shappy, illustrated Warwick Davis after “Leprchaun 4: Leprechaun in Space.” Cathe 
straightforward, though prominent, back up vocals. As it by Sam Henderson (kapowbooks@chickmail.com) Simply But his work here with these two darling English brothers is 
turned out, their influence was more West Coast than put, a marriage of the minds between two of the most brilliant some of the best stuff he’s ever done! And this record! Oh The! 
Motown, and as their heroes the Beach Boys changed the artistes of this era, a symbiosis of text so vivid it’s leaps of my goodness, these young men, who've managed to both “Sant 
rules, the Castaways followed, and pretty soon you get some the page and grabs you by the throat and visuals so striking outlast Stone Roses, Ned's Stomic Dustbin, The Kinks and Chris 
unique, all-over-the-pace, pretty harmony tinged they seem more real than reality. Really! “Fawlty Towers,” without actually at any time “arriving” are Rann 
arrangements. Mostly covers (the best Rivers composition perhaps the most brilliant “chaps” to come across the pond a pre 
may be the late in the game “Pantomime”) these recordings The 7-10 Splits “From The Tall Corn Country” (Big Neck since Dame Edna! This may be the best album ever! new 
were derivative of Brian Wilson, but to be derivative of POB 8144 Reston, VA 20195) Strikes out. dissa 
something that original works! And Rivers obviously loves Alexander Spence “oar" (P.O Box 85 Coxsackie, NY few | 
harmony vocals. With all the good music on this, I Morty Shann & the Mortician “Red Headed Woman” b/w 12051) Skip Spence, God rest his soul, was unique in every glory 
arabably shouldn't say this, but one of the best things here Movin" In" (Norton) Usually Norton gives you a lotta back respect, as a singer, guitarist, songwriter, and personality, not song 
- a booklet with pix and liners that features schedules for the story on their artists, but none needed here...these guys are to mention, he had GREAT HAIR. "Oar"is the cult classic LP ish s: 
\tarquee Club in London. In March of 67 you could see obviously circus freaks taught to play rock and roll by the you'll probably never see, the earlier reissue you may never this | 
-ony and the boys on Tuesday, Al Stewart on Wednesday, seal and monkey trainer. If this was Rate A Record I'd give it find (took me 5 years),and this, the more widely available, years 
‘he Pink Floyd on Thursday, Viv Prince and Savoy Blues a 100! extensive,exhaustive exhumation of everything! But, be singl 
un Friday, the Bonzo Dog Doo-Dah Band on Sunday and wamed, these are some of the most personal, heartfelt hemc 
Cream Tuesday next week! On Volume 2 the Castaways Skull Funk Tribe “Neva Mind The Weatha” (Night Mayor recordings (previously) set to vinyl, they‘re not for everyone, 
(who had different members almost every gig it seems) St Lansing St #209 SF, CA 94105) Nasty, sticky funk but everyone should hear them. Recorded on an already Tahi 
become The Harmony Grass and have the minor hit, “Move combining the most tripping rants from psyche era Clinton outdated three track recorder in Nashville (after serving six glob: 
In A Litle Closer Baby.” Though the non-vocal production with the funk from the funk from a future era not yet known months in Bellevue) in 1968,"Oar”,to me, is less about band 
is a little more elaborate on some of these, for the most part to man. Funny, too! individual songs and more about the album as a whole. The keyb 
the Castaways stuff got so eclectic that it’s not much of a songs all work together as part of a larger picture, one that is voca 
shift. My main criticism is that after a fired/quit situation Sleepwalkers “Can't Stop Rocking” (Relampago-go 2014 tragic, yet beautiful. Understated yet compelling. I know 
where Tony left the Grass they released one single without Wilson Ave. National City CA 91950) LA should be there are unreleased tracks at the end, but I almost did'nt The 
him, and they probably should have included it here, just so pumping out traditional Rock & Roll, and there’s such an notice at first, partly because the natural flow of the album Hilit 
we could hear what they sounded like without him. Overall, amazing legacy of Latin rock n rollers (and great low riders) remains the same, and mainly because I'm too damned look 
an interesting set with good notes, design and sequencing, there should beas many Chicano roots bands as Orange hypnotized to care BUT, it is cause celebre to hear “Oar* from 
and most importantly some great, weird music. Curtain punkers, but so far it seems that tradition hasn’t been the original master tapes, plus the five bonus tracks, plus the Tees 
mined. In steps the mighty Sleepwalkers, one of the five more unreieased songs, with great liners and photos. Chic 
Mighty Mo Rodgers, Buddy Guy, live at Buddy Guy's swectest, purest combos you're gonna hear this millennium. But, what does it sound like? It sounds like Syd Barrett NY 
Legends, Chicago. Mighty Mo was the reason why I was Good rumble and rumble seat tunes with the Big Beat, this is AND Johnny Cash at their very darkest, magnified about have 
there in the first place---the best way I can describe him is is a fine platter, and as a bonus, their label pays tribute to ? 100 times, it sounds like Insurgent Country may promise, chen 
as a cross between Taj Mahal (esoteric blues and African and the Mysterians Pa-Go-Go label! but fail to, like the subtle, yet TRULY mind-numbing grad 
music) and Gil Scott-Heron (lyrics that sound profound even Psychedelia that The Dead (and perhaps, alas,the very 
when the subject matter is relatively basic), and if that don't Smashing Pumpkins “Machina'the machines of god” talented Moby Grape) supposedly attained, but didn’t, and Ten 
get it, tune into his CD, “Blues Is My Wailin' Wall” on the (Virgin) Anyone who can sing the lyrics “let me go rock & mainly like nothing heard before or since, and never the same Skul 
revived Blue Thumb. Out of morbid curiosity, I decided to roll...Heavy Metal Machine!” and sound like a futuristic as the last time you heard it, and. especially like something a Supt 
stick around to see Buddy Guy, who usually plays his own video game lone barbershop quarter member frog robot friend would want you to hear. “Listen,My friends”....... clan 
club for the entire month of January. From the pocket (which I guess Billy Pumpkin has done on every song since 
cassette recorder of my mind, here's a soundbite of between- the Jewish Pay-to-Play Metal Impesario Barry Waterman put Spit “America's Sweetheart” (PFI 7095 Hollywood Blvd. The 
song dialog (which I'll later bootleg as Having Fun With him on a comp in the mid 80s) is alnght in my book! He PMB 477 Hollywood, CA 90028) Opening skit includes the bets 
Buddy On Stage):"Oh, SHIT!"...°When y'all sang along, may not smile too much when you see him around town, but lines “You can't get pregnant from ass-fucking!” “Well sonj 
some a-yall wuz OF F-KEY! Some a-y'all gotta go back in this album will have him smiling all the way to the apparently I did!” Good start, and it even gets better! An whi 
the mirror and say, ‘MAN | FUCKED UP!" 1 usela sound like bank...pure gold! Operetta about the life and times of Vinnie Spit with this 
Some a-ylall out there---when I was a kid in Louisiana I'd be something to offend everyone! Bonus revelation: Jello fan, 
out there singin' and playin' my gil-lar, and my sister would Biafra /S Dr. Demento! 
hear me and say, ‘YOUR ASS AIN'T  GOIN' THE FACES of AGING * 3D 
NOWHERE!"..."Aw, SHIT!"..."] want you to love me nll my The Splash 4 “rules of life” ep (Lookout) Splash? Try thei: 
GODDAM hair stand on end!"...“SHHHHIT!"..."Thanks for SMASH! And I even think they slip in a Pink Lady cover at thin 
Suppo'lin' my music---1 know y;all don't wanna hear this the end! Bee! 
Shit, but it's true...“oooh, SHIT?" And the music? Typical 
touristy blues-club “guitar wank,” but if you get off on standbye “days spent waiting” (guilt ridden pop 2217 Top 
seeing your alcoholic uncle embarrass everyone at the family Nicollet Ave. South, MPLS MN 55405) Not particularly GA 
cookout, don't miss Buddy Guy!!! distinct stuff that a giggling, in-joking College Radio DJ-ess sup] 
might really enjoy, and actually these songs would probably She 
Doug Sahm “San Antonio Rock” (Norton) I apologize in sound better in single servings on the radio than as a whole amc 
advance for not writing about this at biblical Jength, but I'm album. crag 
left fairly speechless. This collection skips the teen single Wo 
the Texas legend released, and doesn't quite get to his famed Staring Back “Many Will Play” (Lobster) Every number may a cc 
British Invasion Defense releases, but fill in that decade gap. be 90s pop punk by the numbers but I number this among Mot 
with some of the most solid recordings you've ever heard. Smugglers “Rosie” (Lookout) Frat party music for that the few where the numbers add up not leaving me numb. pre: 
This material achieves the remarkable distinction of alternate dimension where frats are actually cool. The one- fiel: 
transcending Tex-Mex, R&B, Garage, Soul and Rock & Roll, — two punch of “Rock Thy Neighbor" and “Booze Can” could Stereo Total “Total Pop” (Analog/Cherry Red) Chicagoans prir 
hitting as just pure, good music. From the moumful regional put Andrea Dworkin in a toga with a beer bong in her craw! are familiar with these cats and kittens from their local label use 
hit “Why Why Why” to two versions of the wild rocker Fine party fodder! Smuggle this to me anytime boys, status on Bobsled, and hopefully are addicted to their fan 
“Crazy Daisy,” to my personal fave, a version of Intermationale Flavour. A virtual UN buffet lunch, a plateful goc 
“Whitlaway” previously only heard as a radio theme song, SNFU “The Ping Pong ep” (Alternative Tentacles) Better than of ST will have you gladly reaching for your Euros to pay 
this collection fires on all cylinders and is sure to be one of “ping™ but I'd rather play “Pong.” these pipers, and this compilation of lots of stuff from the last To 
the only releases this year to please fans of Little Richard, half decade is sure to satisfy your hunger for hard to decribe, (Me 
Selena, Freddie King, Neil Young, Brian Setzer and Lucinda Snowbound ($5, pmb 708, 3023 N. Clark Chicago, IL easy to consume Pop. dyn 
Williams. Being a Norton release, the Photos are, of course, 60657) This magazine is so awesome if it was all in Finnish ab a 
unbelievable! I'd still read it cover to cover. Hockey, Finn fiddlers and stormandstress “under thunder and flourescent light” cay 
Farmer’s Markets. (Touch and Go) If you played this music while fishing you'd =i 
Screeching Weasel “Thank You Very Little” (Panic catch popcom shrimp. If you played this music while eating bor 
Button/Lookout) It's been very easy over the years to say Snuff “Numb Nuts” (Fat) Too much Snuff is never eNUFF! popcorm shrimp you'd chew to a different drummer. If you but 
bad things about Screeching Weasel, especially in Chicago, They're so good they should be called E’ snuff Z Snuff! listened to this music while digesting inorganic seafood it pot 
where I once saw a kid with a Screeching Weasal jacket pick would be an adventure, with great challenges, but 
up a copy of the “Punk Rock Movie” and Say in sarcastic Songs For Summer compilation (Oglio/Summer's House of worthwhile rewards. ty 
tones, “Yeah, ceal punk!” It was especially easy when they Cookies POB 22893 SD, CA 92192) This compilation wa : 
weren't around to defend themselves, as they took a hiatus sput together as a benifit for an arts program for abused kids, Stormshadow/Fanshen split LP (9 Volt POB 169 Edison, thi: 
for a while. Recently so many feleases have been coming but more as a tribute to a young woman who died of cancer. NJ 08818) Normally I try to look at a split as a Battle of the tha 
out, though, that I simply have run out of bad things to say, Summer Brannin wa sobviously super loved by her friends. Bands, but this one is tough to call. Thought they get a ron be 
and am going to be kind to this two disc set, with an and this CD is made up of rare, live. unreleaeased, and new for their money, Fanshen is definitely more brilliantly fucked. 
impressive live disc 2. I guess I can see if this was a tracks by all her favorite bands, so it's Pretty much like a Quality contemporary Hardcore jis really willing to go a 
supplement to a balanced punk dict how this could be kinda personal mix tape. Acts include Pansy Division (who hung anywhere, taking insane turns and twists, and said twists are Sse 
fun. And Ben did used to get in some funny fights at out with Summer and Rob Halford at at Pride event), delivered in spades. They also have the edge on sense of 
shows, I guess in moderation, a little Screeching is alright. Jonathan Richmond, B-52s, Soul Coughing, G. Love, humor and squeeze in about twice as many tracks. On the Ot 
Posies, Ben Folds Five, Squirrel Nut Zippers and other other hand, Stormshadow’s lyrics and delivery appealed to b 
Sea Monkeys “Live In The Ape City” (Solamente 312 Park luminaries. more, real solid indignation! Also, I give them the edge on : 
Place #3 Brooklyn, NY 11238) They say putting a record on the all-important lyric book collage illustrations. Still it’s a ie 
a@ picture disc makes it sound bad (though putting 40 or so Songs For The Prom compilation (Veronica) Chicago area pretty even battle. If | had to choose I might edge it to SS | et 
songs on a 7" don't help either,) but when the picture is this level B superstars strut their stuff and some of my faves do — just because I wasn't fecling some of the spoken stuff on the k tal 
funny (the goofy band playing for the entire Planet of the the do with class and stye. Picks to click: The Dorks, F side (though some of it I was). 86 i Af 
Apes ((or is it a picture of Woodstock 997))) it's worth it! Muchahcha, Bohb and Million Yen. a | me 
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Straight Foree/Alarm zine ($3, POB 200069 Boston, MA 
02120) A solid SxE zine with tight graphics and some good 
editing sense, with interesting political and social stuff 
balancing the band interviews and reviews. I guess if you 
don’t drink you can focus o learning how to use a computer 
and at least you can fucking think 


Submachine “Fresh Out Of Give-A-Fucks” (Radical) 
Hardcore 2 Da core! 


Sunfactor “re:regarding™ (Year 3 Thousand) I believe the 
Catholics might refer to this as “hair shirt music.” Ouch. 


The Swingin’ Neckbreakers “The Retum Of Rock” (Telstar) 
“Santa Claus Ain't Comin’ This Year” b/w “Under The 
Christmas Tree” (Norton) The Neckbreakers are pretty much 
Ramonesesque (first 10 LPs or so) in the sense that you have 
a pretty good idea what you're getting when you slap on 2 
new platter, and you know you're gonna dig it. No 
dissapointment here with their new longplayer, which apes a 
few mighty Rock poses, but somehow ends up in bar band 
glory land with a few pitstops in novelty-ville. They have a 
song about everybody being in a band that has X-Ray Spex- 
ish sax, and that kinda squawkin’ is hard to fake! Man is 
this fun. And if you're already getting ready to DJ next 
years Christmas Office Party, make sure you snag their Yule 
single...it’s funnier than a department store Santa with 
hemorrhoids! 


Tahiti 80 “Puzzle (Minty Fresh) Minty Fresh has scoured the 
globe and found the mintiest and freshest group yet. This 
band actually sounds like good breath smells! Fragrant 
keyboards and happy guitars combine with cool as ice 
vocals to jangle and bob you to the tropics. 


The Tantrums “Motels” (Cheetah’s) Spy rock guitar + 
Hillbilly vocals + Spybilly! Now that’s one of the worst 
looking words I’ve ever seen. 


Teenage Frames “1% Faster" (Jump Up POB 13189 
Chicago, IL 60613) Better heroin punk out of Chicago than 
NY or LA has produced in 20 years...and we don't even 
have good heroin here, these boys just must have natural 
chemical rock imbalances! This has more glitter than a 4th 
grade arts and craft room floor! 


Tension “War Cry” (Cargo) Old skool (as opposed to Old 
Skull) UK punk sounding Canadian attack that highlights 
Super Fast Hard Core drums recorded with disorienting 
clarity. 


Therapy? “Suicide Pact-You First" (Ark 21) Somewhere 
between good but unoriginal “classic” US Hardcore punk 
songwriting and Crile catchiness lies the approach here, 
which confounds you as you try to figure out what song 
this sounds like or if they’re doing covers. [ was never a big 
fan, and this don’t convert me. 


3 Doors Down “the better life” (Republic) The one word in 
their press kit that impressed me was “Beefy.” And I can't 
think of a better word to describe this. Beefy, U.S. grade, all- 
Beef, Beef Rock! And prime beef at that! 


Top Shelf comics anthology ($14.95, pob 1282 Marietta, 
GA 30061) Now it can be said. Though I've always felt 
supportive of the beautiful packaging and approach of Top 
Shelf, their anthology has always had, let's say, chafe 
amongst the wheat. Not that anything compared to the truly 
crappy comics that abound on the indie shelves at Comic 
World, but it’s always been clear that this was closer to, say, 
a college comics compilation than the Drawn and Quarterly 
model. No more! With this issue they have arrived, 
presenting some of the most beautiful, bizarre work in the 
field, with meticulous printing (mixed paper stocks, full color 
printing and monochrome colored inked bloom within) bold 
use of text (lengthy artist bios, and articles despite the comix 
fan being scared of reading words) and just lots of general 
goodness! 


Tourniquet “Microscopic View Of A Telescopic Realm” 
(Metal Blade) This is AWE-freakin’-SOME! Ludicrous meta- 
dynamic shifts make you think of some kind of comic Zappa- 
esque deconstruction of the Metal realm, with melodramatic 
calms and hyperexplosive storms trading places and shifting 
speeds with bizarre sensibilities. I guess these lyrics (also 
bordering on absurd in delivery) are based on scripture verse, 
but I'm pretty sure there's no Yeti in the Bible (though 'm 
not really that well versed in the new Testament). 


Trophy #2 comic (No address) Comic adventures that have 
the non-sensible rhythm of a real dream, with amazing not-of- 
this-world raw art to match. The worst thing about this is 
that after struggling with the labor-intensive narrative it's “to 
be continued.” That smarts! 


trunk federation “lay the hip” (Plastique POB 223 Chapel 
Hill, NC 17514) They have a trunk in their name, a song 
about a suitcase, and a satchel of talent! Bag this! 


Otha Turner and the Afrossippi Allstars (Birdman) This is 
absolutely one of the finest records [ve heard all year. The 
spare, magical beauty of fife and drum music, to me, more 
lyrically links African and African American music than any 
other pis | style. This recording takes the ageless Turner's 
talents drum corps and seamlessly marries them with 
African musicians and instrumentation making one of the 
most vibrant, natural sounding “World” recordings [' ve ever 
heard. Fans of Blues, Afropop, Folk, R&B, progressive 


percussion, and pretty much anything else would do 
themselves a serious favor by purchasing this album. 


Two Dollar Guitar “weak beats and lame ass rhymes” (oil 
city recordings pob 6179 Hoboken NJ 07030) Too dulFer! 


Under The Sun (Magna Carta PMB 1820, 208 E. Sist. St. 
NYC 10022-6500) This truly is a Golden Voyage! If the 
um! 


right people hear this, maybe even Platin 


United “Distorted Vision” (Howling Bull) Make my teeth rot 
and the blackheads in my ears pop. 


The Upskirts “Radiation Romeos” b/w “Panda Stomp” 
(RockNRoll Blitzkrieg! POB 11906 Berkeley, CA 94712) 
We'll do the panda do the panda do the panda do the panda 
do the panda do the panda stomp-stomp! Enough said! 


Uranium 235 “Cultural Minority” (Mystic) Futuristical 
freakshow fodder with a sprinkle of magic dust containing 
the cigarette ashes of a goth kid at Dunkin Donuts. 


Valve “Parallel You" (Mood Food 1381 Kildaire Farms Rd. 
#412 Cary, NC 27511) If the Smashing Pumpkins would 
just mellow the fuck out and cut the fat they could get some 
nice music like this going. It stil has the melodrama, but 
with class and restraint. Basically, 'm saying this CD will 
sell $ million copies! Buy stock in Valve! 


‘The Vampires’ “Fire’ b/w The Hidden Cameras “The Hill” 
(Norton) The Vampires is a made up name for an unmarked 
acetate that fell into Norton Records’ hands, and believe you 
me, once you hear this you'll understand why not having a 

name wasn't enough to keep someone from releasing 
this! I woulda put it on both sides! This has to be the 
whitest sounding Jimi Hendrix tribute ever, and I don't mean 
non-grooving, I mean super honest vocals where the 
caucasoid doesn’t attempt to jive up his vox. And the guitar 
hangs with Jimi note for note...I guess. And they meant to 
change tempo, right? The flip is a TRIP! The Hill they’re 
talking about must be the one that has eyes, because this is a 
horror movie if I ever heard one! A drive in, at that. 


Vendettas “Fast Ride” b/w “I'll Walk” Picture 7” (Space 
Baby) NY style real teenager with a fake ID in a bar punk. 


Violent Femmes “Viva Wisconsin” (Beyond/BMG) Well, 
two things hit the brain when Violent Femmes come on. 
First and foremost I picture annoying, clean cut, golden child 
College drones LOVING this. If these whitebread future 
white collar whites can ruin “Mony Mony’’ certainly they can 
ruin this. BUT, it is kinda catchy... Therein lies my torn 
feclings towards this spare acoustic fun live compilation. If 
the Cheeseheads are loving it, who am I to complain? 


Viza-Noir “Missed Connection” b/w “Sweet Demise” (Pro 
Shop 1812 W. Hubbard Chicago, IL 60622) This knows 
rock, befriended rock and somehow has in fact become rock! 
Thus, it rocks. 


Vue (Sub Pop) Vue-tiful! Vue-nified my senses, and they 
rock the ether with sizable vue-nits that make their 
competitors in the nuevo-Psyche world seem like impotent 
Vue-nocks! 


The Wailers “Scotch On The Rocks” ep (Norton) This is just 
so good it’s ridiculous. Unissued demos that are better than 
anything our highest tech, Seagrams liquor soused music 
industry could spew out if you had a million monkeys 
twiddling a million knobs for a million years! We can send a 
Mission To Mars but we can’t produce another Wailers! 


Webb Brothers Weaving a Webb of musical intrigue in 
which “Ground Control to Major Tom” meets the X-Files mad 
song writing skilz in full effect. This will do something to 
you. 


Wicked Farleys “Make It It” (Big Top 955 Massachusetts 
Ave PMB 115 Cambridge, MA 02139) Musically, this is like 
a circus, without the syphilis! 


Willard Grant Conspiracy “mojave” (Slow River) If you 
like the New Country where the music would be prescribed 
Prozac if music could get prescriptions, then you won't find 
a much better minstrel of the anti-Dixie Chicks than this clear 
voiced fellow. 


Andre Williams “Black Godfather” ep “Lapdance” remix 12” 
(In The Red) The remix 12” of Andre's ode to exotic dancing 
is a big step up from his rap 12” from the 80s when he tried 
to get on the 2 Live Crew bandwagon. Here you not only 
get some serious dance floor doings, but you actually have 
moments of Mr. Rhythm’s voice a la Vocorder...yes ROBO 
ANDRE 2000! Attention eBay/Goldmine auction freaks: 
Keep an eye peeled for the promo of the “Black Godfather” 
single with some get downs with the Dirt Bombs, Blues 
Explosion and Countdowns, including a 10 minute live 
medley of his Fortune singles! 


Davey Williams and Numb Right Thumb “Texas Was 
Delicious” (Megalon POB 460383 SF, CA 94146) This is 
what un-medicated paranoids hear when they're in the 
subway station late at night alone. To recreate and capture 
that sound on tape is nothing short of genius....or 
MADMAN! 


Wolfcall (Norton) The Golden Crest label is best known 
today for the great carly Wailers sides ,band photos on the 


45 labels,and cheap library paste used to (almost) hold said 
labels in place. The only non-Wailers item I have on G.Cie 
a sappy Girlie Pop 45, so I was quite surprised at the varicty 
of sounds on this collection, more Rock n'Roll, R aB, 
Rockabilly, Instro, Soul and novelty killers that you can 
shake a dookie stick at! More political incorrectness than a 
slew of 1960's "Dick Tracy” cartoons! The anti-Beatle 
novelty, "Japanese Beatie” song, droppin’ “ah,so"s and 
"honorable”s around like it was nothing, would never hang 
today....Some of those Beatle fans are pretty sensitive! Then 
you've got Mask Man and the Agents (featured in these 
pages before) doing a great version of the Court Jesters’ 
"Roaches" with a joke thrown in regarding the Civil Rights 
Bill!!! Potentially less offensive (darn.)is the Hitch Hikers’ 
"Dog Fight" ,not about going to an actual dog fight, but 
what sounds like an early variation on the moshpit, ala 
“Ballroom Blitz’...It's cartoon violence ,of course, but no less 
effective. “Wolf Call"by Lord Dent and his Invaders is a 
super sleazy, sax blarin’ with spooky guitars and a hilarious 
“Baaaaaaaa-Rooooooo00o!,” a sort of a “Rumble” for the 
lycanthropic set. It's still more Tex Avery than Lon 
Chaney Jr., as is “Were-Wolf™ by the Kact-Ties, a midtempo 
R nB shouter about one man's run-in with the Hairy Handed 
Gent,his Andre-like pleas to be saved (Pleeeeze, Mr. 
Werewolf!), and his sigh of relief "Oh, here comes my BOY! 
TARZAN!!!*, saving the day. “Pigmy* is only un-P.C. in 
name, but it’s a cool Jungle Exotica instro with enough bird 
calls to make Martin Denny put arsenic in his birdfeeder, and 
a guitar line and grunting chorus akin to Los Straitjackets’ 
"Caveman". Augie Rios checks in with a frantic, raunchy 
“Linda Lou” that, sorta, does a Kingsmen/Richard Berry 
interpretation- wise, blown last cue and everything...Sounds 
like it was cut in an attic. Of course, there's The Wailers with 
their two-time hit, “Tail Cool One” and, heck, just a shitload 
more. It's a ball and that ain't all! Now,don't tell me you 
don't fall for that Wolf Call!! 


Yellow Machinegun “Spot Remover” (Rotten 
Orange/Howling Bull) If Sabbath were diminutive Japanese 
women this might might be some of the action we'd be 
getting...they even go as far as to have a song called “Iron 
Woman.” Though they are somewhat “cute” acting in the 
pictures, unlike other Japa-Femme-Trios their music is heavy 
and “serious” (sorta) and there’s not a hint of ineptitude. 


Yellow Machinegun/SOD split 7° (Howling Bull) First [ 
thought Yellow got way worse and SOD got way 
better...then I realized they had the labels on the wrong 
sides. 


Timi Yuro “The Lost Voice Of Soul,” “Volume 2: The Voice 
That Got Away” (RPM) From the Jackie Wilson-esque first 
salvo of Soul on this collection through the rare late material 
on Volume 2, newcomers to Ms. Yuro are in for an amazing 
treat. Sure, your first thought may be, when did Little Jimmy 
Scott get so manly, but pretty soon you get accustomed to 
the amazing mix of Country and Soul that is distinctly Yuro. 
Her engaging eyes are a window to that Soul, and though 
she may not be a traditional beauty (Liberty certainly dressed 
and photographed her differently than they did Julie 
London) her striking gaze, coupled with the clanty of voice, 
and awesome powers of restraint, make her an enchantress 
nonetheless. The sorrow drenched “Hurt” (or, as it was 
presented in the UK, “Hurt!!!!!!!") is a marvel. It should be 
one of those songs, like “Walking After Midnight”, that can 
get played on any station any decade. Throat problems and 
surgeries led to a diminished career, but her recorded work is 
an amazing legacy. Just listen to “Permanently Lonely” near 
the end when her voice breaks down emotionally...it's 
chilling! Volume 2 is bookended by versions of “Interlude 
(Time),” with an orchestral arrangement that you understand 
why the English dig it, but it leaves me cold But her “It's 
Just A Matter Of Time” is pretty arresting. Arrogant liner 
notes (lots of “of course” ) which at various times made me 
think he disliked blacks, goths and Skiffles, were 
nonetheless informative, and this is a great package for 
current and future devotees. 


Nick Zedd/Zyklon Beatles “Consume and Die” b/w 
“Generation-z” (Rubric) Nick, looking very Jobriath on the 
sleeve, proves here how he could make his movies even 
better...make them shorter! These two minute rants’ ll get in 
your pasnts! 


Zeke “Dirty Sanchez” (Epitaph) “true crime” (Dropkick) 
Darker, heavier, eviler. Hellified at its peaks. Punk-tual at its 
valleys. Both releases demonstrate sick rockin’ fury, with the 
Aussie a bit nastier than their US release (though more of a 
mess). 


The Ziggens “Live:Tickets Still Available” (Cornerstone 
R.A.S./Skunk 16572 Burke Lane Huntington Beach, CA 
92647-4538) Though the cliche of the over the top 70s live 
album have in recent years been challenged on the cliche 
ladder by the the indie band’s funny faux-70s live album, 
SO WHAT! It’s still kinda funny to hear a band pretend their 
achieving Frampton glory, and throwing in a classic cover or 
two (a nice turn on “Breakin' The Law” on this one for 
example) and the legitimately funny photos of the band 
playing in an empty stadium on the cover are icing on the 
cake. Sure the jokes have been done before, but to dismiss it 
for that is like saying just because every Chipmunks record 


is similar then they aren't all great! ; 
Ex AD 
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—-ROCT TOGERIMAGA ZINE 
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